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Foreword 


The Morton D. May collection of 20th century German paintings on view at the 
Marlborough- Gerson Gallery in New York from January to February 1970 and 

at City Art Museum in St. Louis throughout the summer of 1970 leads us into a 
sombre and ultimately tragic period in the history of European art. Built around 

the leading figures of German Expressionism, this collection has no equal in 
private hands in this country, and among other collections in the Western world, 
whether private or public, it holds a very high place. 


Immediately after the war Morton May had acquired a number of paintings by 
Picasso, Rouault and other French masters, but he was not yet attuned to German 
art. This interest was to be awakened in the late 1940s when he was persuaded 
by his friend, the painter Maurice Freedman, to look at the work of Max 
Beckmann, which was only then beginning to be seen in New York. The effect 

on his imagination of Beckmann’s paintings was so vivid that he was transformed 
into a collector of German art literally overnight. He had discovered not only an 
artist for whom he knew at once he could develop a deep spiritual affinity, but, 
through Beckmann, he came face-to-face with a period that until then had been 
almost entirely neglected by American collectors. Morton May's first Beckmann — 
and one notes that there are now 57 paintings, as well as watercolors and 
drawings in the collection — came through Curt Valentin, to whom a new 
generation of collectors was to be indebted for its introduction to the 

mainstream of modern German art before it was cut off by Hitler. To his surprise 
Mr May now learned that the artist whom he so admired had only recently gone 
to live in St. Louis where he was teaching at Washington University. It was not 
long thereafter that the two men came to know each other, and until Beckmann’s 
sudden death in 1950, Morton May remained his friend and devoted patron. 


By 1950 a collection had begun to take form as other modern German masters 
were acquired, particularly those that the dealer, J. B. Neumann, brought to his 
attention. Mr May’s admiration for Pechstein, Schmidt-Rottluff, Heckel, 
Kirchner and others developed as quickly as it had for Beckmann. Now the 
collection was to grow rapidly, and by the end of a decade it had achieved its 
present-day form. Even though the collection is now extensive and one would 
say essentially fully formed, Mr May has not allowed his interest in it to diminish; 
as opportunities to strengthen it occur, this collection will undoubtedly 
continue to grow in stature. 


While the May collection has been shown in the past and while individual loans 
from it have frequently contributed to exhibitions here and abroad, it was at the 
Kunsthalle in Bielefeld, West Germany, in the fall of 1968 that one could finally 
grasp its full range. From Bielefeld’s handsome new museum the collection 
travelled to the Wallraf-Richartz Museum, Cologne; the Museum Folkwang in 
Essen; the Kunsthalle, Bremen; and the Badischer Kunstverein, Karlsruhe. In 
September, 1969 the tour ended at the Museum des 20. Jahrhunderts in Vienna. 


Mr May has been markedly generous in sending his German pictures abroad for 
an extended period; he has now made it possible for a large public to see them 
in New York where they are on view for the benefit of the American Association 
of Museums and, later, in St. Louis where they will have special significance. 


It should be noted here that the scholarship for this catalogue is largely that of 
Mr William N. Eisendrath, Jr, former assistant director of City Art Museum of 
St. Louis, former director of the Washington University Art Gallery, and for 
many years a close personal friend of Mr May. Because of his familiarity with 
every aspect of the Morton D. May collection of modern German art, Mr 
Eisendrath was superbly equipped to undertake this task. 


Charles E. Buckley, Director 
City Art Museum of St Louis 


Catalogue 


* The exhibition referred to in the catalogue entries as: Travelling 
Exhibition 1960—62 ‘Morton D. May Collection’* was shown at the 
following galleries in the United States: The Denver Art Museum — 
University of California, Los Angeles — Fine Arts Gallery, San Diego — 
M.H.de Young Memorial Museum, San Francisco — The Art Institute 
of Chicago — Butler Institute of American Art, Youngstown —Akron Art 
institute — Carnegie Institute, Pittsburgh — Corcoran Gallery of Art, 
Washington, D.C. — Baltimore Museum of Art — William Rockhill 
Nelson Gallery of Art, Kansas City 


Willi Baumeister 


22.i.1889 Stuttgart 
31.viii.1955 Stuttgart 


Born in Stuttgart in 1889, Baumeister was apprenticed to a painter. 
He studied at the Stuttgart Art Academy and met Adolf Hoelzel, 
Pellegrini and Schlemmer. He exhibited work at the Deutscher 
Herbstsalon (‘Sturm’) in Berlin in 1913 and with Schlemmer at the 
Neuer Kunstsalon. After returning from the war in 1915, he met 
Kokoschka. He was professor at the Frankfurt Art Academy in 1928, 
then returned to Stuttgart; ‘Still life with Head’ (Cat. No. 1) was 
painted during this period, in 1930. His works were exhibited in the 
“Degenerate Art’ exhibition and he was forbidden to exhibit by the 
Nazis. He was created professor at Stuttgart Art Academy in 1946, 
received a prize at Sao Paulo Bienal in 1951 and died in 

Stuttgart in 1955. 


1 
Stilleben mit Kopf 1930 
Still Life with Head 


Oil on canvas 
254 x 32 in / 65 x 81cm 
Signed and dated on reverse: W. Baumeister 1930 


Provenance: Private collection, Frankfurt; acquired at Stuttgarter 
Kunstkabinett Auction May 8, 1961 


Exhibited: On extended loan to Washington University Gallery of Art, 
St. Louis 


Literature: Will Grohmann ‘Willi Baumeister’ Paris 1931, p. 51: 
illustrated in catalogue of Stuttgarter Kunstkabinett Auction No. 36, 
May 8, 1961, No. 3 


Max Beckmann 


12.11.1884 Leipzig 
27.xii.1950 New York 


Beckmann grew up in Leipzig, Brunswick and Falkenburg, 
Pomerania, and in 1899 he began his studies at the Art School in 
Weimar as a pupil of Fritjof Smith. From 1903 to 1905 he made 
journeys to Paris, Geneva, Florence and Jutland. He first exhibited in 
1906 at the Berliner Sezession, with "Great Death Scene’ inspired 

by the death of his mother; Munch advised him to go on working 

in the manner of that painting. In the same year Beckmann married 
his first wife, Minna Tube, and after a journey to Paris began his stay 
in Florence at the Villa Romana. In 1907 he moved from Weimar to 
Berlin- Hermsdorf where the earliest pictures in this exhibition were 
painted (Cat. Nos. 2 to 9). Beckmann only belonged to the Sezession 
for a few months. He served as a medical orderly at the beginning of 
World War | and was invalided out in 1915 after a severe breakdown. 
Immediately afterwards he moved from Berlin-Hermsdorf to 
Frankfurt-am- Main, where he was a professor from 1925 to 1933. 
The early years in Frankfurt produced ‘The Dream’, 1921 (Cat. No. 
10), and ‘The Trapeze’ painted in 1923 (Cat. No. 11). 


In 1924 he married his second wife, Mathilde Kaulbach (Quappi), 
and visited Trieste which inspired ‘At the Lido’, 1924 (Cat. No. 12). in 
1927 he visited Genoa where he painted the view of the city (Cat. No. 
13). The ‘Portrait of Dr Curt Glaser’, 1929 (Cat. No. 16) was 

painted during one of his frequent visits to Berlin; whilst ‘Mme 
Tessier’ of 1929 (Cat. No. 14) and ‘The Bath’ of 1930 (Cat. 

No. 17) were painted in Paris where he spent the winters of the 

years 1926 to 1932. The ‘Lying Nude’ of 1929 (Cat. No. 15) 

dates from the later years in Frankfurt, before he was deprived of his 
professorship in 1933 for being a ‘degenerate artist’; Beckmann then 
moved to Berlin where the still life (Cat. No. 18) was painted in 1931; 
he visited Ohlstadt, Upper Bavaria, where he painted ‘Garden in 
Ohlstadt’ (Cat. No. 21). ‘Girls Playing with Dogs’ (Cat. No. 19), 

‘Film Studio’ (Cat. No. 20) and ‘Morning’ (Cat. No. 22) were painted 
the same year. 


Before his emigration to Amsterdam in 1937 he painted the two still 
lifes (Cat. Nos. 23 and 25), ‘The Green Robe’ (Cat. No. 24) and the 
‘Zandvoort’ (Cat. No. 26), all in 1934, and ‘Femina’ (Cat. No. 27) in 
1936. Apart from a trip to London in 1938, he remained in Amsterdam 
from 1937 to 1947, and all the pictures shown which date from this 
period were painted there (Cat. Nos. 28 to 41). 


In 1947 he moved to the United States, having previously tried 
unsuccessfully to do so in 1939. Before taking up his chair at the 


School of Fine Arts of Washington University, St. Louis, he visited 
Paris and Nice. His first stay in America lasted until 1948. This period 
produced the six pictures exhibited here as Cat. Nos. 42 to 47. After 
three months in Holland he returned to the United States in September 
1948, never to leave again. In St. Louis, where he held another 
academic post, he painted the portrait of his colleague, Fred 

Conway (Cat. No. 48) in 1949 —they had been friends since his first 
period in America — and the portrait of the collector Morton D. May 
(Cat. No. 49). The still lifes (Cat. Nos. 50, 51 and 52) date from the 
same year. The ‘Colorado Landscape’ of 1949 (Cat. No. 53) was 
subsequently painted in New York, where Beckmann taught at the 
Brooklyn Museum of Art School until his death. In the summer of 
1949 he supervised a course at Boulder, Colorado. The four paintings 
dating from 1950 (Cat. Nos. 54 to 57) are among his last paintings. 


2 
Grauer Tag am Meer c.1905 
Stormy Day at Sea 


Oil on canvas 
29 x 363:in/ 73:6 x 92:7cm 
Unsigned 


The painting was executed at Hermsdorf near Berlin. A letter in the 
May files from Eugene Spiro, dated June 15, 1951, gives a statement 
of authentication. Mrs Max Beckmann, in a letter dated July 21, 

1959, states that the artist called this painting ‘Grauer Tag am Meer’ 
and dated it 1907. The letter also mentions that Beckmann was willing 
to sign the painting (then in the collection of Mrs Olga Eisner of New 
York, the former Mrs Emil Schaeffer), but he died shortly after 

Mrs Eisner’s telephone request for signature. According to Mrs 
Beckmann, this picture is No. 21 in Beckmann’s lists 


Provenance: Dr Emil Schaeffer; Mrs Olga Eisner, New York; 
acquired from there in 1959 


Exhibited: Berliner Sezession, 1905-10 ( ?); St. Louis University 1960 
"Morton D. May Collection’ Cat. No. 40, illustrated; Travelling 
Exhibition 1960—62 ‘Morton D. May Collection’* Cat. No. 46; 

on extended loan to Washington University Gallery of Art, St. Louis 


Literature: Hans Kaiser ‘Max Beckmann’ in ‘Kunstler unserer Zeit I’ 
Berlin 1913, Cat. No. 13; Benno Reifenberg and Wilhelm 
Hausenstein ‘Max Beckmann’ Munich 1949, Cat. No. 14 ( ?) 


3 
Drei Frauen im Atelier 1908 
Three Women in the Studio 


Oil on canvas 
474.x 514in/120 x 130cm 
Signed lower right: HBSL ‘08 ( =Herr Beckmann seiner Liebsten) 


The painting was executed in Hermsdorf- Berlin 


Provenance: Hans Rabe, Berlin; acquired at Gerd Rosen, West 
Berlin, Auction No. 38 May 8, 1962, Cat. No. 967, illustrated No. 142 


Exhibited: Stadtische Kunsthalle, Mannheim 1928 ‘Max Beckmann’, 
Cat. No. 11; Kunstverein, Braunschweig 1953 ‘Max Beckmann’, 
Cat. No. 16; Kunsthalle, Bremen 1954 ‘Max Beckmann’, Cat. No. 
16; Portland Art Museum, Oregon, September—October 1967 
‘German Expressionist Paintings from the Collection of Morton D. 
May’, Cat. No. 2 


Literature: Hans Kaiser ‘Max Beckmann’ in ‘Kunstler unserer Zeit |’ 
Berlin 1913, Cat. No. 77, p. 75; Curt Glaser, Julius Meier-Graefe, 
Wilhelm Fraenger and Wilhelm Hausenstein ‘Max Beckmann’ 
Munich 1924, p. 75; Benno Reifenberg and Wilhelm Hausenstein 
‘Max Beckmann’ Munich 1949, Cat. No. 81 


4 
Schiffbruch 1908 
Shipwreck 


Oil on canvas 
313 x 274in/ 80-5 x 70cm 
Signed lower right: M B S L ( =Max Beckmann seiner Liebsten) 1908 


The scene depicted is on the island of Sylt; the picture was completed 
at Hermsdorf near Berlin 


Provenance: Frau Antonia Specht, Bremen: acquired from her in 1953 


Exhibited: Stockholm 1916 (?); St. Louis University 1960 ‘Morton D. 
May Collection’, Cat. No. 41, illustrated; Travelling Exhibition 


1960-62 ‘Morton D. May Collection’®, Cat. No. 47, illustrated; 
Portland Art Museum, Oregon, September—October 1967 ‘German 
Expressionist Paintings from the Collection of Morton D. May’, 

Cat. No. 1: Travelling Exhibition 1968-69 ‘Morton D. May Collection’: 
Kunsthalle, Bielefeld — Wallraf-Richartz Museum, Cologne — 

Museum Folkwang, Essen — Kunsthalle, Bremen — Badischer 
Kunstverein, Karlsruhe — Museum des 20. Jahrhunderts, Vienna, 

Cat. No. 1, illustrated; on extended loan to Washington University 
Gallery of Art, St. Louis 


Literature: Hans Kaiser ‘Die Kunst Max Beckmanns’ Berlin 1913, 

No. 72, illustrated; Curt Glaser, Julius Meier-Graefe, Wilhelm Fraenger 
and Wilhelm Hausenstein ‘Max Beckmann’ Munich 1924, p. 75; 
Benno Reifenberg and Wilhelm Hausenstein ‘Max Beckmann’ 
Munich 1949, No. 76 


5 
Szene aus dem Untergang von Messina 1909 
The Destruction of Messina 


Oil on canvas 
9934 x 103 in / 253 x 262 cm 
Signed: MB SLH 09 


The painting was executed in Hermsdorf near Berlin. Messina was 
devastated in 1908 by an earthquake and the eruption of Mt. Etna. 
The MB SLin the signature—monogram stands for ‘Max Beckmann — 
seiner Liebsten’. Minna Beckmann- Tube was the ‘Liebste’. 


Provenance: Peter Beckmann, Munich; acquised from there in 1956 


Exhibited: Haus der Kunst, Munich 1951, Cat. No. 11; Kunstverein, 
Braunschweig 1953 ‘Max Beckmann’, Cat. No. 17, illustrated: 
Kunsthalle, Bremen, 1954 ‘Max Beckmann’, Cat. No. 17, illustrated; 
St. Louis University 1960, ‘Morton D. May Collection’, Cat. No. 42, 
illustrated; Travelling Exhibition 1960—1 962 “Morton D. May 
Collection’*, Cat. No. 48, illustrated; Portland Art Museum, Oregon, 
September—October 1967 ‘German Expressionist Paintings from 
the Collection of Morton D. May’, Cat. No. 3; on extended loan 

to Washington University Gallery of Art, St. Louis 


Literature: Hans Kaiser ‘Max Beckmann’ in ‘Kunstler unserer Zeit I’ 
Berlin 1913, Cat. No. 79, illustrated; Benno Reifenberg and Wilhelm 
Hausenstein ‘Max Beckmann’ Munich 1949, Cat. No. 83; Peter Selz 
‘German Expressionist Painting’ Berkeley and Los Angeles 1957, 

p. 239; Lothar-Gunther Buchheim ‘Max Beckmann’ Feldafing 1959, 
illustrated No. 6; Hans Kinkel (Editor) ‘Max Beckmann, Leben in 
Berlin’ Diary 1908—09, Munich 1966, pp. 41, 49, 50, 60, illustrated 
Nos. 12 and 13; C. F. Hartlaub ‘Chroniques des Jours’ March 1950, 
p. 22, illustrated No. 5; Peter Beckmann ‘Max Beckmann’ Nuremberg 
1955, p.16 


6 
Minna Beckmann mit violettem Schal 1909 
Minna Beckmann with Purple Shawl 


Oil on canvas 
54 x 392in/137 x100cm 
Unsigned 


The colour of an old scarf inspired Beckmann to do this portrait of his 
wife; W. N. Eisendrath Jr. disputed Gallwitz’ identification of this 
picture in the Karlsruhe catalogue of 1963 with the Reifenberg— 
Hausenstein No. 97 (letter dated 17. vii.68). 


Provenance: H. B. Simms, Hamburg; Paul T. Heymann, Baltimore; 
acquired from there in 1960 


Exhibited: Stadtische Kunsthalle, Mannheim 1928 ‘Max Beckmann’ 
Cat. No. 18; Travelling Exhibition 1960—62 ‘Morton D. May 
Coltection’™, Cat. No. 49, illustrated: Badischer Kunstverein, 
Karlsruhe, August—November 1963 ‘Max Beckmann’ Cat. No. 9, 
illustrated: South County Bank, St. Louis, May 1964, no catalogue; 
Portland Art Museum, Oregon, September—October 1967 ‘German 
Expressionist Paintings from the Collection of Morton D. May’, Cat. 
No. 5; Travelling Exhibition 1968—69, ‘Morton D. May Collection’: 
Kunsthalle, Bielefeld ~ Wallraf-Richartz Museum, Cologne — Museum 
Folkwang, Essen — Kunsthalle, Bremen — Badischer Kunstverein, 
Karlsruhe — Museum des 20. Jahrhunderts, Vienna, Cat. No. 2, 
illustrated; on extended loan to Washington University Gallery of Art, 
St. Louis 


Literature: Hans Kaiser ‘Die Kunst Max Beckmanns’ Berlin 1913, 
No. 95; Benno Reifenberg and Wilhelm Hausenstein ‘Max 
Beckmann’ Munich 1949, No. 103 


7 
Die Gefangenen 1910 
The Prisoners 


Oil on canvas 
354 x 384in /90°5 x 98cm 
Signed upper right: H B S L (Herr Beckmann seiner Liebsten) 10 


Provenance: Hans Rabe, Berlin; acquired at Auction No. 38, Gerd 
Rosen, West Berlin, May 8, 1962, Cat. No. 968, illustrated plate 143 


Exhibited: Stadtische Kunsthalle, Mannheim 1928 ‘Max Beckmann’, 
Cat. No. 19; Kunstverein, Braunschweig 1953 ‘Max Beckmann’, 
Cat. No. 21; Kunsthalle, Bremen, November—December 1954 *Max 
Beckmann’, Cat. No. 18; Travelling Exhibition October~December 
1966: Jacksonville Art Museum, Florida — Vanderbilt University, 
Nashville, Tennessee, Cat. No. 18; Portland Art Museum, Oregon, 
September—October 1967 ‘German Expressionist Paintings 

from the Collection of Morton D. May’, Cat. No. 4; Travelling 
Exhibition 1968—69, ‘Morton D. May Collection’: Kunsthalle, 
Bielefeld —Wallraf-Richartz Museum, Cologne — Museum Folkwang, 
Essen — Kunsthalle, Bremen — Badischer Kunstverein, Karlsruhe — 
Museum des 20. Jahrhunderts, Vienna, Cat. No. 3, illustrated; on 
extended loan to Washington University Gallery of Art, St. Louis 


Literature: Hans Kaiser ‘Die Kunst Max Beckmanns’ Berlin 1913, 
No. 97: Benno Reifenberg and Wilhelm Hausenstein ‘Max 
Beckmann’ Munich 1949, No. 105 


8 
Amazonenschlacht 1911 
The Battle of the Amazons 


Oil on canvas 
874 x 974 in / 221 x 247cm 


The painting was executed in Hermsdorf- Berlin. There is some 
repaint and the picture has been relined. In the 1948 Beckmann 
exhibition at the City Art Museum in St. Louis, there was a study for 
this painting (Cat. No. 49) 


Provenance: Paul Cassirer, Berlin; J. Kleemann, Freiburg; Richard L. 
Feigen Gallery, Chicago; acquired from there in 1968 


Exhibited: Stadtische Kunsthalle, Mannheim 1928 ‘Max Beckmann’, 
Cat. No. 27; Staatliche Kunstsammlungen, Cassel, c. 1962—67 


Literature : Hans Kaiser ‘Max Beckmann’ in ‘Kunstler unserer Zeit I’ 
Berlin 1913, Cat. No. 116, illustrated, pp. 35, 43, 76: Curt Glaser, 
Julius Meier-Graefe, Wilhelm Fraenger and Wilhelm Hausenstein 
“Max Beckmann’ Munich 1924, p. 76; Benno Reifenberg and 
Wilhelm Hausenstein ‘Max Beckmann’ Munich 1949, Cat. No. 127: 
C. F. Hartlaub ‘Chroniques des Jours’ March 1950, No. 5, p. 22; 
Bernard S. Myers ‘Expressionism: A Generation in Revolt’ London 
1963, pp. 242-254; Peter Selz and Peter Beckmann ‘Sichtbares und 
Unsichtbares, Max Beckmann’ 1965, Cat. No. 4, illustrated: Hans 
Kinkel (Editor) ‘Max Beckmann, Leben in Berlin’ Diary 1908-09, 
Munich 1966, illustrated No. 3; Peter Beckmann ‘Max Beckmann’ 
Nuremberg 1955, p. 16 


9 
Der Untergang der ‘Titanic’ 1912 
The Sinking of the ‘Titanic’ 


Oil on canvas 
1043 x 130in/ 265 x 330cm 
Unsigned 


Provenance: Minna Beckmann-Tube, Gauting, Munich; Peter 
Beckmann, Munich; acquired from there in 1956 


Exhibited: Berliner Sezession, 1913, Cat. No. 248; Haus der Kunst, 
Munich 1951, Cat. No. 17; Galerie Ginther Franke, Munich 1952, 
Cat. No. 19; Kunstverein, Braunschweig 1953, Cat. No. 28: 

St. Louis University 1960 ‘Morton D. May Collection’, Cat. No. 43, 
illustrated; Travelling Exhibition 1960-62 ‘Morton D. May 
Collection’, Cat. No. 51; Travelling Exhibition 1964—65 ‘Max 
Beckmann: Museum of Modern Art, New York— Museum of Fine 
Arts, Boston —The Art Institute of Chicago, Cat. No. 7, illustrated: 
Kunstvereine in Hamburg and Frankfurt-am- Main, 1965 ‘Max 
Beckmann’, Cat. No. 7, illustrated; Tate Gallery, London, October~ 
November 1965 ‘Max Beckmann’, Cat. No. 7, illustrated; Portland 
Art Museum, Oregon, September—October 1967 ‘German 
Expressionist Paintings from the Collection of Morton D. May’, 
Cat. No. 6, illustrated; on extended loan to Washington University 
Gallery of Art, St. Louis 


Literature: Curt Glaser, Julius Meier-Graefe, Wilhelm Fraenger and 
Wilhelm Hausenstein ‘Max Beckmann’, Munich 1924, p. 76, 

No. 15; Benno Reifenberg and Wilhelm Hausenstein ‘Max 
Beckmann’ Munich 1949, Cat. No. 139, p. 15; Paul Ferd Schmidt 


“Geschichte der Modernen Malerei’ Zurich 1952, p.191; Bernard S. 
Myers ‘Malerei des Expressionismus’ Cologne 1957, p. 294; Peter Selz 
“German Expressionist Painting’ Berkeley and Los Angeles 1957, 

pp. 239, 284, illustrated No. 95b; Erhard Gopel ‘Die Grossen 
Deutschen, Deutsche Biographie’ Berlin 1957, p. 538; Charles S. 
Kessler ‘The Vision of Max Beckmann’ in ‘Arts Yearbook’ No. 4, 1961, 
illustrated p. 134; Peter Beckmann in ‘Blick auf Beckmann’, 
Publication No. 2 Max Beckmann Gesellschaft, 1962, p. 97: 

Erhard Gopel ‘Beckmann, der Maler’ Munich 1957, p. 10; Bernard S. 
Myers ‘Expressionism: A Generation in Revolt’ London 1963, 

pp. 242-254; Arts Magazine, special issue ‘Max Beckmann’ New 
York, December 1964, illustrated p. 27; Hans Kinkel (Editor) ‘Max 
Beckmann, Leben in Berlin’ Diary 1908—09, Munich 1966, pp. 41, 
49, 50, 60; Peter Beckmann ‘Max Beckmann’ Nuremberg 1955, p.16 


10 
Der Traum 1921 
The Dream 


Oil on canvas 
713 x 354in / 182 x 91cm 
Signed middle of right edge: Beckmann F ( =Frankfurt-am-Main) 21 


Provenance: 1924, J. B. Neumann, Berlin: 1948 Benno Elkan, 
London: Galerie des Arts Anciens et Modernes, Liechtenstein: 
acquired from there in 1957 


Exhibited: Stadtische Kunsthalle, Mannheim 1928 ‘Max 

Beckmann’, Cat. No. 59; Kunsthalle, Basle 1930 ‘Max Beckmann’, 
Cat. No. 24; Kestner-Gesellschaft, Hanover 1931 ‘Max Beckmann’, 
Cat. No. 8; Buchholz Gallery, Curt Valentin, New York 1941 ‘Max 
Beckmann’, Cat. No. 2; Travelling Exhibition 1948 ‘Max Beckmann’: 
City Art Museum, St. Louis — The Los Angeles County Museum — 
Detroit Institute of Arts — Baltimore Museum of Art— Minneapolis 
Institute of Arts, Cat. No. 8, illustrated; St. Louis University 1960 
“Morton D. May Collection’ Cat. No. 44, illustrated; Travelling 
Exhibition 1960-62 ‘Morton D. May Collection’*, Cat. No. 52, 
illustrated; Travelling Exhibition 1964 ‘Max Beckmann’: Museum of 
Modern Art, New York— Museum of Fine Arts, Boston — The Art 
Institute of Chicago, Cat. No. 15, illustrated; Kunstvereine in Hamburg 
and Frankfurt-am-Main 1965 ‘Max Beckmann’, Cat. No. 15, 
illustrated; Tate Gallery, London, October-November 1 965, Arts 
Council ‘Max Beckmann’, Cat. No. 14, illustrated; Museum of Art, 
Cleveland, Ohio, June—July 1966 ‘Fifty Years of Modern Art’: Perls 
Gallery, New York, April-May 1966 ’Seven Decades’, Cat. No. 138, 
illustrated; Portland Art Museum, Oregon, September—October 1967 
“German Expressionist Paintings from the Collection of Morton D. 
May’, Cat. No. 7; Travelling Exhibition 1968-69, ‘Morton D. May 
Collection’: Kunsthalle, Bielefeld—Wallraf-Richartz Museum, 
Cologne—Museum Folkwang, Essen—Kunsthalle, Bremen—Badischer 
Kunstverein, Karlsruhe—Museum des 20. Jahrhunderts, Vienna, 

Cat. No. 4, illustrated; on extended loan to Washington University 
Gallery of Art, St. Louis 


Literature: Heinrich Simon ‘Max Beckmann’ in ‘Junge Kunst’ Vol. 56, 
Berlin and Leipzig 1921, p. 20, illustrated: Benno Reifenberg in 
‘Ganymed’ Vol. 3, 1921, p. 37, illustrated; Curt Glaser, Julius 
Meier-Graefe, Wilhelm Fraenger and Wilhelm Hausenstein ‘Max 
Beckmann’ Munich 1924, pp. 35-54, illustrated: the text of Fraenger 
was republished in the Record of the Max Beckmann Foundation, 
Vol. 2 ‘Blick auf Beckmann’ edited by Hans Martin, Baron von Erffa 
and Erhard Gopel, Munich 1962, pp. 36—49, illustrated; Julius Meier- 
Graefe ‘Entwicklungsgeschichte der modernen Kunst’ 2nd edition, 
Munich 1924, Vol. 3, plate 571 (textin reprinted edition Munich 
1966, Vol. 2, p. 716 and following): J. B. Neumann and G. Franke 
“Max Beckmann’ in ‘The Artlover Library’ Vol. V, New York and 
Munich 1931, No. 23; Benno Reifenberg and Wilhelm Hausenstein 
‘Max Beckmann’ Munich 1949, No. 178, p. 19 illustrated: Peter 
Beckmann in ‘Max Beckmann’ Nuremberg 1955, p. 21; Bernard S. 
Myers ‘The German Expressionists’ New York 1956, illustrated plate 
230 (German edition, Cologne 1957, p. 297 and following, 
illustrated); J. Langsnerin ‘Art News’ February 1961; Charles S. 
Kessler ‘The Vision of Max Beckmann’ in ‘Arts Yearbook’ Vol. 4, 
1961, p. 134, illustrated; Carl Linfertin ‘Blick auf Beckmann’ 

Munich 1962, p. 61 and following, also Benno Reifenberg, p. 108 
and Armin Kesser, pp. 27—29; Bernard S. Myers ‘Expressionism: 

A Generation in Revolt’ London 1963, pp. 242—54, illustrated; Peter 
Selz ‘Max Beckmann’ New York, Museum of Modern Art 1964, p. 35, 
illustrated; Hilton Kramer in ‘Arts Magazine’ December 1964, p. 31, 
illustrated; ‘Books, Plays and Poems’ edited by the British 
Broadcasting Corporation, London 1968, illustrated p. 47 


11 
Das Trapez 1923 
The Trapeze 


Oil on canvas 
773% x 33$in / 196-5 x 84cm 
Signed lower right: Beckmann F ( =Frankfurt) ‘23 


Provenance: Freiherr von Simolins Erben, Seeseiten; acquired at 
Gutekunst & Klipstein, Berne, Auction November 12,1956 


Exhibited: Kunsthaus, Zurich 1925 ‘Internationale Kunstausstellung’ 
Cat. No. 32; Galerie Flechtheim, Berlin 1928, Cat. No. 17; Stadtische, | 
Kunsthalle, Mannheim 1930, Cat. No. 67; Kunsthalle, Basle 1930, 
Cat. No. 33; Haus der Kunst, Munich 1951 ‘Max Beckmann _ 
Gedachtnisausstellung’, Cat. No. 36; Stedelijk Museum, Amsterdam, 
December 1951—January 1952; Kunstmuseum, Lucerne 1953 
“Deutsche Kunst, Meisterwerke des 20. Jahrhunderts’, Cat. No. 229, 
illustrated; Kunsthaus, Zurich 1955—56 ‘Max Beckmann’, Cat. No. 15, 
illustrated: Kunsthalle, Basle 1956 ‘Max Beckmann’, Cat. No. 12, 
illustrated; Gemeentemuseum, The Hague 1956 ‘Max Beckmann’, 
Cat. No. 10, illustrated; William Rockhill Nelson Gallery, Kansas City, 
February—March 1957 ‘Points of View in Modern Art’, Cat. No. 16; 
St. Louis University 1960 ‘Morton D. May Collection’, Cat. No. 45, 
illustrated; Travelling Exhibition 1960-62 ‘Morton D. May 
Collection’*, Cat. No. 53, illustrated; Travelling Exhibition September 
1968—March 1969 ‘Max Beckmann’: Musée d’Art Moderne, Paris, 
Cat. No. 19, illustrated — Haus der Kunst, Munich, Cat. No. 19 — 
Palais des Beaux-Arts, Brussels, Cat. No. 19; Travelling Exhibition 
1969 ‘Morton D. May Collection’: Kunsthalle, Bremen — Badischer 
Kunstverein, Karlsruhe — Museum des 20. Jahrhunderts, Vienna — 
Cat. No. 5: on extended loan to Washington University Gallery of Art, 
St. Louis 


Literature: Curt Glaser, Julius Meier-Graefe, Wilhelm Fraenger, 
Wilhelm Hausenstein ‘Max Beckmann’ Munich 1924, page 78, 
illustrated No. 51; Rom Landau ‘Der Unbestechliche Minos’ 
Hamburg 1925, illustrated after page 60; Heinrich Simon ‘Max 
Beckmann’ in ‘Junge Kunst’, Leipzig 1930, Vol. 56, illustrated 

No. 7; J. B. Neumann and G. Franke ‘Max Beckmann’ in ‘The Artlover 
Library’ Munich and New York 1931, Volume V, illustrated p. 23; 
Benno Reifenberg and Wilhelm Hausenstein ‘Max Beckmann’ 
Munich 1949, p. 20, Cat. No. 190 and illustrated No. 34; ‘Malerei im 
20. Jahrhundert’ Munich 1956, illustrated No. 159 
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Am Lido 1924 
At the Lido 


Oil on canvas 
28% x 35Zin/ 73-5 x 90-5cm 
Signed lower left: Beckmann 24 ‘Lido’ 


This picture was painted in Pirano near Trieste 


Provenance: Gunther Franke, Munich; Frau Helga Fietz, Munich; 
from whom it was acquired in 1956 through the assistance of 
Gunther Franke 


Exhibited: Kunsthalle, Basle 1930 ‘Max Beckmann’, Cat. No. 43, 
illustrated; Galerie Giinther Franke, Munich 1946 ‘Max Beckmann’, 
Cat. No. 73; Kestner- Gesellschaft, Hanover 1949 ‘Max Beckmann’, 
Cat. No. 8; Travelling Exhibition 1951 “Max Beckmann’: Haus der 
Kunst, Munich — Schloss Charlottenburg, Berlin, Cat. No. 43, 
illustrated; Stedelijk Museum, Amsterdam, December 1951—January 
1952 ‘Max Beckmann’, Cat. No. 10a; Kunsthaus, Zurich 1955—56 
‘Max Beckmann’, Cat. No. 20; Kunsthalle, Basle 1956 ‘Max 
Beckmann’, Cat. No. 16: Gemeentemuseum, The Hague 1956 ‘Max 
Beckmann’, Cat. No. 13; St. Louis University 1960 “Morton D. May 
Collection’, Cat. No. 46, illustrated; Travelling Exhibition 1960-62 
‘Morton D. May Collection’®, Cat. No. 54; Carnegie Institute, 
Pittsburgh 1965 ‘Seashore’, Cat. No. 79, illustrated: Travelling 
Exhibition October—December 1966 : Jacksonville Art Museum, 
Florida — Vanderbilt University, Nashville, Tennessee, Cat. No. 15; 
Portland Art Museum, Oregon, September—October 1967 ‘German 
Expressionist Paintings from the Collection of Morton D. May’ 

Cat. No. 9; Travelling Exhibition 1968—69 ‘Morton D. May 
Collection’: Kunsthalle, Bielefeld —Wallraf-Richartz Museum, 
Cologne — Museum Folkwang, Essen — Kunsthalle, Bremen — 
Badischer Kunstverein, Karlsruhe — Museum des 20. Jahrhunderts, 
Vienna, Cat. No. 5, illustrated; on extended loan to Washington 
University Gallery of Art, St. Louis 


Literature: Heinrich Simon ‘Max Beckmann’ in ‘Junge Kunst’, Vol. 56, 
Berlin and Leipzig 1930, p. 12, illustrated; J. B. Neumann and 

G. Franke ‘Max Beckmann’ in ‘The Artlover Library’, Vol. V, New York 
and Munich 1931, p. 25; Benno Reifenberg and Wilhelm 

Hausenstein ‘Max Beckmann’ Munich 1949, Cat. No. 206; Lothar- 
Giinther Buchheim ‘Max Beckmann’ Feldafing 1959, illustrated 

plate 24 
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Blick auf Genua 1927 
View of Genoa 


Oil on canvas 
354 x 664 in / 90 x 169 cm 
Signed lower right: Beckmann, Genua, ‘27 


Vandalism causing a hole in the upper left of the canvas occurred 
during an exhibition (at Mannheim ?). Beckmann repaired the 
damage himself, prior to the sale of the painting to Mrs Kaethe Porada 
(letter in the May files dated February 26 1952 from Mrs Porada) 


Provenance: Mrs Kaethe Porada, Venice; Buchholz Gallery, Curt 
Valentin, New York; acquired from there in 1952 


Exhibited: Stadtische Kunsthalle, Mannheim 1928 ‘Max Beckmann’, 
Cat. No. 98; Graphisches Kunstkabinett Ginther Franke, Munich 
1928, Cat. No. 13; Kunsthaus, Zurich 1930 ‘Max Beckmann’, Cat. 
No. 50; Kunsthaus, Basle 1930 ‘Max Beckmann’, Cat. No. 63; 
Galerie de la Renaissance, Paris 1931 ‘Max Beckmann’, Cat. No. 15: 
Haus der Kunst, Munich, June—July 1951 ‘Max Beckmann 
Gedachtnissausstellung’; Schloss Charlottenberg, Berlin, September 
1951 ‘Max Beckmann’, Cat. No. 54; The Arts Club of Chicago, 
November—December 1951; City Art Museum, St. Louis, January— 
February 1955 ‘Tribute to Curt Valentin’, Cat. No. 4, illustrated: 
Kunsthaus, Zurich, November 1955—January 1956 ‘Max Beckmann’, 
Cat. No. 32, illustrated: Kunsthaus, Basle, January—February 1956 
‘Max Beckmann’, Cat. No. 27: Gemeentemuseum, The Hague 1956, 
Cat. No. 24; Travelling Exhibition 1957—58 ‘German Art of the 20th 
Century’, Museum of Modern Art, New York — City Art Museum, St. 
Louis, Cat. No. 15, illustrated; St. Louis University 1960 ‘Morton D. 
May Collection’, Cat. No. 47, illustrated; Travelling Exhibition 
1960—62 ‘Morton D. May Collection’*, Cat. No. 55, illustrated; 
Travelling Exhibition 1964—65 ‘Max Beckmann’: Museum of Fine 
Arts, Boston — Museum of Modern Art, New York— The Art Institute 
of Chicago, Cat. No. 28, illustrated; Kunstverein, Frankfurt, July— 
September 1965 ‘Max Beckmann’, Cat. No. 26, illustrated; Tate 


Gallery, London, October-November 1965 ‘Max Beckmann’, Cat. No. 


No. 26, illustrated; Portland Art Museum, Oregon, September— 
October 1967 ‘German Expressionist Paintings from the Collection of 
Morton D. May’, Cat. No. 10; Travelling Exhibition 1968—69 ‘Max 
Beckmann’: Musée d’Art Moderne, Paris, Cat. No. 32 illustrated — 
Haus der Kunst, Munich, Cat. No. 30, illustrated — Palais des Beaux- 
Arts, Brussels, Cat. No. 32; Travelling Exhibition 1969, “Morton D. 
May Collection’: Kunsthalle, Bremen — Badischer Kunstverein, 
Karlsruhe — Museum des 20. Jahrhunderts, Vienna, Cat. No. 7 


Literature: Fritz Wichert ‘Die Form III’, 1928, p. 337, illustrated p. 343; 
Heinrich Simon ‘Max Beckmann’ in ‘Junge Kunst’ Vol. 56, Leipzig 


1930, illustrated p. 20; J. B. Neumann and G. Franke ‘Max Beckmann’ 


in ‘The Artlover Library’ Vol. V, Munich and New York 1931, p. 27; 
Benno Reifenberg and Wilhelm Hausenstein ‘Max Beckmann’ 
Munich 1949, Cat. No. 239, p. 23, illustrated; Bernard S. Myers ‘The 
German Expressionists’, New York 1956, p. 302; Erhard Gopel 

‘Eine Grosse Schau im Museum of Modern Art, N.Y.’ in ‘Frankfurter 
Allgemeine Zeitung’, October 1 1957, No. 227, illustrated; Lothar- 
Gunther Buchheim ‘Max Beckmann’ Feldafing 1959, illustrated No. 
71; Hans Kinkel (Editor) “Max Beckmann: Leben in Berlin’ Diary 
1908-09, Munich 1966, p. 50 
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Portrait Madame Valentine Tessier, in der Rolle der Alcméne in 
‘Amphitryon 38’ von Jean Giraudoux 1929 

Portrait of Madame Valentine Tessier in the role of Alcméne in 
‘Amphitryon 38’ by Jean Giraudoux 


Oil on canvas 
574 x 35in/ 146 x 89cm 
Signed lower right: Beckmann P. ( = Paris) ‘29 


Valentine Tessier, a Parisian actress, made her debut with Jacques 
Copeau at the Théatre du Vieux Colombier (see Jacques Copeau 
*Biographie d’un Théatre’, Paris 1950) 


Provenance: Catherine Viviano Gallery, New York; acquired from 
there in 1956 


Exhibited: Kunsthalle, Basle 1930 ‘Max Beckmann’, Cat. No. 90; 
Travelling Exhibition 1948 ‘Max Beckmann’: City Art Museum, St. 
Louis — Los Angeles County Museum — Baltimore Museum of Art— 
Detroit Institute of Arts — Minneapolis Institute of Arts, Cat. No. 19: 
Catherine Viviano Gallery, New York, October-November 1957 
‘Portraits by Max Beckmann’, illustrated; St. Louis University 

1960 ‘Morton D. May Collection’, Cat. No. 50, illustrated; Travelling 
Exhibition 1960—62, ‘Morton D. May Collection’*, Cat. No. 58; 
Badischer Kunstverein, Karlsruhe, August-November 1963, Cat. 

No. 31, illustrated: Travelling Exhibition 1966: Jacksonville Art 
Museum, Florida— Vanderbilt University, Nashville, Tennessee, 

Cat. No. 23, illustrated; Catherine Viviano Gallery, New York, 
February—March 1967 ’Beckmann, 12 Paintings of Women’, 
illustrated; Portland Art Museum, Oregon, September—October 1967 
‘German Expressionist Paintings from the Collection of Morton D. 
May’, Cat. No. 13; Travelling Exhibition 1968—69 ‘Max Beckmann’: 
Musée d’Art Moderne, Paris, Cat. No. 41, illustrated — Haus der Kunst, 
Munich, Cat. No. 38, illustrated — Palais des Beaux-Arts, Brussels, 


10 


Cat. No. 41; Travelling Exhibition 1969, ‘Morton D. May Collection’: 
Kunsthalle, Bremen — Badischer Kunstverein, Karlsruhe —- Museum 
des 20. Jahrhunderts, Vienna, Cat. No. 9; on extended loan to 
Washington University Gallery of Art, St. Louis 


Literature: ‘Kunst und Kunstler’ October 1931, p. 11: Benno 
Reifenberg and Wilhelm Hausenstein ‘Max Beckmann’ Munich 
1949, Cat. No. 273; J. B. Neumann and G. Franke ‘Max Beckmann’ 
in ‘The Artlover Library’ Munich and New York, 1931, Vol. V, p. 29 
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Liegender Akt 1929 
Lying Nude 


Oil on canvas 
33% x 482 in / 86 x 123cm 
Unsigned 


The painting was executed in Frankfurt. In his essay, ‘Max 
Beckmann der Maler’, Gopel sees a relationship to both Goya and 
Manet (‘Maja Desnuda’ and ‘Olympia’) 


Provenance: Freiherr von Simolins Erben, Seeseiten; acquired at 
Gutekunst & Klipstein Auction, Berne, November 12, 1956 


Exhibited: Kunsthalle, Basle 1930, Cat. No. 85; Kunsthaus, Zurich 
1930, Cat. No. 70; Graphische Kunstkabinett Gunther Franke, 
Munich 1930, Cat. No. 14: Galerie dela Renaissance, Paris 1931, 
Cat. No. 27; Galerie Gunther Franke, Munich 1946, Cat. No. 59; 
Haus der Kunst, Munich, 1951 ‘Max Beckmann Gedachtnissauss- 
tellung’, Cat. No. 73; Kunstverein, Braunschweig 1953 ‘Max 
Beckmann’, Cat. No. 41; Kunsthalle, Bremen 1955 ‘Max Beckmann’, 
Cat. No. 41; Kunsthaus, Zurich 1955—56 ‘Max Beckmann’, Cat. No. 
46; Kunsthalle, Basle 1956 ‘Max Beckmann’, Cat. No. 39: Gemeente- 
museum, The Hague, March—May 1956 ‘Max Beckmann’, Cat. No. 
33; St. Louis University, 1960 ‘Morton D. May Collection’, Cat. No. 
49, illustrated; Travelling Exhibition 1960—62 ‘Morton D. May 
Collection’*, Cat. No. 57; Travelling Exhibition 1964—65 ‘Max 
Beckmann’: Museum of Modern Art— New York, Museum of Fine 
Arts, Boston — Art Institute of Chicago, Cat. No. 31; Kunstvereine in 
Hamburg and Frankfurt-am- Main 1965 ‘Max Beckmann’, Cat. No. 29; 
Tate Gallery, London, October—November 1965 ‘Max Beckmann’, 
Cat. No. 29; Portland Art Museum, Oregon, September—October 
1967 ‘German Expressionist Paintings from the Collection of 
Morton D. May’, Cat. No. 12, illustrated; Travelling Exhibition 1968— 
69 ‘Max Beckmann’: Musée d’Art Moderne, Paris, Cat. No. 43 — 
Haus der Kunst, Munich, Cat. No. 40, illustrated — Palais des 
Beaux-Arts, Brussels, Cat. No. 43— Travelling Exhibition 1969 
‘Morton D. May Collection’: Kunsthalle, Bremen — Badischer 
Kunstverein, Karlsruhe — Museum des 20. Jahrhunderts, Vienna, 
Cat. No. 10; on extended loan to Washington University Gallery of 
Art, St. Louis 


Literature: J. B. Neumann and G. Franke ‘Max Beckmann’ in ‘The 
Artlover Library’ Vol. V, New York and Munich 1931, p. 30, 
illustrated No. 43; Herbert Read ‘Art Now’, London 1933, illustrated 
No. 14; Franz Roh ‘Max Beckmann’, Munich 1947, illustrated No. 3; 
Benno Reifenberg and Wilhelm Hausenstein ‘Max Beckmann’, 
Munich 1949, Cat. No. 280; Erhard Gopel ‘Max Beckmann der 
Maler’, Munich 1957, p. 11, illustrated Nos. 17—18 
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Curt Glaser 1929 


Oil on canvas 
374 x 293in/ 93.5 x 74cm 
Signed lower right: Beckmann B. ( =Berlin) 29 


Two sketches for this picture can be seen in the Catherine Viviano 
Gallery, New York, illustrated in the catalogue of the exhibition 
‘Max Beckmann, Bildnisse aus den Jahren 1905—1950’, Giinther 
Franke, Munich 1964, Nos. 27 and 28: a further sketch exists in the 
Wallraf-Richartz Museum, Cologne, exhibited in ‘Max Beckmann, 
Das Portrat’ at the Badischer Kunstverein, Karlsruhe in 1963, Cat. 
No. 30b, illustrated, and in the exhibition ‘Kunsthistoriker, Sammler 
und Mazene’, Stadtische Kunstsammlungen, Bonn, 1964, Cat. No. 
19. The portrait is of the art historian, Dr Curt Glaser, born in 1879; 
from 1924 until his dismissal in 1933 he was head of the 

Technical College Library in Berlin. A friend of Beckmann and 
Munch, he collected works by both artists, and also wrote a great 
deal about them, among other things the first list of Beckmann’s 
graphic works in ‘Max Beckmann’ by Curt Glaser, Julius Meier- 
Graefe, Wilhelm Fraenger and Wilhelm Hausenstein, published in 
1924 


Provenance: Frau Mathilde Beckmann; Frau Elsa Glaser, Basle 
(Sale 1945); Friedrich Arnhard Scheit, Kettwig am Ruhr; from 
whom it was acquired in 1957 


Exhibited: Galerie Flechtheim, Berlin 1929; Frankfurt-am-Main 1929 
“Max Beckmann’, Cat. No. 45; St. Louis University 1960 ‘Morton D. 
May Collection’, Cat. No. 48, illustrated; Travelling Exhibition 
1960-62 ‘Morton D. May Collection’, Cat. No. 56; Badischer 
Kunstverein, Karlsruhe, August-November 1963 ‘Max Beckmann’, 
Cat. No. 30, illustrated; Portland Art Museum, Oregon, September— 
October 1967 ‘German Expressionist Paintings from the Collection 
of Morton D. May’, Cat. No. 11; Travelling Exhibition 1968-69, 
‘Morton D. May Collection’: Kunsthalle, Bielefeld — Wallraf- 
Richartz Museum, Cologne — Museum Folkwang, Essen — 
Kunsthalle, Bremen — Badischer Kunstverein, Karlsruhe —- Museum 
des 20. Jahrhunderts, Vienna, Cat. No. 6; on extended loan to 
Washington University Gallery of Art, St. Louis 


Literature: Curt Glaser in ‘Kunst und Kunstler’ Vol. 33, 1929, 

pp. 223—226; Benno Reifenberg and Wilhelm Hausenstein ‘Max 
Beckmann’ Munich 1949, Cat. No. 275; Gunther Franke ‘Max 
Beckmann, Bildnisse aus den Jahren 1905—1950’ Munich 1964, 
No. 27, illustrated 
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Das Bad 1930 
The Bath 


Oil on canvas 
70 X 48in/178x*122cm 
Unsigned 


According to Max Beckmann’s notes this painting was executed in 
Paris in 1930; itis a picture of Beckmann’s first wife and their son, 
Peter 


Provenance: Gunther Franke, Munich; Heinrich Fromm, London: 
Gunther Franke, Munich; from whom it was acquired in 1956 


Exhibited: Galerie Gunther Franke, Munich 1949, ‘Max Beckmann’, 
Cat. No. 48; Kestner- Gesellschaft, Hanover 1949 ‘Max 

Beckmann’, Cat. No. 20; Haus der Kunst, Munich 1951 ‘Max 
Beckmann’, Cat. No. 87; Museum Folkwang, Essen 1951 

‘Max Beckmann’, Cat. No. 20, illustrated; Stedelijk Museum. 
Amsterdam, December 1951 — January 1952, Cat. No. 29; Kunsthaus, 
Zurich 1955-56 ‘Max Beckmann’, Cat. No. 58; Kunsthalle, Basle 
1956 ‘Max Beckmann’, Cat. No. 49; Gemeentemuseum, The Hague 
1956 ‘Max Beckmann’, Cat. No. 42; ‘German Art of the 20th Century’; 
Museum of Modern Art, New York 1957 — City Art Museum, 

St. Louis 1958, Cat. No. 17, illustrated; St. Louis University 1960 
‘Morton D. May Collection’, Cat. No. 52, illustrated; Travelling 
Exhibition 1960—62 ‘Morton D. May Collection’*, Cat. No. 60, 
illustrated; Travelling Exhibition 1964—65 ‘Max Beckmann’: Museum 
of Modern Art, New York— Museum of Fine Arts, Boston —Art Institute 
of Chicago, Cat. No. 33; Kunstvereine in Hamburg and Frankfurt-am- 
Main 1965 ‘Max Beckmann’, Cat. No. 31, illustrated; Tate Gallery, 
London, Arts Council, October-November 1965 ‘Max Beckmann’, 
Cat. No. 33, illustrated; Portland Art Museum, Oregon, September— 
October 1967 ‘German Expressionist Paintings from the Collection of 
Morton D. May’, Cat. No. 14, illustrated; Marlborough-Gerson 
Gallery, New York 1968 ‘International Expressionism Part I’, Cat. 

No. 3, illustrated; Travelling Exhibition 1968-69, ‘Morton D. May 
Collection’: Kunsthalle, Bielefeld —Wallraf-Richartz Museum, 
Cologne — Museum Folkwang, Essen — Kunsthalle, Bremen — 
Badischer Kunstverein, Karlsruhe — Museum des 20. Jahrhunderts, 
Vienna, Cat. No. 7, illustrated; on extended loan to Washington 
University Gallery of Art, St. Louis 


Literature: Wolfgang Schone ‘Max Beckmann’ Berlin 1947, p. 12, 
illustrated; Benno Reifenberg and Wilhelm Hausenstein ‘Max 
Beckmann’ Munich 1949, Cat. No. 307; Gerhard Handler ‘Deutsche 
Maler der Gegenwart’ in ‘Die Kunst unserer Zeit’ Vol. II, Berlin 1956, 
p. 34, illustrated; Lothar-GUnther Buchheim ‘Max Beckmann’ 
Feldafing 1959. p. 74, illustrated; ‘Time’ New York, Vol. LXXV, 

14. iii. 60, illustrated 
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Stilleben mit Mexikanischer Figur 1931 
Still Life with Mask (or Vase) 


Oil on canvas 
234 x 113in/ 59-7 xX 29-8cm 
Signed lower left: Beckmann B ( =Berlin) 31 


According to Mrs. Quappi Beckmann, the German title for this 
painting is ‘Stilleben mit Mexikanischer Figur’ 


Provenance: Curt Valentin Gallery, New York; acquired from there 
in1955 


Exhibited: Curt Valentin Gallery, New York, January—February 
1954 ‘Max Beckmann’, Cat. No. 2; St. Louis University 1960 
‘Morton D. May Collection’, Cat. No. 51, illustrated; Travelling 


Exhibition 1960-62 ‘Morton D. May Collection’*, Cat. No. 59:0n 
extended loan to Washington University Gallery of Art, St. Louis 
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Madchen mit Hunden spielend 1933 
Girls Playing with Dogs 

Oil on canvas 

254 x 382 in / 64:8 x 97-5cm 
Signed lower right: Beckmann 33 


An undated letter in the May files from Mrs Beckmann states that 
she owns the sketch for this painting 


Provenance: Catherine Viviano Gallery, New York; acquired from 
there in 1957 


Exhibited: St. Louis University 1960 ‘Morton D. May Collection’, 

Cat. No. 56, illustrated; Travelling Exhibition 1960—62 ‘Morton D. May 
Collection’*, Cat. No. 64; Portland Art Museum, Oregon, September— 
October 1967 ‘German Expressionist Paintings from the Collection 

of Morton D. May’, Cat. No. 18; on extended loan to Washington 
University Gallery of Art 


Literature: Benno Reifenberg and Wilhelm Hausenstein ‘Max 
Beckmann’, Munich 1949, Cat. No. 322 


20 
Filmatelier 1933 
Film Studio 


Oil on canvas 
252 x 374:in/65°5 x 95cm 
Signed lower right: Beckmann ‘33 


Provenance: Catherine Viviano Gallery, New York; Curt Valentin 
Gallery, New York; acquired from there in 1954 


Exhibited: Curt Valentin Gallery, New York, January—February 
1954, Cat. No. 4; Catherine Viviano Gallery, New York, November 
1955, Cat. No. 1; St. Louis University 1960 ‘Morton D. May 
Collection’, Cat. No. 54, illustrated; Travelling Exhibition 1960-62, 
‘Morton D. May Collection”, Cat. No. 62; Portland Art Museum, 
Oregon, September—October 1967 ‘German Expressionist Paintings 
from the Collection of Morton D. May’, Cat. No. 16, illustrated: 
Travelling Exhibition 1968-69 “Max Beckmann’: Musée d‘Art 
Moderne, Paris, Cat. No. 53 — Haus der Kunst, Munich, Cat. No. 51, 
illustrated — Palais des Beaux-Arts, Brussels, Cat. No. 53: Travelling 
Exhibition 1969, ‘Morton D. May Collection’: Kunsthalle, Bremen 

— Badischer Kunstverein, Karlsruhe — Museum des 20. Jahrhunderts, 
Vienna, Cat. No. 13; on extended loan to Washington University 
Gallery of Art, St. Louis 


Literature: Benno Reifenberg and Wilhelm Hausenstein ‘Max 
Beckmann’ Munich 1949, Cat. No. 323 
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Abendgarten mit schwarzer Katze 1933 
Garden in Ohlstadt 


Oil on canvas 
254 x 393 in / 65-5 x 100-5cm 
Signed lower right: Beckmann O. ( =Ohlstadt) 33 


Provenance: 1941 acquired from the artist by the Catherine Viviano 
Gallery, New York; acquired from there in 1957 


Exhibited: St. Louis University 1960 ‘Morton D. May Collection’, 
Cat. No. 53, illustrated; Travelling Exhibition 1960—62 ‘Morton D. 
May Collection’*, Cat. No. 61; Portland Art Museum, Oregon, 
September—October 1967 ‘German Expressionist Paintings from the 
Collection of Morton D. May’, Cat. No. 15; Travelling Exhibition 
1968—69 ‘Morton D. May Collection’: Kunsthalle, Bielefeld — 
Wallraf-Richartz Museum, Cologne — Museum Folkwang, Essen — 
Kunsthalle, Bremen — Badischer Kunstverein, Karlsruhe — Museum 
des 20. Jahrhunderts, Vienna, Cat. No. 8, illustrated; on extended 
loan to Washington University Gallery of Art, St. Louis 


Literature: Benno Reifenberg and Wilhelm Hausenstein ‘Max 
Beckmann’ Munich 1949, Cat. No. 324 


22 
Der Morgen 1933 
Morning 


Oil on canvas 
254 x 101 in / 65-5 x 26-5cm 
Unsigned 
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Provenance: Curt Valentin Gallery, New York; acquired from there 
in1953 


Exhibited: The Arts Club of Chicago, December 1951, Cat. No. 26: 
St. Louis University 1960 ‘Morton D. May Collection’, Cat. No. 

55, illustrated; Travelling Exhibition 1960-62 ‘Morton D. May 
Collection’*, Cat. No. 63; Portland Art Museum, Oregon, September— 
October 1967 ‘German Expressionist Paintings from the Collection 
of Morton D. May’, Cat. No. 17; Travelling Exhibition 1968-69, © 
‘Morton D. May Collection’: Kunsthalle, Bielefeld — Wallraf- 

Richartz Museum, Cologne — Museum Folkwang, Essen — 
Kunsthalle, Bremen — Badischer Kunstverein, Karlsruhe - Museum 
des 20. Jahrhunderts, Vienna, Cat. No. 9, illustrated; on extended loan 
to Washington University Gallery of Art, St. Louis 
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Stilleben mit Kerze, im Spiegel Selbstbildnis im Profil 1934 
Still Life with Candle and Profile of Artist in Mirror 


Oil on canvas 

3934 x 254:in/100 x 65cm 

Signed upper left: Beckmann B. ( = Berlin) 34; older signature 
scratched out 


Frau Mathilde Beckmann writes in a letter to Morton D. May (dated 
5 .iii.1960) that this picture was started in Ohlstadt in 1933 and 
finished in Berlin in 1934. Morton D. May and Frau Beckmann 
identified this picture with the one Max Beckmann referred to as 
‘KOnigen Bar’ (letter to W. N. Eisendrath Jr. dated 1 7.vii.1968) 


Provenance: 1949, Stephan Lackner, Santa Barbara, California: Mrs 
Florence Lewis, from whom it was acquired in 1956 


Exhibited: Travelling Exhibition, May—November 1955: Santa 
Barbara Museum — San Francisco Museum of Art — Pasadena Art 
Museum, California, Cat. No. 8; St. Louis University 1960 ‘Morton 
D. May Collection’, Cat. No. 59, illustrated; Travelling Exhibition 
1960-62 ‘Morton D. May Collection’, Cat. No. 67, illustrated; 
Portland Art Museum, Oregon, September—October 1967 ‘German 
Expressionist Paintings from the Collection of Morton D. May’, 
Cat. No. 20; Travelling Exhibition 1968—69, ‘Morton D. May 
Collection’: Kunsthalle, Bielefeld — Wallraf-Richartz Museum, 
Cologne — Museum Folkwang, Essen — Kunsthalle, Bremen — 
Badischer Kunstverein, Karlsruhe — Museum des 20. Jahrhunderts, 
Vienna, Cat. No. 10, illustrated; on extended loan to Washington 
University Gallery of Art, St. Louis 


Literature: Benno Reifenberg and Wilhelm Hausenstein ‘Max 
Beckmann’ Munich 1949, Cat. No. 348 (listed as ‘Konigen Bar’) 


24 
Der grune Mantel 1934 
The Green Robe 


Oil on canvas 
554 «x 284 in /141 x 73cm 
Signed lower right: Beckmann B. ( =Berlin) 34 


Provenance: 1954 Curt Valentin Gallery, New York; 1955 Stephan 
Lackner, Santa Barbara, California; J. K. Thannhauser, New York, 
from whom it was acquired in 1957 


Exhibited: Curt Valentin Gallery, New York, January—February 

1954 *Max Beckmann’, Cat. No. 5; Travelling Exhibition May— 
November 1955: Santa Barbara Museum — San Francisco 

Museum of Art — Pasadena Art Museum, Cat. No. 11; St. Louis 
University 1960 “Morton D. May Collection’, Cat. No. 58, illustrated; 
Travelling Exhibition 1960—62 ‘Morton D. May Collection’*, Cat. No. 
66; Portland Art Museum, Oregon, September—October 1967 ‘German 
Expressionist Paintings from the Collection of Morton D. May’, 

Cat. No. 19: Travelling Exhibition 1968-69, ‘Morton D. May 
Collection’: Kunsthalle, Bielefeld — Wallraf-Richartz Museum, 
Cologne — Museum Folkwang, Essen — Kunsthalle, Bremen — 
Badischer Kunstverein, Karlsruhe — Museum des 20. Jahrhunderts, 
Vienna, Cat. No. 11, illustrated; on extended loan to Washington 
University Gallery of Art, St. Louis 


25 
Stilleben mit Orchideen und Champagnerflaschen 1934 
Still Life with Orchids and Champagne Bottles 


Oil on canvas 

264 x 434in/67x110cm 

Signed lower centre: Beckmann B. ( = Berlin) 34 

Morton D. May identified this picture with Beckmann’s ‘Still Life 

on Brown and Yellow’ (Letter to W. N. Eisendrath Jr. dated 
17.vii.1968) 

Provenance: 1949 in the possession of the artist: Jaffe Agency 

(Sam Jaffe Esq.), Hollywood, California; acquired from there in 1956 
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Exhibited: St. Louis University 1960 ‘Morton D. May Collection’ 
Cat. No. 60, illustrated; Travelling Exhibition 1960—62 ’Morton D. 
May Collection’*, Cat. No. 68; Travelling Exhibition October— 
December 1966: Jacksonville Art Museum, Florida — Vanderbilt 
University, Nashville, Tennessee, Cat. No. 16; Portland Art Museum, 
Oregon, September—October 1967 ‘German Expressionist Paintings 
from the Collection of Morton D. May’, Cat. No. 21: Travelling 
Exhibition 1968—69 ‘Morton D. May Collection’: Kunsthalle, 
Bielefeld — Wallraf- Richartz Museum, Cologne— Museum 
Folkwang, Essen — Kunsthalle, Bremen — Badischer Kunstverein, 
Karlsruhe — Museum des 20. Jahrhunderts, Vienna, Cat. No. 12, 
illustrated; on extended loan to Washington University Gallery of Art, 
St. Louis 


Literature: Benno Reifenberg and Wilhelm Hausenstein 
‘Max Beckmann’ Munich 1949, Cat. No. 371 


26 
Blick auf Zandvoort am Abend 1934 
Zandvoort 


Oil on canvas 
16 x 39in/40°5x 99cm 
Signed lower left: Beckmann 34 


Provenance: 1949 Doris McCooper, Setuket, Long Island: 
Catherine Viviano Gallery, New York; acquired from there in 1956 


Exhibited: Catherine Viviano Gallery, New York, November 1955, 
Cat. No. 2; St. Louis University 1960 ‘Morton D. May Collection’, 
Cat. No. 61, illustrated: Travelling Exhibition 1960—62 ‘Morton D. 
May Collection’*, Cat. No. 69; Portland Art Museum, Oregon, 
September—October 1967 ‘German Expressionist Paintings from the 
Collection of Morton D. May’, Cat. No. 22; Travelling Exhibition 
1968—69 ‘Morton D. May Collection’: Kunsthalle, Bielefeld — 
Wallraf-Richartz Museum, Cologne —- Museum Folkwang, Essen — 
Kunsthalle, Bremen — Badischer Kunstverein, Karlsruhe —- Museum des 
20. Jahrhunderts, Vienna, Cat. No. 13, illustrated; on extended loan 
to Washington University Gallery of Art, St. Louis 


Literature: Benno Reifenberg and Wilhelm Hausenstein 
*Max Beckmann’ Munich 1949, Cat. No. 334 


27 
Femina 1936 


Oil on canvas 
24 x 554in/60°5 x 141 cm 
Signed lower left: Beckmann B. ( =Berlin) 36 


‘Femina’ is the name of a bar in Berlin 


Provenance: 1949 in the possession of the artist; Buchholz Gallery, 
Curt Valentin, New York: acquired from there in 1949 


Exhibited: The Arts Club of Chicago, November—December 1951, 
Cat. No. 23; St. Louis University 1960 ‘Morton D. May Collection’, 
Cat. No. 62, illustrated; Travelling Exhibition 1960—62 ‘Morton D. 
May Collection’*, Cat. No. 70; Portland Art Museum, Oregon, 
September—October 1967 ‘German Expressionist Paintings from the 
Collection of Morton D. May’, Cat. No. 23; Travelling Exhibition 
1968—69 ‘Morton D. May Collection’: Kunsthalle, Bielefeld — Wallraf- 
Richartz Museum, Cologne — Museum Folkwang, Essen — Kunsthalle, 
Bremen — Badischer Kunstverein, Karlsruhe — Museum des 20. 
Jahrhunderts, Vienna, Cat. No. 14, illustrated: on extended loan to 
Washington University Gallery of Art, St. Louis 


Literature: Benno Reifenberg and Wilhelm Hausenstein 
“Max Beckmann’ Munich 1949, Cat. No. 363 


28 
Der Konig 1937 
The King 


Oil on canvas 
534 x 394in/135 x 100cm 
Signed upper left: Beckmann A ( =Amsterdam) ‘37 


A short interpretation has been given of this painting, perhaps by 
Beckmann: ‘Der Despot, in Macht blind, von Hinterlist umgarnt’ 
(The despot, in blind force, ensnared by fraud) 


Provenance: Stephan Lackner, 1948; Buchholz Gallery, Curt 
Valentin, New York; acquired from there in 1950 


Exhibited: ‘Carnegie International’, Pittsburgh 1937; Kunstverein, 
Winterthur 1938 ‘Max Beckmann’, Cat. No. 32; New Burlington 
Galleries, London 1938 ‘20th Century German Art’, Cat. No. 17: 


Buchholz Gallery, Curt Valentin, New York 1940, Cat. No. 5; The 

Arts Club of Chicago, January 1942, Cat. No. 32: Travelling 
Exhibition 1948 ‘Max Beckmann’: City Art Museum, St. Louis — 

Los Angeles County Museum — Detroit Institute of Arts, Cat. No. 25, 
illustrated; The Arts Club of Chicago, October-November 1951, 

Cat. No. 24; St. Louis University 1960 ‘Morton D. May Collection’, 
Cat. No. 64, illustrated: Travelling Exhibition 1960—62 ‘Morton D. 
May Collection’*, Cat. No. 71, illustrated; Travelling Exhibition 1964— 
65 ‘Max Beckmann’: Museum of Modern Art, New York — Museum of 
Fine Arts, Boston — Art Institute of Chicago, Cat. No. 42; illustrated: 
Kunstvereine in Hamburg and Frankfurt-am- Main 1965; Tate 
Gallery, London 1965 ‘Max Beckmann’, Cat. No. 43, illustrated No. 
16; Portland Art Museum, Oregon, September—October 1967 
“German Expressionist Paintings from the Collection of Morton D. 
May’, Cat. No. 24, illustrated: Travelling Exhibition 1968-69 ‘Max 
Beckmann’: Musée d’Art Moderne, Paris, Cat. No. 66 — Haus der 
Kunst, Munich, Cat. No. 64, illustrated — Palais des Beaux-Arts, 
Brussels, Cat. No. 66; Travelling Exhibition 1969 ‘Morton D. May 
Collection’; Kunsthalle, Bremen — Badischer Kunstverein, Karlsruhe — 
Museum des 20. Jahrhunderts. Vienna, Cat. No. 20; on extended loan 
to Washington University Gallery of Art, St. Louis 


Literature: Report of the New Burlington Galleries exhibition in ‘The 
Times’, London, No. 1903, July 23 1938, p. 38: Benno Reifenberg and 
Wilhelm Hausenstein ‘Max Beckmann’, Munich 1949, p. 28, Cat. 

No. 367; Bernard S. Myers ‘The German Expressionists’, New York 
1956, p. 302; ‘Time’ Vol. LXXV, No. 11, February 14 1960, illustrated; 
“Washington University, St. Louis Magazine’, fall 1963, illustrated, 

p. 28; Bernard S. Myers ‘Expressionism: A Generation in Revolt’, 
London 1963, pp. 242—254; Hans Kinkel (Editor) “Max Beckmann: 
Leben in Berlin’ Diary 1908—09, Munich 1966, p. 50 


29 
Holle der Vogel 1937 
Birds’ Hell 


Oil on canvas 
473 x 63in/120 x 160cm 
Signed upper right: Beckmann A ( =Amsterdam) 37 


Provenance: Buchholz Gallery, Curt Valentin, New York 1949; 
Stephen Radich, New York; Fine Arts Associates, New York; 
acquired from there in 1957 


Exhibited: Travelling Exhibition 1951 “Max Beckmann 
Gedachtnisausstellung’: Haus der Kunst, Munich — Schloss 
Charlottenburg, Berlin, Cat. No. 116, illustrated No. 28; Stedelijk 
Museum, Amsterdam, December 1951—January 1952; Curt Valentin 
Gallery, January—February 1954, Cat. No. 19, illustrated; 

University of Wisconsin, Madison, April 1959, Cat. No. 3; St. Louis 
University 1960 ‘Morton D. May Collection’, Cat. No. 63, 

illustrated; Travelling Exhibition 1960—1 962 ‘Morton D. May 
Collection’*, Cat. No. 72, illustrated; Portland Art Museum, Oregon, 
September—October 1967 ‘German Expressionist Paintings from the 
Collection of Morton D. May’, Cat. No. 25; Travelling 

Exhibition 1968-69 ’Max Beckmann’: Musée d’Art Moderne, 

Paris, Cat. No. 72, illustrated — Haus der Kunst, Munich, 

Cat. No. 70, illustrated — Palais des Beaux-Arts, Brussels, Cat. No. 
72; Travelling Exhibition 1969 ‘Morton D. May Collection’: 
Kunsthalle, Bremen — Badischer Kunstverein, Karlsruhe —- Museum 
des 20. Jahrhunderts, Vienna, Cat. No. 22; on extended loan to 
Washington University Gallery of Art, St. Louis 


Journal: 29.ix.1950; the Journal is reprinted in two publications: 
“Max Beckmann Tagebucher 1940—1 950’, edited by Erhard Gopel, 
Munich 1955; and in ‘Der Fischerbucherei’ Vol. 582, Hamburg and 
Frankfurt-am-Main 1965 


Literature: Benno Reifenberg and Wilhelm Hausenstein ‘Max 
Beckmann’ Munich 1949, Cat. No. 412; Lothar-Gunther Buchheim 
"Max Beckmann’, Feldafing 1959, illustrated No. 58; Georg Schmidt 
‘Die Malerei in Deutschland 1918—1955’ Frankfurt 1960, illustrated, 
p. 51 


30 
Stilleben mit Teleskop 1938 
Still Life with Telescope 


Oil on canvas 
434 x 274in/110 xX 70cm 
Signed lower left: BeckmannA. ( =Amsterdam) 38 


Provenance: Curt Valentin Gallery, New York 1954; Frau Mathilde 
Beckmann: Catherine Viviano Gallery, New York; acquired from 
there in 1957 


Exhibited: Curt Valentin Gallery, New York, January—February 
1954, Cat. No. 9; St. Louis University 1960 ‘Morton D. May 
Collection’, Cat. No. 65, illustrated; Travelling Exhibition 1960-62 
‘Morton D. May Collection’, Cat. No. 73: Travelling Exhibition 
October-December 1966; Jacksonville Art Museum, Florida — 
Vanderbilt University, Nashville, Tennessee, Cat. No. 20; Portland 
Art Museum, Oregon, September—October 1967 ‘German 
Expressionist Paintings from the Collection of Morton D. May’, 
Cat. No. 26; Travelling Exhibition 1968—69 ‘Morton D. May 
Collection’: Kunsthalle, Bielefeld — Wallraf-Richartz Museum, 
Cologne — Museum Folkwang, Essen— Kunsthalle, Bremen — 
Badischer Kunstverein, Karlsruhe — Museum des 20. Jahrhunderts, 
Vienna, Cat. No. 15, illustrated; on extended loan to Washington 
University Gallery of Art, St. Louis 


31 
Akrobaten Triptychon 1939 
Acrobats Triptych 


Oil on canvas 

784 X 354 in / 200 x 90 cm (left panel) 

784 X 354 in / 200 x 90 cm (right panel) 

784 X 67 in / 200 x 170 cm (middle panel) 

Signed lower centre on right and left panels: Beckmann A ‘39 
Signed lower right on middle panel: Beckmann A‘39 


This is the first of five triptychs Beckmann painted in Amsterdam 


Provenance: Buchholz Gallery, Curt Valentin, New York; Wright 
Ludington, Santa Barbara, California; acquired from there in 1955 


Exhibited: Buchholz Gallery, Curt Valentin, New York 1946, Cat. 

No. 1, illustrated; Museum of Modern Art, New York 1948 
‘Contemporary Painters’, p. 91, illustrated p. 87; Travelling 

Exhibition 1955 ‘Max Beckmann’: Santa Barbara Museum of Art — 
San Francisco Museum of Art— Pasadena Art Museum, Cat. No. 42; 
Museum of Fine Arts, Boston 1957 ‘European Masters of our Time’, 
Cat. No. 5, illustrated; St. Louis University 1960 ‘Morton D. May 
Collection’, Cat. No. 66, illustrated; Travelling Exhibition 1960-62 
‘Morton D. May Collection’, Cat. No. 74, illustrated; Travelling 
Exhibition 1964—65 ‘Max Beckmann’: Museum of Fine Arts, Boston — 
Museum of Modern Art, New York — The Art Institute of Chicago, 
Cat. No. 49; Kunstvereine in Hamburg and Frankfurt-am- Main, 
1965 ‘Max Beckmann’, Cat. No. 48, illustrated; Portland Art Museum, 
Oregon, September—October 1967 ‘German Expressionist Paintings 
from the Collection of Morton D. May’, Cat. No. 27; Travelling 
Exhibition 1968-69 ‘Max Beckmann’: Musée d’Art Moderne, Paris, 
Cat. No. 74— Haus der Kunst, Munich, Cat. No. 72, illustrated — 
Palais des Beaux-Arts, Brussels, Cat. No. 74; Travelling Exhibition 
1969 ‘Morton D. May Collection’: Kunsthalle, Bremen — Badischer 
Kunstverein, Karlsruhe — Museum des 20. Jahrhunderts, Vienna, Cat. 
No. 23; on extended loan to Washington University Gallery of Art, 
St. Louis 


Literature: Benno Reifenberg and Wilhelm Hausenstein ‘Max 
Beckmann’, Munich 1949, Cat. No. 417, illustrated No. 63; 

‘Die Triptychon Max Beckmann’ in ‘Das Kunstwerke’, XIV, 1960, 
illustrated No. 6 and 7; Bernard S. Myers ‘Expressionism: A 
Generation in Revolt’, London 1963, pp. 242—254; Charles S. 
Kessler ‘Max Beckmann’s Triptychs’ in ‘Arts Magazine’, 
December 1964, p. 48, illustrated p. 49; Stephan Lackner ‘Max 
Beckmann Triptychon’, Berlin 1965, p. 10, illustrated 


32 
Akrobat am Trapez 1940 
Acrobat on Trapeze 


Oil on canvas 
574 x 354in/146 x 90cm 
Signed lower left: Beckmann A. ( = Amsterdam) 44 


The Acrobat is a self-portrait of the artist 


Provenance: 1946 Buchholz Gallery, Curt Valentin, New York; 
Frederic A. P. Zimmermann, New York, from whom it was 
acquired in 1956 


Exhibited: Buchholz Gallery, Curt Valentin, New York, March—Api il 
1947, Cat. No. 1, illustrated; Art Alliance, Philadelphia 1947, 

Cat. No. 6, illustrated: Fine Arts Academy, Buffalo 1947, Cat. No. 1, 
illustrated; Travelling Exhibition 1948 ‘Max Beckmann’: City Art 
Museum, St. Louis— The Los Angeles County Museum — Detroit 
Institute of Arts — Baltimore Museum of Art — Minneapolis Institute 
of Arts, Cat. No. 28, illustrated; Travelling Exhibition 1951 ‘Max 
Beckmann’; Haus der Kunst, Munich — Schloss Charlottenburg, 
Berlin, Cat. No. 121, illustrated: Stedelijk Museum, Amsterdam 
1951-52 ‘Max Beckmann’, Cat. No. 83, illustrated; Kunsthaus, 
Zurich 1955-56 ‘Max Beckmann’, Cat. No. 94; Kunsthalle, Basle 1956 
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"Max Beckmann’, Cat. No. 83; Gemeentemuseum, The Hague 1956 
“Max Beckmann’ Cat. No. 71, illustrated; William Rockhill Nelson 
Gallery of Art, Kansas City 1957 ‘Points of View in Modern Art’, 
Cat. No. 17; St. Louis University 1960 ‘Morton D. May Collection’, 
Cat. No. 67, illustrated: Travelling Exhibition 1960-62 ‘Morton D. 
May Collection’*, Cat. No. 75; Travelling Exhibition 1964 ‘Max 
Beckmann’: Museum of Modern Art, New York— Museum of Fine 
Arts, Boston — The Art Institute of Chicago, Cat. No. 50, illustrated; 
Kunstvereine in Hamburg and Frankfurt-am- Main 1965 ‘Max 
Beckmann’, Cat. No. 49, illustrated; Tate Gallery, London, October— 
November 1965, Arts Council ‘Max Beckmann’, Cat. No. 51: 
Portland Art Museum, Oregon, September—October 1967 ‘German 
Expressionist Paintings from the Collection of Morton D. May’, 

Cat. No. 28: Travelling Exhibition 1968-69 ‘Morton D. May 
Collection’: Kunsthalle, Bielefeld —Wallraf-Richartz Museum, 
Cologne — Museum Folkwang, Essen — Kunsthalle, Bremen — 
Badischer Kunstverein, Karlsruhe ~ Museum des 20. Jahrhunderts, 
Vienna, Cat. No. 16; on extended loan to Washington University 
Gallery of Art, St. Louis 


Literature: Benno Reifenberg and Wilhelm Hausenstein “Max 
Beckmann’ Munich 1949, Cat. No. 440; Lothar-Gunther Buchheim 
"Max Beckmann’ Feldafing 1959, illustrated plate 80; Charles S. 
Kessler ‘The Vision of Max Beckmann’ in ‘Arts Yearbook’ Vol. 4, 
1961, p. 1314, illustrated; Peter Selz ‘Max Beckmann’ New York, 
Museum of Modern Art 1965, p. 75, illustrated: Peter Beckmann 
(editor) with introduction by Peter Selz ‘Max Beckmann, Sichtbares 
und Unsichtbares’ Stuttgart 1965 p. 74. illustrated 


33 
Hummerstilleben 1941 
Still Life with Lobster 


Oil on canvas 
274 X 19%in/ 70 xX 50cm 
Signed upper right: Beckmann A ( = Amsterdam) 41 


Provenance: 1941 Lily von Schnitzler- Mallinckrodt; Abels Gallery, 
Cologne; acquired from there in 1957 


Exhibited: Kunsthaus, Bremen 1951, Cat. No. 62; Galerie Welz, 
Salzburg, 1952 ‘Max Beckmann’, Cat. No. 128; Museum Wupperthal 
1956, Cat. No. 58, illustrated; Galerie Wilhelm Grosshenig, 
Dusseldorf, November 1967—February 1968, ‘German and French 
Masterworks of the 20th Century’, illustrated p. 21 


Literature: Benno Reifenberg and Wilhelm Hausenstein ‘Max 
Beckmann’, Munich 1949, Cat. No. 475; Lothar-Gunther Buchheim, 
‘Max Beckmann’, Feldafing 1959, illustrated No. 84 


34 
Fahrradweg in Holland 1943 
Bicycle Road in Holland 


Oil on canvas 
28 X19in/71 Xx 48:2cm 
Signed lower centre: Beckmann A ( =Amsterdam) 43 


This painting has been known by two other titles: Curt Valentin 
named it ‘Landscape with Road’, and in the St. Louis University 
catalogue it is called ‘Holland Landscape with Road’. In an 

undated letter in the May files Mrs Beckmann states that the painting 
was finished November 10 1942 and signed later, in 1943 


Provenance: Curt Valentin Gallery, New York; acquired from there 
in1955 
Exhibited: Travelling Exhibition 1951 ‘Max Beckmann’: Haus der 


Kunst, Munich — Schloss Charlottenburg, Berlin, Cat. No. 145 ( 2); 
St. Louis University 1960 ‘Morton D. May Collection’, Cat. No. 68, 


illustrated; Travelling Exhibition 1960-62 ‘Morton D. May Collection”, 


Cat. No. 76; on extended loan to Washington University Gallery of 
Art, St. Louis 


35 

Sturmische See 1944 

Stormy Sea 

Oil on canvas 

17% x 334in/45 x 85cm 

Signed lower left: Beckmann A ( =Amsterdam) 44 

A letter of July 8 1968 from Ralph Colin, New York, states that this 
painting was called ‘Stormy Weather’ in the Valentin Estate records 
Provenance: Buchholz Gallery, Curt Valentin, New York; acquired 
from there in 1950 

Exhibited: The Arts Club of Chicago, November—December 1951, 
Cat. No. 25; St. Louis University 1960 ‘Morton D. May Collection’, 
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Cat. No. 70, illustrated; Travelling Exhibition 1960—62, ‘Morton D. 
May Collection’*, Cat. No. 78; Portland Art Museum, Oregon, 
September—October 1967 ‘German Expressionist Paintings from the 
Collection of Morton D. May’, Cat. No. 31; on extended loan to 
Washington University Gallery of Art, St. Louis 


Literature: Benno Reifenberg and Wilhelm Hausenstein ‘Max 
Beckmann’, Munich 1949 Cat. No. 569 ( ?) 


36 
Schwimmbad bei Cap Martin 1944 
Swimming Bath at Cap Martin 


Oil on canvas 
238 x 374:in/61 x 95cm 
Unsigned 


Provenance: Kalisch Collection; Buchholz Gallery, Curt Valentin, 
New York 1946; Catherine Viviano Gallery, New York; John 
Coolidge, Harvard University; Jane Wade Gallery, New York; 
acquired from there in 1965 


Exhibited: Buchholz Gallery, Curt Valentin, New York, April-May 
1946, Cat. No. 7; Travelling Exhibition 1951 ‘Max Beckmann’: Haus 
der Kunst, Munich — Schloss Charlottenburg, Berlin, Cat. No. 153, 
illustrated; Portland Art Museum, Oregon, September—October 
1967 ‘German Expressionist Paintings from the Collection of 
Morton D. May’, Cat. No. 29; Travelling Exhibition 1968-69 
‘Morton D. May Collection’: Kunsthalle, Bielefeld — Wallraf-Richartz 
Museum, Cologne — Museum Folkwang, Essen — Kunsthalle, 
Bremen — Badischer Kunstverein, Karlsruhe — Museum des 20. 
Jahrhunderts, Vienna, Cat. No. 17 


Journal: 3.vili.1944, 20.vili.1944, 25.viii.1944, 


Literature: Benno Reifenberg and Wilhelm Hausenstein ‘Max 
Beckmann’ Munich 1949, Cat. No. 547 


37 
Café Bandol 1944 


Oil on canvas 
25% X 27% in / 66 x 70:5cm 
Signed lower right: Beckmann A. ( =Amsterdam) 44 


The Café Bandol is a café in Amsterdam 


Provenance: Buchholz Gallery, Curt Valentin, New York 1946; 
Private Collection USA 1949; Mrs Max Beckmann, New York; Paul 
Kantor Gallery, Los Angeles; J. Thannhauser, New York; acquired 
from there in 1958 


Exhibited: Buchholz Gallery, Curt Valentin, New York, April-May 
1946, Cat. No. 5, illustrated; St. Louis University 1960 ‘Morton D. 
May Collection’, Cat. No. 69, illustrated; Travelling 

Exhibition 1960—62 “Morton D. May Collection’*, Cat. No. 77: 
Travelling Exhibition October-December 1966: Jacksonville 

Art Museum, Florida — Vanderbilt University, Nashville, Tennessee, 
Cat. No. 19; Portland Art Museum, Oregon, September—October 
1967 ‘German Expressionist Paintings from the Collection of Morton 
D. May’, Cat. No. 30 illustrated: Travelling Exhibition 1968—69 
“Morton D. May Collection’: Kunsthalle, Bielefeld — Wallraf-Richartz 
Museum, Cologne — Museum Folkwang, Essen — Kunsthalle, 
Bremen — Badischer Kunstverein, Karlsruhe — Museum des 20. 
Jahrhunderts, Vienna, Cat. No. 18; on extended loan to Washington 
University Gallery of Art, St. Louis 


Journal: 25.xi.1944: 11.xii.1944 


Literature: Benno Reifenberg and Wilhelm Hausenstein ‘Max 
Beckmann’ Munich 1949, Cat. No. 560 


38 
Ludwig Berger 1945 


Oil on canvas 
53 x 354in/135 x 90-5cm 
Signed upper left: Beckmann A. ( =Amsterdam) 45 


Dr Ludwig Berger, who was born in Mainzin 1892 and died in 1969, 
met Max Beckmann during his period in Amsterdam and the two 
men developed a great regard for each other. He was a producer and 
author and influenced the young Zuckmayer (Carl Zuckmayeri 

‘Als war's ein Stuck von mir’ Vienna 1966, see especially p. 237). 

His autobiography ‘Wir sind vom gleichen Stoff, aus dem die Traume 
sind’, Tubingen 1953, is a document of the cultural history of the first 
half of the twentieth century. A study for this painting is ina New 
York private collection and is reproduced in the catalogue of the 


exhibition: ‘Max Beckmann, Portraits 1905—1950’ at the Gunther 
Franke Gallery, Munich in 1964, Cat. No. 37: asecond sketch exists 
at the Schiller Theatre, Berlin. According to Erhard Gépel in ‘Max 
Beckmann in seinen spaten Jahren’, Munich 1955, p. 53, the studies 
of Ludwig Berger were made about three weeks after the first ‘sketch’ 
on canvas, which was then completed using the studies. The subject 
only heard about the portrait when Beckmann had to ask him fora 
sitting in order to do the hands; all the earlier sketches were done in 
the course of various lectures given by Ludwig Berger. The pose and 
the added flowers were justified by Beckmann to his sitter with 

the words ‘That’s what you're like!’ (letter from Dr. L. Berger, 
17.vii.1968) 


Provenance: Buchholz Gallery, Curt Valentin, New York 1946: 
Catherine Viviano Gallery, New York; acquired from there in 1956 


Exhibited: Buchholz Gallery, Curt Valentin, New York, April-May 
1946, Cat. No. 15; Catherine Viviano Gallery, New York, October 
1957 ‘Beckmann Portraits’, illustrated; St. Louis University 1960 
“Morton D. May Collection’, Cat. No. 71, illustrated; Travelling 
Exhibition 1960—62 ‘Morton D. May Collection’, Cat. No. 79: 
Portland Art Museum, Oregon, September—October 1967 ‘German 
Expressionist Paintings from the Collection of Morton D. May’, 
Cat. No. 32; Travelling Exhibition 1968-69 ‘Morton D. May 
Collection’: Kunsthalle, Bielefeld — Wallraf-Richartz Museum, 
Cologne — Museum Folkwang, Essen — Kunsthalle, Bremen — 
Badischer Kunstverein, Karlsruhe — Museum des 20. Jahrhunderts, 
Vienna, Cat. No. 19; on extended loan to Washington University 
Gallery of Art, St. Louis 


Journal: 12.1x.1945; 15.ix.1945; 2.x.1945: 14.x.1945 


Literature: Erhard Gopel ‘Max Beckmann in seinen spaten Jahren’ 
Munich 1955, p. 53 


39 
Atelierecke 1946 
Studio Corner 


Oil on canvas 
384 x 474:in/98 xX 120cm 
Signed 


Provenance: Buchholz Gallery, Curt Valentin, New York 1948; 
Israel Rosen, Baltimore; acquired from there in 1965 


Exhibited: Travelling Exhibition 1948 “Max Beckmann’: City Art 
Museum, St. Louis — Los Angeles County Museum — Baltimore 
Museum of Art — Detroit Institute of Arts — Minneapolis Institute of 
Arts, Cat. No. 42, illustrated; Buchholz Gallery, Curt Valentin. New 
York, April 1951, Cat. No. 2; Travelling Exhibition October-December 
1966: Jacksonville Art Museum, Florida — Vanderbilt University, 
Nashville, Tennessee, Cat. No. 21; Portland Art Museum, Oregon, 
September—October 1967 ‘German Expressionist Paintings from 

the Collection of Morton D. May’, Cat. No. 33: Travelling Exhibition 
1968—69 ‘Max Beckmann’: Musée d’Art Moderne, Paris, Cat. No. 92 
— Haus der Kunst, Munich, Cat. No. 88 — Palais des Beaux-Arts, 
Brussels, Cat. No. 92, illustrated; Travelling Exhibition 1969 ‘Morton 
D. May Collection’: Kunsthalle, Bremen — Badischer Kunstverein, 
Karlsruhe — Museum des 20. Jahrhunderts, Vienna, Cat. No. 30; 

on extended loan to Washington University Gallery of Art, St. Louis 


Literature: Benno Reifenberg and Wilhelm Hausenstein ‘Max 
Beckmann’, Munich 1949, Cat. No. 588 


40 
Die Windmuhle 1946 
The Windmill 


Oil on canvas 
514 x 294:in/130 x 75:5cm 
Signed lower centre: Beckmann A. ( =Amsterdam) 46 


The picture shows a scene in Laren, Holland, where Beckmann 
stayed from May 15 to June 11, and again from June 14 to 16 in 1946 


Provenance: Buchholz Gallery, Curt Valentin, New York; Mrs 
William A. Bernoudy, St. Louis, from whom it was acquired in 1959 


Exhibited: Albright Art Gallery, Buffalo, April 1947, Cat. No. 12; 
Buchholz Gallery, Curt Valentin, New York, November—December 
1947, Cat. No. 1, illustrated, and April 1951, Cat. No. 12, illustrated; 
St. Louis University 1960 ‘Morton D. May Collection’, Cat. No. 

73, illustrated; Travelling Exhibition 1960-62 ‘Morton D. May 
Collection’*, Cat. No. 81, illustrated; Portland Art Museum, Oregon, 
September—October 1967 ‘German Expressionist Paintings from the 
Collection of Morton D. May’, Cat. No. 35, illustrated; Travelling 
Exhibition 1968—69 ‘Morton D. May Collection’: Kunsthalle, Bielefeld 
— Wallraf-Richartz Museum, Cologne —- Museum Folkwang, Essen — 


Kunsthalle, Bremen — Badischer Kunstverein, Karlsruhe — Museum 
des 20. Jahrhunderts, Vienna, Cat. No. 20: on extended loan to 
Washington University Gallery of Art, St. Louis 


Journal: 19.vi.1946; 23.vii.46; 15.vili.46; 27.viil.46 


Literature: Benno Reifenberg and Wilhelm Hausenstein ‘Max 
Beckmann’ Munich 1949, Cat. No. 583, illustrated; Will Grohmann 
‘Zwischen den beiden Weltkriegen, Kunst und Architektur’ Berlin 
1953, p. 69; Erhard Gopel ‘Max Beckmann in seinen spaten Jahren 
Munich 1955, pp. 34, 54 


41 
Olympia 1946 


Oil on linen 
354 x 594 in/91 x 135:5cm 
Signed lower right: Beckmann A. ( =Amsterdam) 46 


Mrs Quappi Beckmann told Morton D. May that ‘Olympia’ was 
executed on a linen bed sheet. This painting was donein Amsterdam, 
and the Beckmanns had no canvas; Quappi Beckmann told her 
husband that if he did not mind doing without one of his sheets, 

he could use it for the painting, which he did. 


Provenance: J. B. Neumann, New York; Dr Herbert Tannenbaum, 
Rye, New York; Buchholz Gallery, Curt Valentin, New York: 
acquired from there in 1949 


Exhibited: The Arts Club of Chicago, December 1951, Cat. No. 28: 
City Art Museum, St. Louis 1952 ’St. Louis Collects’ (Morton D. 

May Collection), Cat. No. 2; St. Louis University 

1960 ‘Morton D. May Collection’, Cat. No. 72, illustrated; Travelling 
Exhibition 1960—62 ‘Morton D. May Collection’, 

Cat. No. 80; Travelling Exhibition 1964 ‘Max Beckmann’: Museum of 
Modern Art, New York — Museum of Fine Arts, Boston — The Art 
Institute of Chicago, Cat. No. 62, illustrated; Kunstvereine in Hamburg 
and Frankfurt-am-Main 1965 ‘Max Beckmann’, Cat. No. 58, 
illustrated; Tate Gallery, London, Arts Council, October-November 
1965 ‘Max Beckmann’, Cat. No. 61, illustrated; Portland Art Museum, 
Oregon, September—October 1967 ‘German Expressionist Paintings 
from the Collection of Morton D. May’, Cat. No. 34; Travelling 
Exhibition 1968—69 ‘Morton D. May Collection’: Kunsthalle, 

Bielefeld — Wallraf-Richartz Museum, Cologne — Museum Folkwang, 
Essen — Kunsthalle, Bremen — Badischer Kunstverein, Karlsruhe — 
Museum des 20. Jahrhunderts, Vienna, Cat. No. 21, illustrated 


Journal: 2.iv.46; 19.vil.46; 30.vil.46 


Literature: Benno Reifenberg and Wilhelm Hausenstein ‘Max 
Beckmann’ Munich 1949, Cat. No. 593; Stephan Lackner ‘Max 
Beckmann’ Berlin 1962, p. 18, illustrated; Peter Selz ‘Max Beckmann’ 
Museum of Modern Art, New York 1964, p. 86, illustrated 


42 
Frau vor dem Spiegel mit Orchideen 1947 
Still Life with Orchid 


Oil on canvas 
423 x 303 in /109 x 79cm 
Signed upper left: Beckmann St. L ( =St. Louis) 47 


Provenance: Buchholz Gallery, Curt Valentin, New York, 1949; 
Mrs William Chase, Chevy Chase, Maryland: acquired from there 
in 1967 


Exhibited: Buchholz Gallery, Curt Valentin, New York, November— 
December 1947, Cat. No. 16; Travelling Exhibition 1968-69 
‘Morton D. May Collection’: Kunsthalle, Bielefeld — Wallraf-Richartz 
Museum, Cologne — Museum Folkwang, Essen — Kunsthalle, 
Bremen — Badischer Kunstverein, Karlsruhe — Museum des 20. 
Jahrhunderts, Vienna, Cat. No. 22, illustrated 


Journal: 28.iv.1947 


Literature: Benno Reifenberg and Wilhelm Hausenstein ‘Max 
Beckmann’ Munich 1949, Cat. No. 619, illustrated 


43 
Die Walkure 1947 
The Valkyrie 


Oil on canvas 
44 x 32in/112 x 81 cm 
Unsigned 


Provenance: Heller Foundation, Washington D.C.; acquired from 
there in 1967 | 
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Exhibited: Kunstmuseum, Basle 1956 ‘Max Beckmann’, Cat. No. 118; 
Gemeentemuseum, The Hague 1956 ‘Max Beckmann’, Cat. No. 99; 
Travelling Exhibition 1968-69 ‘Morton D. May Collection’: 
Kunsthalle, Bielefeld — Wallraf-Richartz Museum, Cologne — 
Museum Folkwang, Essen — Kunsthalle, Bremen — Badischer 
Kunstverein, Karlsruhe — Museum des 20. Jahrhunderts, Vienna, 

Cat. No. 23: on extended loan to Washington University Gallery of 
Art, St. Louis 


Journal: 23.x.1947; 30.xi.1947 


Literature: Benno Reifenberg and Wilhelm Hausenstein ‘Max 
Beckmann’ Munich 1949, Cat. No. 627 


44 

Hotelhalle 1947 

Hotel Hall 

or 

Zwei Frauen auf der Treppe 
Two Women at the Staircase 


Oil on canvas 
374 X 22in/95 x 56cm 
Signed lower right: Beckmann A ( =Amsterdam) “47 


Although there has been some question as to the title of this picture 
(in the St. Louis University exhibition ‘Hotel Hall’, in the 1960-62 
Travelling Exhibition “Two Women at the Staircase’), there is 
correspondence in Mr May’s files from Mrs Beckmann with 
clarification of this matter. Mrs Beckmann’s letter of May 101960 
states that Beckmann called this painting “Hotel Hall’. It was begun 
in Amsterdam and both altered and finished in St. Louis. It was then 
listed (after changes) as 'Two Women atthe Staircase’. Mrs Beckmann 
further states that the painting was begun in April 1945, some of it 
changed in July 1947 in St. Louis and finished July 29 1948, although 
signed Amsterdam 1947, as above. Beckmann came to St. Louis to 
take up his job at Washington University in the early summer of 1947 


Provenance: acquired from the artist in 1949 


Exhibited: The Arts Club of Chicago, October-November 1951, 

Cat. No. 29; St. Louis University 1960 ‘Morton D. May Collection’, 
Cat. No. 74, illustrated; Travelling Exhibition 1960-62 “Morton D. 
May Collection’*, Cat. No. 82; Portland Art Museum, Oregon, 
September—October 1967 ‘German Expressionist Paintings from the 
Collection of Morton D. May’, Cat. No. 37; Travelling Exhibition 1968— 
69, ‘Max Beckmann’: Musée d’Art Moderne, Paris, Cat. No. 96 — 
Haus der Kunst, Munich, Cat. No. 91, illustrated — Palais des Beaux- 
Arts, Brussels, Cat. No. 96; Travelling Exhibition 1969 ‘Morton D. 
May Collection’: Kunsthalle, Bremen — Badischer Kunstverein, 
Karlsruhe — Museum des 20. Jahrhunderts, Vienna, Cat. No. 34; 

on extended loan to Washington University Gallery of Art, St. Louis 


Journal: 26.11.1945; 28.111.1945; 2.iv.1945; 30.v.1945 


Literature: Benno Reifenberg and Wilhelm Hausenstein ‘Max 
Beckmann’ Munich 1949, Cat. No. 644 


45 
Die Fischerinnen 1948 
Fisherwomen 


Oil on canvas 
74 x 548 in/188 x 139-5cm 
Unsigned 


The painting was executed in Amsterdam. It won the First Prize in 
the ‘Carnegie International Exhibition’ in 1949 in Pittsburgh 


Provenance: Buchholz Gallery, Curt Valentin, New York; acquired 
from there in 1949 


Exhibited: The Arts Club of Chicago, October-November 1951, 

Cat. No. 36; City Art Museum, St. Louis, April-May 1952 ‘St. Louis 
Collects’ (Morton D. May Collection), Cat. No. 4, illustrated: 
Travelling Exhibition 1956 ‘Expressionism 1900-55’: Walker Art 
Centre, Minneapolis — Institute of Contemporary Arts, Boston —The 
San Francisco Museum of Art— Cincinnati Art Museum — Baltimore 
Museum of Art— Albright Art Gallery, Buffalo, illustrated; 

Kansas State College, Manhattan, Kansas, May 1957, no catalogue; 
St. Louts University 1960 ‘Morton D. May Collection’, Cat. No. 76, 
illustrated; Travelling Exhibition 1960—62 ‘Morton D. May Collection’*, 
Cat. No. 84, illustrated; Travelling Exhibition 1964—65 ‘Max 
Beckmann’: Museum of Fine Arts, Boston — Museum of Modern Art, 
New York—Art Institute of Chicago, Cat. No. 70, illustrated; 
Kunstvereine in Hamburg and Frankfurt-am- Main, July-September 
1965, Cat. No. 66, illustrated No. 65; Tate Gallery, London, October— 
November 1965 ‘Max Beckmann’ Cat. No. 69, illustrated p. 15: 
Portland Art Museum, Oregon, September—October 1967 ‘German 
Expressionist Paintings from the Collection of Morton D. May’, 

Cat. No. 39; Travelling Exhibition 1968-69, ‘Max Beckmann’: 
Musée d‘Art Moderne, Paris, Cat. No. 99, illustrated — Haus der 
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Kunst, Munich, Cat. No. 94, illustrated — Palais des Beaux-Arts, 
Brussels, Cat. No. 99; Travelling Exhibition 1969 ‘Morton D. May 
Collection’: Kunsthalle, Bremen — Badischer Kunstverein, 
Karlsruhe — Museum des 20. Jahrhunderts, Vienna, Cat. No. 36; 

on extended loan to Washington University Gallery of Art, St. Louis 


Journal: 25.vi.1948; 26.vi.1948; 27.vi.1948; 4.vii.1948; 5.vii.1948; 
6.vii.1948; 8.vii.1948;12.vii.1948;15.vii.1948; 28.vii.1948; 
8.viii.1948;1 3.vili.1948; 15.viii.1948; 3.xii.1948; 5.xii.1948;27.v.1949 


Literature: Benno Reifenberg and Wilhelm Hausenstein ‘Max 
Beckmann’ Munich 1949, Cat. No. 641; Hilton Kramer ‘The Place of 
Max Beckmann’ in ‘Arts Magazine’ December 1964, p. 32, 
illustrated p. 43 


46 
Stilleben mit Orange und roten Orchideen 1948 
Still Life with Orange and Red Orchids 


Oil on canvas 
358 x 22in/ 90 x 56cm 
Signed upper left: Beckmann A ( =Amsterdam) ‘48 


Provenance: Buchholz Gallery, Curt Valentin, New York 1949: 
Paul Kantor Gallery, Beverly Hills, California; acquired from there in 
1957 


Exhibited: St. Louis University 1960 ‘Morton D. May Collection’, 
Cat. No. 77, illustrated; Travelling Exhibition 1960—62, ‘Morton D. 
May Collection’*, Cat. No. 85; Portland Art Museum, Oregon, 
September—October 1967 ‘German Expressionist Paintings from the 
Collection of Morton D. May’, Cat. No. 40: Travelling Exhibition 
1968—69 ‘Max Beckmann’: Musée d’Art Moderne, Paris, Cat. No. 97 
— Haus der Kunst, Munich, Cat. No. 92, illustrated — Palais des 
Beaux-Arts, Brussels, Cat. No. 97; Travelling Exhibition 1969 
‘Morton D. May Collection’: Kunsthalle, Bremen — Badischer 
Kunstverein, Karlsruhe — Museum des 20. Jahrhunderts, Vienna, 
Cat. No. 35; on extended loan to Washington University Gallery of 
Art, St. Louis 


47 
Riesenzirkus 1948 
Two Circus Artists 


Oil on canvas 
65 x 34Zin/165 x 88:5cm 
Unsigned 


In his Journal Beckmann refers to this picture as ‘Snake Charmer 
and Old Clown’ or ‘Artistes’; in his list for the Reifenberg and 
Hausenstein catalogue, which he completed on 23.iii.1949, he calls 
it ‘Giant Circus’ 

Provenance: Buchholz Gallery, Curt Valentin, New York; acquired 
from there in 1950 


Exhibited: The Arts Club of Chicago, November—December 1951, 
Cat. No. 30; University of Wisconsin, April 1959; St. Louis 
University 1960 ‘Morton D. May Collection’, Cat. No. 78, illustrated; 
Travelling Exhibition 1960—62 ‘Morton D. May Collection’, 

Cat. No. 83, illustrated; Travelling Exhibition October-December 
1966 : Jacksonville Art Museum, Florida — Vanderbilt University, 
Nashville, Tennessee, Cat. No. 24; Portland Art Museum, Oregon, 
September—October 1967 ‘German Expressionist Paintings from the 
Collection of Morton D. May’, Cat. No. 38: Travelling Exhibition 
1968-69 ‘Morton D. May Collection’: Kunsthalle, Bielefeld — 
Wallraf-Richartz Museum, Cologne — Museum Folkwang, Essen — 
Kunsthalle, Bremen — Badischer Kunstverein, Karlsruhe — Museum 
des 20. Jahrhunderts, Vienna, Cat. No. 24; on extended loan to 
Washington University Gallery of Art, St. Louis 


Journal: 15.11.1948; 25.ii1.1948; 19.iv.1948 


Literature: Benno Reifenberg and Wilhelm Hausenstein ‘Max 
Beckmann’ Munich 1949, Cat. No. 635; George McCue in ‘St. Louis 
Post-Dispatch’, 14.i1.1951, illustrated 


48 
Fred Conway 1949 


Oil on canvas 
245 x 198 in/62 x 51cm 
Signed upper right: Beckmann St. L ( =St. Louis) 49 


Fred Conway was a colleague of Max Beckmann’s at Washington 
University, St. Louis. He was born in St. Louis in 1900 and still lives 
there, a successful painter. A preliminary sketch for this picture 
exists in the Gunther Franke Collection, Munich, reproduced in the 


catalogue of the exhibition ‘Max Beckmann, Portraits 1905—1950’, 
Galerie Gunther Franke, Munich 1964, No. 38; another sketch isin 
the Catherine Viviano Gallery, New York, illustrated in the catalogue 
of the Badischer Kunstverein, Karlsruhe 1963, Cat. No. 61a. The 
portrait was not commissioned 


Provenance: Buchholz Gallery, Curt Valentin, New York; acquired 
from there in 1950 


Exhibited: The Arts Club of Chicago, November—December 1951, 
Cat. No. 31; City Art Museum, St. Louis 1952 ‘St. Louis Collects’ 
(Morton D. May Collection), Cat. No. 6; Milwaukee Art Institute 
1954—55 ’German Expressionism’, Cat. No. 5; Catherine Viviano 
Gallery, New York October 1957 ‘Beckmann Portraits’, illustrated; 
St. Louis University 1960 ‘Morton D. May Collection’,Cat. No. 79, 


illustrated: Travelling Exhibition 1960—62 ‘Morton D. May Collection™, 


Cat. No. 92, illustrated: Badischer Kunstverein, Karlsruhe, August— 
November 1963 ‘Max Beckmann’, Cat. No. 61, illustrated; Tate 
Gallery, London, Arts Council, October-November 1965 ‘Max 
Beckmann’, Cat. No. 61; Portland Art Museum, Oregon, September— 
October 1967 ‘German Expressionist Paintings from the Collection 
of Morton D. May’, Cat. No. 47; Travelling Exhibition 1968-69 
“Morton D. May Collection’: Kunsthalle, Bielefeld —Wallraf-Richartz 


Museum, Cologne — Museum Folkwang, Essen-— Kunsthalle, Bremen 


— Badischer Kunstverein, Karlsruhe — Museum des 20. Jahrhunderts, 
Vienna, Cat. No. 25, illustrated; on extended loan to Washington 
University Gallery of Art, St. Louis 


Journal: 2.11.1949;: 10.v.1949: 11.v.1949; 15.v.1949: 16.v.1949; 
23.V.1949; 24.v.1949; 25.v.1949; 8.vi.1949 


Literature: Benno Reifenberg and Wilhelm Hausenstein ‘Max 
Beckmann’ Munich 1949, Cat. No. 657; George McCue in ‘St. Louis 
Post-Dispatch’, 14.1.1951 and 1.xii.1958, illustrated 


49 
Morton D. May 1949 


Oil on canvas 
30 x 20in/ 76:5 x 51 cm 
Signed upper left: Beckmann 49 St. L ( =St. Louis) 


In contrast to all Beckmann’s other portraits, the sketch on the 
canvas for this one was done after the preliminary sketches 
(Erhard Gopel ‘Max Beckmann in seinen spaten Jahren’ Munich 
1955, p. 53). Three sketches — two pencil drawings and a charcoal 
study — are still in the possession of the sitter 


Provenance: The portrait was commissioned by Morton D. May and 
acquired directly from the artist 


Exhibited: The Arts Club of Chicago, November—December 1951, 
Cat. No. 35; St. Louis University 1960 ‘Morton D. May 

Collection’, Cat. No. 83, illustrated; Travelling Exhibition 1960-62 
‘Morton D. May Collection’*, Cat. No. 89; Badischer Kunstverein, 
Karlsruhe, August-November 1963, Cat. No. 63, illustrated: 
Portland Art Museum, Oregon, September—October 1967 ‘German 
Expressionist Paintings from the Collection of Morton D. May’, 
Cat. No. 49, illustrated; Travelling Exhibition 1968-69 ’Morton D. 
May Collection’: Kunsthalle, Bielefeld — Wallraf-Richartz Museum, 
Cologne - Museum Folkwang, Essen — Kunsthalle, Bremen — 
Badischer Kunstverein, Karlsruhe —- Museum des 20. Jahrhunderts, 
Vienna, Cat. No. 26, illustrated; on extended loan to Washington 
University Gallery of Art, St. Louis 


Journal: 25.ii1.1949; 28.i11.1949; 7.iv.1949; 8.iv.1949; 9.iv.1949; 
11.iv.1949; 13.iv.1949; 15.iv.1949 


Literature: Erhard Gopel ‘Max Beckmann in seinen spaten Jahren’ 
Munich 1955, p. 53 


50 
Stilleben mit Staudensellerie und Weinflasche 1949 
Still Life with Celery and Wine Flask 


Oil on canvas 
204 x 353 in /51 x 90cm 
Signed lower left: Beckmann St. L ( =St. Louis) 49 


Provenance: Buchholz Gallery, Curt Valentin, New York; acquired 
from there | 


Exhibited: The Arts Club of Chicago, November—December 1951, 
Cat. No. 33; City Art Museum, St. Louis 1952 ‘St. Louis Collects’ 
(Morton D. May Collection), Cat. No. 5; Milwaukee Art Institute 
1954-55 ‘German Expressionism’, Cat. No. 6; St. Louis University 
1960 ‘Morton D. May Collection’, Cat. No. 84, illustrated; 

Travelling Exhibition 1960-62 ‘Morton D. May Collection’*, Cat. No. 
90; Portland Art Museum, Oregon, September—October 1967 
‘German Expressionist Paintings from the Collection of Morton D. 


May’, Cat. No. 45; Travelling Exhibition 1968-69 ‘Morton D. May 
Collection’: Kunsthalle, Bielefeld — Wallraf-Richartz Museum, 
Cologne — Museum Folkwang, Essen — Kunsthalle, Bremen — 
Badischer Kunstverein, Karlsruhe — Museum des 20. Jahrhunderts, 
Vienna, Cat. No. 27, illustrated; on extended loan to Washington 
University Gallery of Art, St. Louis 


Literature: Benno Reifenberg and Wilhelm Hausenstein 
“Max Beckmann’ Munich 1949, Cat. No. 659 


51 

Grosses Stilleben mit rotem Tisch 1949 
Large Still Life with Red Table 

or 

Grosses Stilleben Interieur (Blau) 
Large Interior Still Life (Blue) 


Oil on canvas 
56 x 35in/142 x 89cm 
Signed lower centre: Beckmann N.Y. ( = New York) ‘49 


Provenance: The Artist’s Studio, New York; Buchholz Gallery, 
Curt Valentin, New York 1949; acquired from the artist 


Exhibited: The Arts Club of Chicago, October-November 1951, 
Cat. No. 34; St. Louis University 1960 ‘Morton D. May Collection’, 
Cat. No. 82, illustrated: Travelling Exhibition 1960—62 ‘Morton D. May 
Collection’, Cat. No. 88, illustrated; Portland Art Museum, Oregon, 
September—October 1967 ‘German Expressionist Paintings from the 
Collection of Morton D. May’, Cat. No. 43; Travelling Exhibition 
1968—69 ‘Max Beckmann’: Musée d’Art Moderne, Paris, Cat. 

No. 103 — Haus der Kunst, Munich, Cat. No. 98, illustrated — Palais 
des Beaux-Arts, Brussels, Cat. No. 103; Travelling Exhibition 1969 
‘Morton D. May Collection’: Kunsthalle, Bremen — Badischer 
Kunstverein, Karlsruhe — Museum des 20. Jahrhunderts, Vienna, 
Cat. No. 42; on extended loan to Washington University Gallery 

of Art, St. Louis 


Journal: 19.1x.1949; 1.x.1949; 21.x.1949: 15.xi.1949 


52 
Stilleben mit Zwiebeln 1949 
Still Life with Onions 


Oil on canvas 
218 X 338in/55:°5 x 86cm 
Signed lower left: Beckmann 49 St. L ( =St. Louis) 


Provenance: Buchholz Gallery, Curt Valentin, New York; acquired 
from there 


Exhibited: The Arts Club of Chicago, November—December 1951, 
Cat. No. 32; St. Louis University 1960 ‘Morton D. May 
Collection’, Cat. No. 86, illustrated; Travelling Exhibition 1960-62 
‘Morton D. May Collection’*, Cat. No. 91; Travelling Exhibition 
October-December 1966: Jacksonville Art Museum, Florida — 
Vanderbilt University, Nashville, Tennessee, Cat. No. 17: Portland 
Art Museum, Oregon, September—October 1967 ‘German 
Expressionist Paintings from the Collection of Morton D. May’, 
Cat. No. 46; Travelling Exhibition 1968-69 ‘Morton D. May 
Collection’: Kunsthalle, Bielefeld — Wallraf-Richartz Museum, 
Cologne — Museum Folkwang, Essen — Kunsthalle, Bremen — 
Badischer Kunstverein, Karlsruhe — Museum des 20. Jahrhunderts, 
Vienna, Cat. No. 28, illustrated; on extended loan to Washington 
University Gallery of Art, St. Louis 


Literature: George McCue in ‘St. Louis Post Dispatch’, 14.i.1951, 
illustrated 


53 
Landschaft in Colorado 1949 
Colorado Landscape 


Oil on canvas 
55 x 36in/140 x 91:-5cm 
Signed lower right: Beckmann 49 B. ( =Boulder) 


This painting was inspired by the sandstone formations in the 
‘Garden of the Gods’ near Colorado Springs. Beckmann taught a 
summer school at Boulder, University of Colorado, where he stayed 
from June to September 1949. The painting was done several 
months laterin New York (Erhard G6pel in ‘Max Beckmann in 
seinen spaten Jahren’, Munich 1955, p. 36) 


Provenance: Buchholz Gallery, Curt Valentin, New York; acquired 
from there in 1950 


Exhibited: Travelling Exhibition 1951 ‘Max Beckmann’: Haus der 
Kunst, Munich — Schloss Charlottenburg, Berlin, Cat. No. 173, 
illustrated; The Arts Club of Chicago, November—December 1951, 
Cat. No. 38; Stedelijk Museum, Amsterdam 1951—52 ‘Max 
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Beckmann’: City Art Museum, St. Louis 1952 ‘St. Louis Collects’ 
(Morton D. May Collection), Cat. No. 3; Milwaukee Art Institute 
1954—55 ‘German Expressionism’, Cat. No. 1; St. Louis University 
1960 ‘Morton D. May Collection’, Cat. No. 80, illustrated; Travelling 
Exhibition 1960-62 ‘Morton D. May Collection”, Cat. No. 73; 
Kunstvereine in Hamburg and Frankfurt-am-Main 1965 Max 
Beckmann’, Cat. No. 69, illustrated; Tate Gallery, London, 1965 ‘Max 
Beckmann’, Cat. No. 71; Travelling Exhibition October~December 
1966: Jacksonville Art Museum, Florida— Vanderbilt University, 
Nashville, Tennessee, Cat. No. 22; Portland Art Museum, Oregon, 
September—October 1967 ‘German Expressionist Paintings from the 
Collection of Morton D. May’, Cat. No. 41; Travelling Exhibition 
1968-69 ‘Morton D. May Collection’: Kunsthalle, Bielefeld — 
Wallraf-Richartz Museum, Cologne — Museum Folkwang, Essen — 
Kunsthalle, Bremen — Badischer Kunstverein, Karlsruhe - Museum 
des 20. Jahrhunderts, Vienna, Cat. No. 29, illustrated; on extended 
loan to Washington University Gallery of Art, St. Louis 


Journal: 7.xi.1949; 13.xii.1 949; 30.xii.1949; 21.13.1950; 24.1.1950 


Literature: Erhard G6pel ‘Max Beckmann in seinen spaten Jahren’ 
Munich 1955, p.36 


54 

Ballett- Probe 1950 
Ballet Rehearsal 
(Unfinished Triptych) 


Charcoal and pastel on canvas 
82 x 49 in / 208-3 x 124-5 cm (all panels) 
All panels unsigned 


This triptych is an unfinished work. Mrs Beckmann writes in a 

note dated December 1964 and attached to a reproduction of 

‘Ballet Rehearsal’ in the Viviano Catalogue: ‘My husband always 
liked to have a triptych or another large painting started and in 
progress before the last one was completed. He felt relaxed when 
composing the triptych ‘Ballet Rehearsal” after hard work on the 
“Argonauts”, which at that time was not yet finished. He told me that 
he was sure this triptych would not give him much trouble and that it 
would be completed in a much shorter time than all the others. 

This one would be a humorous and gay triptych’ 


Provenance: Catherine Viviano Gallery, New York; acquired from 
there in 1968 


Exhibited: Catherine Viviano Gallery, New York, December 1964— 
January 1965 ‘Beckmann Paintings, Sculptures, Watercolours and 
Drawings’ Cat. No. 4, illustrated (first time exhibited) ; Steinberg 
Hall, Washington University, St. Louis 1969 


Journal: 1 2.ii1.1950, 12.v.1950, 12.viii.1950, 12.ix.1950, 12.xi.1950 


55 
Selbstbildnis in blauer Jacket 1950 
Self-Portrait in Blue Jacket 


Oil on canvas 
554 x 36in/140 x 91cm 
Signed lower right: Beckmann N.Y. ( =New York) “50 


Mrs Max Beckmann states that this is the fast self-portrait painted 
by the artist. It was begun on January 20 1950 and finished on 
February 2 1950 


Provenance: Mrs Max Beckmann 1955; Catherine Viviano 
Gallery, New York; acquired from there in 1960 


Exhibited: Metropolitan Museum of Art, New York 1950 ‘American 
Painting Today’; Buchholz Gallery, Curt Valentin, New York, 

April 1951 “Max Beckmann Memorial Exhibition’, Cat. No. 6, 
illustrated; Kunsthaus, Zurich, November 1955—January 1956 ‘Max 
Beckmann’; Kunsthaus, Basle 1956 ‘Max Beckmann’, Cat. No. 127; 


Gemeentemuseum, The Hague, 1956 ‘Max Beckmann’, Cat. No. 106; 


Catherine Viviano Gallery, New York, October-November 1957 
Portraits by Max Beckmann’, illustrated; Massachusetts 

Institute of Technology, Cambridge, Mass., November 1957; St. 
Louis University ‘Morton D. May Collection’ 1960, Cat. No. 87, 
illustrated; Travelling Exhibition 1960-62 “Morton D. May Collect- 
tion’*, Cat. No. 94, illustrated; Badischer Kunstverein, Karlsruhe, 
August—November 1963, Cat. No. 66, illustrated; Travelling Ex- 
hibition 1964—65 ‘Max Beckmann’: Museum of Fine Arts, Boston — 
Museum of Modern Art, New York— The Art Institute of Chicago, 
Cat. No. 77, illustrated: Kunstvereine in Hamburg and Frankfurt-am- 


Main, July-September 1965 ‘Max Beckmann’, Cat. No. 72, illustrated: 


Tate Gallery, London, September—November 1965 ‘Max Beckmann’, 
Cat. No. 74; Portland Art Museum, Oregon, September—October 
1967 ‘German Expressionist Paintings from the Collection of Morton 
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D. May’, Cat. No. 49, illustrated; Travelling Exhibition 1968-69 

“Max Beckmann’: Musée d’Art Moderne, Paris, Cat. No. 105 — Haus 
der Kunst, Munich, Cat. No. 100, illustrated — Palais des Beaux-Arts, 
Brussels, Cat. No. 105; Travelling Exhibition 1969 ‘Morton D. May 
Collection’: Kunsthalle, Bremen — Badischer Kunstverein, Karlsruhe — 
Museum des 20. Jahrhunderts, Vienna, Cat. No. 45; Catherine 
Viviano Gallery, New York, November—December 1969 ‘Max 
Beckmann in America, 1947—1 950’, illustrated; on extended loan to 
Washington University Gallery of Art, St. Louis 


Journal: 19.1.1950; 26.13.1950; 21.11.1950; 29.11.1950; 7.v.1950 


Literature: Erhard Gopel ‘Max Beckmann in seinen spaten 
Jahren’ Munich 1955, p. 52; Erhard Gopel ‘Max Beckmann’ 
Stuttgart 1957, illustrated No. 15; Peter Selz ‘Sichtbares und 
Unsichtbares, Max Beckmann’ Stuttgart 1965, illustrated p. 118: 
Lothar-Gunther Buchheim ‘Max Beckmann’ Feldafing 1959, 
illustrated No. 98:George McCue in ‘St. Louis Post-Dispatch’ 
December 1 1957, illustrated; Gerald Nordland in ‘San Diego 
Magazine’ April 1961, Vol. 13, No. 6, p. 68, illustrated; Allan 
Frumkin ‘The Self- Portraits of Beckmann and Corinth’ in ‘Auction 
Magazine’ December 1968, Vol. II, No. 4, p. 13, illustrated p. 12 


56 
Kolumbine 1950 
Columbine 


Oil on canvas 
534 x 393 in /135-5 x 100:-5cm 
Signed upper left: Beckmann N.Y. ( =New York) 50 


Provenance: Mrs Mathilde Beckmann, New York: Catherine 
Viviano Gallery, New York; acquired from there in 1968 


Exhibited: Travelling Exhibition 1951 ‘Max Beckmann’: Haus der 
Kunst, Munich— Schloss Charlottenburg, Berlin, Cat. No. 175: 
Catherine Viviano Gallery, New York, October-November 1957 
“Portraits by Max Beckmann’, illustrated; Massachusetts Institute of 
Technology, Cambridge, Massachusetts, November—December 1957 
‘Portraits by Max Beckmann’, no catalogue; Travelling Exhibition 
1964-65 ‘Max Beckmann’: Museum of Fine Arts, Boston — Museum 
of Modern Art, New York — The Art Institute of Chicago, Cat. No. 75: 
Kunstvereine in Hamburg and Frankfurt-am-Main 1965 ‘Max 
Beckmann’, Cat. No. 70, illustrated; Tate Gallery, London, Arts 
Council, September—November 1965 ‘Max Beckmann’, Cat. No. 72; 
Travelling Exhibition 1968—69 ‘Morton D. May Collection’: 
Kunsthalle, Bielefeld —Wallraf-Richartz Museum, Cologne — 
Museum Folkwang, Essen — Kunsthalle, Bremen — Badischer 
Kunstverein, Karlsruhe — Museum des 20. Jahrhunderts, Vienna, 
Cat. No. 30, illustrated; Catherine Viviano Gallery, New York, 
November—December 1969 ‘Max Beckmann in America, 1947— 
1950’, illustrated 


Journal: 4.11.1950; 6.11.1950; 7.11.1950; 18.11.1950; 31.v.1950 


Literature: ‘Arts Magazine’ December 1964, special issue on Max 
Beckmann, illustrated p. 36 


57 

Stadtnacht 1950 

City Night 

Oil on canvas 

654 x 754.in/165 x 190:5cm 

Signed lower left: Mr M. Beckmann, New York, USA (as the address 
on the letter) 


‘Stadtnacht' is the title of a collection of poems by Lili von 
Braunbehrens, which was published in Munich in 1921 with 
lithograph illustrations by Beckmann. There seems no immediate 
connection of theme between this picture and the poems. 


Provenance: Mrs Mathilde Beckmann, New York; Curt Valentin 
Gallery, New York, acquired from there in 1953 


Exhibited: Buchholz Gallery, Curt Valentin, New York, April 1951, 
No. 12, illustrated; Kunsthaus, Zurich 1955—56 ‘Max Beckmann’, 
Cat. No. 140; Kunsthalle, Basle 1956 ‘Max Beckmann’, Cat. No. 128; 
Gemeentemuseum, The Hague 1956 ‘Max Beckmann’, Cat. No. 107; 
St. Louis University 1960 ‘Morton D. May Collection’, Cat. No. 86, 
illustrated; Travelling Exhibition 1960—62 ‘Morton D. May Collection”, 
Cat. No. 93; Kunsthalle, Darmstadt, June—September 1963 
“Zeugnisse der Angst in der modernen Kunst’, p.96, illustrated; 
Portland Art Museum, Oregon, September—October 1967 ‘German 
Expressionist Paintings from the Collection of Morton D. May’, 

Cat. No. 48; Travelling Exhibition 1968-69 ‘Morton D. May 
Collection’: Kunsthalle, Bielefeld —Wallraf-Richartz Museum, 
Cologne — Museum Foikwang, Essen — Kunsthalle, Bremen — 
Badischer Kunstverein, Karlsruhe — Museum des 20. Jahrhunderts, 


Vienna, Cat. No. 31, illustrated; on extended loan to Washington 
University Gallery of Art, St. Louis 


Journal: 5.111.1950; 8.111.1950; 10.11.1950; 12.11.1950; 15.11.1950; 
18.11.1950; 22.11.1950; 23.11.1950; 25.11.1950; 8.iv.1950; 
9.iv.1950; 24.v.1950; 18.ix.1950 


Literature: Erhard Gdpel ‘Max Beckmann in seinen spaten Jahren’ 
Munich 1955, pp. 51,53 


Heinrich Campendonk 


3.xi.1889 Krefeld 
9.v.1957 Amsterdam 


Campendonk grew up in Krefeld, and attended the local technical 
college from 1905 to 1909, becoming a pupil of Jan Thorn-Prikker, 
who introduced him to the works of van Gogh and Cézanne, Giotto 
and Fra Angelico. After a brief period of independence in Krefeld, 
he helped to execute historical frescoes in Osnabruck Cathedral. 
His subsequent independent work in Krefeld was seen by Marc and 
Kandinsky. Marc invited Campendonk to move to Sindelsdorf 

in Upper Bavaria where he lived from 1911 to 1914 in the ‘Blaue 
Reiter’ circle, exhibiting with the group in Munich in 1911 and 1912. 
In 1913 he contributed to the ‘First German Autumn Exhibition’ at 
‘Sturm’ in Berlin. ‘Harlequin and Columbine’ (Cat. No. 58) and 
“‘Bucolic Landscape’ (Cat. No. 59) belong to this period. The 1914 
exhibition of Chagall at ‘Sturm’ had a decisive influence on 
Campendonk. As well as paintings he produced designs for stage 
sets in Krefeld in 1922, and for stained glass windows in 1929-30, 
1936-39, and 1946—56. In 1923 he held a teaching post at the 
Essen Technical College, then in 1926 he was appointed to a post 
at the Dusseldorf School of Art, from which he was dismissed in 
1933; he then emigrated to Belgium and subsequently Holland, 
where he was appointed to the staff of the Amsterdam College of Art 
in 1935. 
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Harlekin und Kolumbine 1913 
Harlequin and Columbine 


Oil on canvas 
644 x 78in/163 x198cm 
Unsigned 


Provenance: Feldhauser Collection; Feigl Gallery, New York: 
acquired from there in 1954 


Exhibited: Curt Valentin Gallery, New York, December—January 
1954—55 ‘Der Blaue Reiter’, Cat. No. 3, illustrated: Travelling 
Exhibition 1958 ‘German Expressionist Painting’: Pomona College, 
California — University of California, Los Angeles and Berkeley — 
Santa Barbara Art Museum: University of Wisconsin April 1959, 
Cat. No. 12; St. Louis University 1960 ‘Morton D. May Collection’, 
Cat. No. 21, illustrated: Travelling Exhibition 1960-62 ‘Morton D. 
May Collection’*, Cat. No. 36, illustrated; Portland Art Museum, 
Oregon, September—October 1967 ‘German Expressionist Paintings 
from the Collection of Morton D. May’, Cat. No. 50; Travelling 
Exhibition 1968—69 ‘Morton D. May Collection’: Kunsthalle, 
Bielefeld —Wallraf-Richartz Museum, Cologne — Museum Folkwang, 
Essen — Kunsthalle, Bremen — Badischer Kunstverein, Karlsruhe — 
Museum des 20. Jahrhunderts, Vienna, Cat. No. 32, illustrated; on 
extended loan to Washington University Gallery of Art, St. Louis 


Literature: Peter Selz ‘German Expressionist Painting’ Berkeley and 
Los Angeles 1957, p.271, illustrated; Lothar-Gunther Buchheim 
‘Der Blaue Reiter’ Feldafing 1959, illustrated plate 14 
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Bukolische Landschaft 1913 
Bucolic Landscape 


Oil on canvas 
394 x 334:in/100 x 85cm 
Signed in the centre of the right side: H. Campendonk 1913 


Provenance: Buchholz Gallery, Curt Valentin, New York; 
acquired from there in 1952 


Exhibited: The Arts Club of Chicago, October-November 1951, 
Cat. No. 43; Milwaukee Art Institute 1954—55 ‘German 
Expressionism’, Cat. No. 9; Kansas State College, Manhattan, 
Kansas, May 1957, no catalogue; St. Louis University 1960 
‘Morton D. May Collection’, Cat. No. 22, illustrated; Travelling 
Exhibition 1960—62 ‘Morton D. May Collection”, Cat. No. 37: 
Travelling Exhibition October-December 1966: Jacksonville 

Art Museum, Florida — Vanderbilt University, Nashville, Tennessee, 


Cat. No. 9; Portland Art Museum, Oregon, September—October 
1967 ‘German Expressionist Paintings from the Collection of 
Morton D. May’, Cat. No. 51, illustrated; Travelling Exhibition 
1968—69 ‘Morton D. May Collection’: Kunsthalle, Bielefeld — 
Wallraf-Richartz Museum, Cologne — Museum Folkwang, Essen — 
Kunsthalle, Bremen — Badischer Kunstverein, Karlsruhe —- Museum 
des 20. Jahrhunderts, Vienna, Cat. No. 33, illustrated; on extended 
loan to Washington University Gallery of Art, St. Louis 


Lovis Corinth 


21.vii.1858 Tapiau (East Prussia) 
17.vii.1925 Zandvoort (Holland) 


Corinth spent his early years in Tapiau and Konigsberg, where he 
studied at KOnigsberg Art School under Otto Gunther; in 1880 he 
studied under Defregger and Lofftz in Munich, and in 1884 moved to 
Paris, enrolled at the Academie Julian under Bouguereau and 

Robert Fleury. From 1896 to 1900 he lived in Munich, then in Berlin 
from 1900 to 1925, becoming president of the Berlin Sezession in 
1911. From the year 1918 he spent prolonged periods at Walchensee, 
and made several important journeys — to Denmark in 1900 with 
Leistikow, to Florence in 1906, various trips to the Riviera from 1912 
to 1914, and also in 1914 to Rome. The nude composition ‘Getting 
Up’ (Cat. No. 60) was painted in 1910, at about the same time 

as he commenced his long series of flower- pieces and still lifes; 

the second nude study ‘Girl on a Rug’ (Cat. No. 61) was painted a 
little later in 1912. 
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Beim Aufstehen 1910 
Getting Up 


Oil on canvas 
193 x 19%in / 50 x 50cm 
Signed upper right: Lovis Corinth 


This picture was executed in Thaur in the Tirol 


Provenance: Dr Lilienfeld, Dresden; Van Diemen-Lilienfeld Gallery, 
New York; acquired from there in 1959 


Exhibited: Berliner Sezession 1913, Cat. No. 87; National Gallery, 
Berlin 1926 ‘Lovis Corinth’, Cat. No. 125; Stadthalle, Wolfsburg 1958 
‘Lovis Corinth’, Cat. No. 78; Lenbachhaus, Munich 1958 ‘Lovis 
Corinth’, Cat. No. 78; St. Louis University 1960 ‘Morton D. May 
Collection’, Cat. No. 23, illustrated; Travelling Exhibition 1960-62 
‘Morton D. May Collection’, Cat. No. 26, illustrated; Portland Art 
Museum, Oregon, September—October 1967 ‘German Expressionist 
Paintings from the Collection of Morton D. May’, Cat. No. 52, 
illustrated; Travelling Exhibition 1968-69 ‘Morton D. May 
Collection’: Kunsthalle, Bielefeld —Wallraf-Richartz Museum, 
Cologne — Museum Folkwang, Essen — Kunsthalle, Bremen — 
Badischer Kunstverein, Karlsruhe — Museum des 20. Jahrhunderts, 
Vienna, Cat. No. 34, illustrated; on extended loan to Washington 
University Gallery of Art, St. Louis 


Literature: Charlotte Behrend-Corinth ‘Die Gemalde von Lovis 
Corinth’ Munich 1958, p. 108, Cat. No. 420, illustrated; Franz 
Schulze in ‘Art News’ No. 61, p. 24 
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Madchenakt auf Teppich 1912 
Nude Girl ona Rug 


Oil on canvas 
42 x 30in/107 x 76cm 
Signed upper left: Lovis Corinth 1912 


The painting was executed in Berlin, when the artist lived on 
Klopstockstrasse 


Provenance: DrA. Ganz, Lucerne; Fraulein Taubler, Berlin: 
Private Collection, New York; J. & B. Weintraub Gallery, New York; 
acquired from therein 1965 


Exhibited: Kunsthaus, Zurich 1924, Cat. No. 23; Gallery of 

Modern Art, New York 1964 ‘Lovis Corinth’, Cat. No. 33, illustrated; 
Portland Art Museum, Oregon, September—October 1967 

‘German Expressionist Paintings from the Collection of Morton D. 
May’, Cat. No. 53; on extended loan to Washington University 
Gallery of Art, St. Louis 

Literature: Charlotte Behrend-Corinth ‘Die GemAalde von Lovis 
Corinth’ Munich 1958, Cat. No. 525, illustrated; Gert von der Osten 
‘Lovis Corinth’ Munich 1959, p. 66; Cassirer-Helbing, Berlin, 
Auction Catalogue, October 1928, Cat. No. 10, illustrated 
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Otto Dix 


2.xii.1891 Untermhaus near Gera, Russia 
vii.1969 Hemmenhofen near Radolfzell, Bodensee 


Dix was born and bred in Untermhaus, became apprenticed to an 
interior decorator in Gera from 1905 to 1909, and then attended the 
technical college in Dresden (Richard Mebert and Richard Guhr) 
from 1909 to 1914. In 1913 he travelled as a student in Au stria and 
France. He served withthe military throughout the war, then from 1919 
to 1922 he studied at the Dresden College of Art under Max Feldbauer 
and Otto Gussmann. Dix was one of the founder members of the 
Dresden Sezession in 1919, of which Conrad Felixmiller was also a 
member; the ‘Family Portrait’ (Cat. No. 62) dates from that year. 

In 1920 he took part in the first Dada exhibition at the Burchard 
Gallery in Berlin. From 1922 to 1925 he continued his academic 
studies under Max Feldbauer and Otto Gussmann in Dusseldorf; 

with Max Ernst he joined the circle which centred on the Johanna Ey 
‘Salon’ and the ‘Junges Rheinland’ group. In 1925 he travelled to 

Italy and Paris and participated in the now historic ‘New 

Objectivity’ exhibition in Mannheim. Subsequently there have been 
various one-man exhibitions. From 1931 until his exclusion in 1933 
he was a member of the Prussian Academy; in 1937 his works 

were confiscated as ‘degenerate’. From 1936 to his death in 1969 

Dix lived in Hemmenhofen 


62 
Familie Felixmuller 1919 
The FelixmUller Family 


Oil on canvas 
30 x 36in/76 x 91cm 
Signed upper left: Dix 1919 


This painting was commissioned by Conrad Felixmuller (letter from 
C. Felixmiuller dated 26.vi.1968) 


Provenance: Acquired through Klipstein, Berne, at the 37th Auction 
of the Stuttgart Kunstkabinetts, Ketterer, Stuttgart May 1962, Cat. 
No. 68 

Exhibited: Dresden Sezession 1919: Travelling Exhibition 1968-69 
‘Morton D. May Collection’: Kunsthalle, Bielefeld —Wallraf-Richartz 
Museum, Cologne — Museum Folkwang, Essen — Kunsthalle, Bremen 
— Badischer Kunstverein, Karlsruhe — Museum des 20. Jahrhunderts, 
Vienna, Cat. No. 35, illustrated; on extended loan to Washington 
University Gallery of Art, St. Louis 


Literature: ‘Dresdner Blatter der Kunst’ 1919; ‘Von neuer deutscher 
Kunst’ Dresden 1920; Fritz Loffler ‘Otto Dix’ Dresden 1967, p. 20 


Josef Eberz 


3.vi.1880 Limburg 

27.viii.1942 Munich 

Eberz was born in Limburg in 1880 and studied from 1901 to 1903 at 
the Munich and Karlsruhe academies. He settled in Munich in 1918 
and became a member of the November-gruppe. He made visits to 
Dalmatia, worked on church mosaics and murals, and died in 
Munich in 1942. The picture exhibited here, ‘Peasants’ (Cat. No. 63), 
was painted in 1919 
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Leute 1919 
Peasants 


Oil on canvas 
37 x 284:in/ 94x 72cm 
Signed and dated 


Provenance: Wolfgang Ketterer Gallery, 1962; acquired from there 
in1962 


Exhibited: Hans Goltz, Munich, Galerie Neue Kunst 


Max Ernst 


2.iv.1891 Bruhl near Cologne 
Living in Huismes near Chinon 


Ernst was brought up in Bruhl, then from 1909 he spent several 
terms studying the history of art and philosophy in Bonn. He was 
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friendly with August Macke. In Cologne in 1912 he saw works by van 
Gogh, Cézanne, Munch and Picasso. In 1913 he met Robert 
Delaunay and Apollinaire in Cologne, made his first visit to Paris, and 
exhibited at the ‘First German Art Salon’ in Berlin. In 1914 he met 
Arp in Cologne, then was in the military for the duration of the First 
World War. Ernst was a founder member of the Dada movement in 
1919 and was invited by Breton to contribute to an exhibition in Paris 
in 1920. His friendship with Paul Eluard began in 1912. In 1925 he 
executed his early frottages; the picture ‘Long Live Love — Pays 
charmant’ (Cat. No. 64) is slightly earlier than this. He then settled in 
Paris, where he was interned in 1939. Ernst emigrated to the United 
States in 1941, returning to France in 1953 
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Es lebe die Liebe — Pays charmant 1923 
Long Live Love — Pays charmant 


Oil on canvas 
52 x 384in/131-5 x 98cm 
Signed lower left: Max Ernst 23; entitled lower centre 


Provenance: Frau Johanna Ey, Dusseldorf; Stadtisches 
Kunstmuseum, Dusseldorf 1929; around 1930—31 it was exchanged 
for the picture ‘La Belle Jardiniére’ by Max Ernst; acquired through 
Klipstein, Berne, from the 38th Auction of the Stuttgarter Kunst- 
kabinetts, Ketterer, Stuttgart, June 1962, Cat. No. 84, illustrated 


Exhibited: Ey Collection, Dusseldorf, 1931; Portland Art Museum, 
Oregon, September—October 1967 ‘German Expressionist Paintings 
from the Collection of Morton D. May’, Cat. No. 54: Travelling 
Exhibition 1968—69 ‘Morton D. May Collection’: Kunsthalle, 
Bielefeld — Wallraf-Richartz Museum, Cologne — Museum Folkwang, 
Essen — Kunsthalle, Bremen — Badischer Kunstverein, Karlsruhe — 
Museum des 20. Jahrhunderts, Vienna, Cat. No. 36, illustrated; 

on extended loan to Washington University Gallery of Art, St. Louis 


Literature: Max Osborn ‘Mutter Ey, eine Dusseldorfer Kinstler- 
legende’ Dusseldorf 1928, p. 29: Max Osborn (introduction) 
‘Die Sammlung Ey’ Dusseldorf 1931; ‘Max Ernst, Oeuvres de 
1919-1936’ in ‘Cahiers d’Art’ Paris 1937, p. 36; John Russell 
‘Max Ernst’ Cologne 1966, No. 20, illustrated (American edition 
New York 1967), the dating of 1922 in both editions is incorrect 
(letter from W. N. Eisendrath Jr. dated 25.v.1968) 


Lyonel Feininger 


17.vii.1871 New York 
13.1.1956 New York 


Feininger grew up in New York and lived in Germany from 1887 to 
1936, when he returned to the United States. In 1887 he began his 
studies at the Hamburg Technical College, then the Berlin Academy 
in 1888, the collége St. Servais in Liége in 1890, and the Colarossi 
studio, Paris, in 1892~—3. Later he worked as a cartoonist in Berlin and 
Paris, and his breakthrough as a painter came after 1907. He became 
friends with Jules Pascin. Feininger exhibited for the first time in 1910 
at the Sezession and in 1911 became acquainted with the work of the 
Cubists. In 1912 he met the ‘Briicke’ and was invited in 1913 by 

Marc to exhibit with the ‘Blaue Reiter’ group. He painted in Berlin and 
Weimar in 1913, and it was during this period that he did his first 
paintings of scenes drawn from Thuringian villages and also the 
picture ‘Jesuits II’ (Cat. No. 65), which is one of the very few figure 
compositions of this period. In 1918 he joined the Novembergruppe 
and the ‘Blue Four’ in 1924. Feininger was an artist-in-residence of 
the Bauhaus in 1919 in Weimar, in Dessau and until its dissolution 

in 1932. He returned to the United States in 1936 where he worked 
until his death in 1956. 
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Jesuiten 111913 
Jesuits II 


Oil on canvas 
284 x 233in/ 72 x 60:-5cm 
Signed lower left: Feininger 13 


According to Hans Hess in ‘Lyonel Feininger’ Stuttgart 1959, p. 74, 
the subject of this picture is ‘A Jesuit observing a Lady of Fashion’. 
Feininger studied French in a Jesuit college in Liége around 1890, 
so possibly this picture was based on some memory of this period 


Provenance: Buller Collection, Dusseldorf; Valentien Collection, 
Stuttgart; New Gallery, Eugene Thaw, New York, acquired from there 
in 1958 


Exhibited: Kunsthalle, Basle 1929 ‘Bauhaus’; St. Louis University 
1960 ‘Morton D. May Collection’, Cat. No. 26, illustrated; 

Travelling Exhibition 1960—62 ‘Morton D. May Collection’*, 

Cat. No. 38, illustrated; Detroit Institute of Arts, September 1964 
“Lyonel Feininger — The Formative Years’; Portland Art Museum, 
Oregon, September—October 1967 ‘German Expressionist Paintings 
from the Collection of Morton D. May’, Cat. No. 55; Travelling 
Exhibition 1968-69 ‘Morton D. May Collection’: Kunsthalle, 
Bielefeld — Wallraf-Richartz Museum, Cologne — Museum Folkwang, 
Essen — Kunsthalle, Bremen -—- Badischer Kunstverein, Karlsruhe — 
Museum des 20. Jahrhunderts, Vienna, Cat. No. 37, illustrated; on 
extended loan to Washington University Gallery of Art, St. Louis 


Literature: Hans Hess ‘Lyonel Feininger’ Stuttgart 1959, p. 74, 
No. 114, illustrated 


Conrad Felixmuller 


21.v.1897 Dresden 
Living in West Berlin 


Felixmuller grew up in Dresden. where he studied draughtsmanship 
in 1911 at the Institute of Technology; in 1912 he went on 

to have private painting lessons and enrolled at the college of art, 
which he left in 1915 as a distinguished pupil of Carl Bantzer. 

He made the acquaintance of Ludwig Meidner and Herwarth Walden 
(who exhibited some of his work in the ‘Sturm’ in 1916) and became 
a friend of Otto Dix, with whom he founded the Dresden Sezession in 
1919. The portrait of his son Luca Felixmuller (Cat. No. 66) dates 
from this time. From the twenties onwards he had various one-man 
shows. In 1933 he was represented by forty works at the exhibition 
of ‘Degenerate Art’ in Dresden. From 1934 to 1944 he lived in or 
near Berlin, moving to Tautenhain in Saxony after the war; he 
returned to Berlin in 1961. From 1949 to 1961 he held the 
professorship at the Faculty of Education at the University of Halle 
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Luca Felixmuller (der Sohn des Kunstlers) c.1920 
Portrait of Luca (the Son of the Artist) 


Oil on canvas 
372 x 294in/96 x 75cm 
Signed on the reverse and marked with the ‘Werknummer’ 203 


This is the first portrait of Luca, to be followed by several others 
(Letter from C. Felixmuller dated 26.vi.1968) 


Provenance: Heinrich Kirchhoff, Wiesbaden; acquired at the 35th 
Auction of the Stuttgart Kunstkabinetts, Ketterer, Stuttgart May 1960, 
Cat. No. 126, illustrated 


Exhibited: Museum Wiesbaden 1920 ‘Conrad Felixmuller’; 
Travelling Exhibition 1960—62 ‘Morton D. May Collection’*, 
Cat. No. 34; Travelling Exhibition 1968—69 ‘Morton D. May 
Collection’: Kunsthalle, Bielefeld —Wallraf-Richartz Museum, 
Bremen — Badischer Kunstverein, Karlsruhe — Museum des 20. 
Jahrhunderts, Vienna, Cat. No. 38, illustrated: on extended loan 
to Washington University Gallery of Art, St. Louis 


George Grosz 


26.vii.1893 Berlin 
6.vii.1959 Berlin 


Grosz’ early years were spent in Berlin and in Stolp, Pomerania. 

In 1909 he became a pupil of Robert Sterl at the Dresden Academy; 
from 1912 to 1916 he studied at the Technical College in Berlin 
under Emil Orlik, interrupted by a journey to Paris in 1913 and by his 
military service. After his return in 1916 he met Theodor Daubler 
and also his patrons Sally Falk and Count Harry Kessler. The picture 
‘Café’ (Cat. No. 69) dates from this period. In 1917 he was called up 
again, deserted, and was saved from the death penalty by the 
intervention of Count Kessler. He was one of the founders of the 
Dadaist group in Berlin in 1918. He visited Russia in 1922, Paris in 
1924—25, and Marseilles and Switzerland in 1927-28. In 1932 Grosz 
was a visiting lecturer at the Art Students League in New York and 
used this experience in order to emigrate to the United States at the 
beginning of the Third Reich, founding a private art school in New 
York. He travelled extensively in Europe in 1935, then stayed in 


America until the end of the war. After the war he made frequent 
visits to Europe and in 1959 made an attempt to settle in Berlin where 
he had been made a member of the Academy of Arts in 1958 
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Paar 1915 
Couple in Interior 


Oil on canvas 
15 x 19Zin/ 38 x 50cm 
Signed on reverse: Grosz 1915 


Provenance: Richard L. Feigen Gallery, Chicago; acquired from 
there in 1961 


Exhibited: On extended loan to Washington University Gallery of 
Art, St. Louis 
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Selbstmord 1916 

Suicide 

Oil on canvas 

392 x 304in/100 x 77-6cm 


Provenance: Richard L. Feigen Gallery, Chicago; acquired from 
therein 1961 


Exhibited: Portland Art Museum, Oregon, September—October 1967, 
“German Expressionist Paintings from the Collection of Morton D. 
May’, Cat. No. 56, illustrated; on extended loan to Washington 
University Gallery of Art, St. Louis 
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Café 1916 


Oil on canvas 
19x 12fin/ 48-5 x 33cm 
Signed lower right: Grosz 


Provenance: In the possession of the artist until 1958; Richard L. 
Feigen Gallery, Chicago; acquired from there in 1961 


Exhibited: Richard L. Feigen Gallery, Chicago, January—February 1961 
Cat. No. 4; Travelling Exhibition 1968-—69 ‘Morton D. May Collection’: 
Kunsthalle, Bielefeld —Wallraf-Richartz Museum, Cologne — 

Museum Folkwang, Essen — Kunsthalle, Bremen — Badischer 
Kunstverein, Karlsruhe —- Museum des 20. Jahrhunderts, Vienna, 

Cat. No. 39, illustrated; on extended loan to Washington University 
Gallery of Art, St. Louis 


Erich Heckel 


31.vii.1883 Dobeln, Sachsen 
Lives in Hemmenhofen near Radolfzell, Bodensee 


Heckel lived in Chemnitz from 1897 to 1904; his friendship with Karl 
Schmidt- Rottluff dated from 1901. In 1904—5 he studied 
architecture under Fritz Schumacher in Dresden, worked in the 
studio of Wilhelm Kreis, and was a friend of Bleyl and Kirchner. He 
was one of the founder members of ‘Die Brucke’ group, joined in 1906 
by Max Pechstein and Emil Nolde (only for one year). His friendship 
with Otto Mueller started in 1910. In 1911 Heckel moved to Berlin. In 
1912 he exhibited in a separatist exhibition the frescoes he executed 
with Kirchner for a chapel. Around the same time the self-portrait 
(Cat. No. 70) and the pictures ‘Pond in the Forest’ and “Bathers’ 
(Cat. Nos. 71 and 72) were painted. He met Max Beckmann during 
the First World War, and Paul Klee in 1919. He travelled extensively 
in Europe from 1921 to 1936. After his studio in Berlin was destroyed 
in 1944, he moved to Hemmenhofen. He taught at the Academy in 
Karlsruhe from 1949 to 1955. 
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Mann in Braun — Selbstbildnis 1912 
Man in Brown — Self-Portrait 


Oil on canvas 

31 x 274:in/79 x 70cm 

Signed on back of canvas: Erich Heckel, 1912; entitled on back of 
frame: Mannin Braun 


Provenance: Roman Norbert Ketterer, Campione, Lugano; acquired 
from there in 1968 

Exhibited: Galerie Ludwig Schames, Frankfurt-am-Main 1919 
‘Ausstellung Erich Heckel’, Cat. No. 9; Kestner Gesellschaft, 
Hanover 1919 ‘Erich Heckel’, Cat. No. 12; Berne 1948 ‘Die Bricke’, 
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Cat. No. 33; Wurttemberg Kunstverein, Stuttgart 1957 ‘Erich Heckel’, 
Cat. No. 31, illustrated; Travelling Exhibition 1960 ‘Meisterwerke 

des Deutschen Expressionismus’: Kunsthalle, Bremen — Kunstverein, 
Hanover — Wallraf-Richartz Museum, Cologne, Cat. No. 100, 
illustrated 


Literature: Paul Vogt ‘Erich Heckel’ Recklinghausen, 1965, No. 6 
in classified catalogue under ‘1912’ 
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Waldsee c.1912-13 
Pond in the Forest 


Oil on canvas 
31 x 35in/79 x 89cm 
Signed lower right: E. Heckel 


Provenance: Van Diemen-Lilienfeld Gallery, New York; acquired 
from there in 1951 


Exhibited: Kestner-Gesellschaft, Hanover 1919 Exhibition No. 
XXII, Cat. No. 19 (as 1913): The Arts Club of Chicago, November— 
December 1951, Cat. No. 6; Milwaukee Art Institute, December— 
January 1954—55 ‘German Expressionism’, Cat. No. 12; St. Louis 
University 1960 ‘Morton D. May Collection’, Cat. No. 2, illustrated; 
Travelling Exhibition 1960—62 ‘Morton D. May Collection”, Cat. 
No. 8, illustrated; Portland Art Museum, Oregon, September— 
October 1967 ‘German Expressionist Paintings from the Collection 
of Morton D. May’, Cat. No. 57; Travelling Exhibition 1968-69 
‘Morton D. May Collection’: Kunsthalle, Bielefeld — Wallraf- 
Richartz Museum, Cologne — Museum Folkwang, Essen — 
Kunsthalle, Bremen — Badischer Kunstverein, Karlsruhe — Museum 
des 20. Jahrhunderts, Vienna, Cat. No. 40, illustrated; on extended 
loan to Washington University Gallery of Art, St. Louis 


Literature: Paul Vogt ‘Erich Heckel’ Recklinghausen 1965, 
illustrated plate 40 (as 1912) 
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Badende c1912-13 
Bathers 


Oil on canvas 
32 x 374in/81 x 95cm 
Signed lower right: E. Heckel 


The dating of this picture follows from the date of a watercolour 
version in the City Art Museum, St. Louis. Peter Selz in ‘German 
Expressionist Painting’ Berkeley and Los Angeles 1957, p. 136, 
Note 12, reads this date as ‘1913’ altered to ‘1912’ 


Provenance: New Art Circle, J. B. Neumann, New York; acquired 
from therein 1951 


Exhibited: Travelling Exhibition 1947—48 ‘The Real and Imaginary’: 
Museum of Modern Art, New York — Hamline University, St. Paul — 
The Arts Club of Chicago — Grand Rapids Art Gallery — Norton Gallery, 
West Palm Beach, Florida — Cranbrook Art Museum, Michigan — 
Indiana University - Museum of Art, San Francisco — Academy of 

Art, Honolulu; The Arts Club of Chicago, November~December 1951, 
Cat. No. 5; Travelling Exhibition 1956 ‘Expressionism 1900—1955'; 
Walker Art Center, Minneapolis — Institute of Contemporary Art, 
Boston — Museum of Art, San Francisco — Museum of Art, Cincinnati — 
Museum of Art, Baltimore — Albright Art Gallery, Buffalo: 

Travelling Exhibition 1958—59 ‘German Expressionist Painting’: 
Pomona College, University of California, Berkeley — Art Museum, 
Santa Barbara, Cat. No. 10; University of Wisconsin, April 1959, 

Cat. No. 8, illustrated; St. Louis University 1960 ‘Morton D. May 
Collection’, Cat. No. 1, illustrated; Travelling Exhibition 1960—62 
‘Morton D. May Collection”, Cat. No. 7, illustrated: Guggenheim 
Museum, New York, July-September 1964 ‘van Gogh and 
Expressionism’; Carnegie Institute, Pittsburgh, October-November 
1965, Cat. No. 77, illustrated; Travelling Exhibition 1966: Jacksonville 
Art Museum, Florida — Vanderbilt University, Nashville, 

Tennessee, Cat. No. 2; Portland Art Museum, Oregon, September— 
October 1967 ‘German Expressionist Paintings from the Collection 

of Morton D. May’, Cat. No. 58; Marlborough-Gerson Gallery, New 
York, April-May 1968 ‘International Expressionism, Part |’, Cat. No. 
16, Travelling Exhibition 1968—69 ‘Morton D. May Collection’: 
Kunsthalle, Bielefeld —Wallraf-Richartz Museum, Cologne— 

Museum Folkwang, Essen — Kunsthalle, Bremen — Badischer 
Kunstverein, Karlsruhe — Museum des 20. Jahrhunderts, Vienna, 

Cat. No. 41, illustrated; on extended loan to Washington University 
Gallery of Art, St. Louis 


Literature: Peter Selz ‘German Expressionist Painting’ Berkeley and 
Los Angeles 1957, p.136, illustrated; Paul Vogt ‘Erich Heckel’ 
Recklinghausen 1966, illustrated, No. 9 (as 1913) 
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Carl Hofer 


11.x.1878 Karlsruhe 
3.iv.1955 Berlin 


A native of Karlsruhe, Hofer studied at the local Academy from 1896 
to 1901, under Poetzelberger, Count Leopold von Kalckreuth and 
Thoma; until 1903 he was a senior pupil of Count von 

Kalckreuth in Stuttgart. From then until 1913 he spent long periods 
in Rome and Paris, visiting India in 1909 and 1911. The pictures 
‘Farewell’ and ‘By the Sea’ (Cat. Nos. 73 and 74) were painted 
after his move to Berlin in 1913, and after his internment in France 
at the beginning of World War I, respectively. In 1920 he was 
appointed to the ‘Vereinigten Staatschulen’ for Fine and Applied 
Arts in Berlin, and in 1923 he was made a member of the Prussian 
Academy of Arts. In 1934 he was dismissed from his post as a high 
school teacher and expelled from the Academy in 1938. His Berlin 
studio was destroyed in 1943. After the war he became Director of 
the College of Plastic Arts in Berlin, receiving in 1952 the order 
‘Pour le Mérite’, and in 1953 the ‘Grand Merit’ order of the Federal 
German Republic 
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Abschied 1913 
Farewell 


Oil on canvas 
623 x 312in/159-5 x 81cm 
Signed lower right: CH 


Exhibited: The Arts Club of Chicago, October-November 1951; 
Travelling Exhibition 1956 ‘Expressionism 1900—1 955’: Walker 

Art Center, Minneapolis — Institute of Contemporary Arts, Boston — 
San Francisco Museum — Art Museum, Cincinnati — Baltimore 
Museum — Albright Art Gallery, Buffalo, illustrated: Kansas 

State College, Manhattan, Kansas, May 1957, no catalogue; | 

St. Louis University 1960 ‘Morton D. May Collection’, Cat. No. 24, 
illustrated; Travelling Exhibition 1960—62 ‘Morton D. May 
Collection’*, Cat. No. 30, illustrated; Travelling Exhibition, October— 
December 1966: Jacksonville Art Museum, Florida — Vanderbilt 
University, Nashville, Tennessee, Cat. No. 8; Portland Art Museum, 
Oregon, September—October 1967 ‘German Expressionist Paintings 
trom the Collection of Morton D. May’, Cat. No. 59, illustrated: 
Travelling Exhibition 1968-69 ‘Morton D. May Collection’: 
Kunsthalle, Bielefeld — Wallraf- Richartz Museum, Cologne — Museum 
Folkwang, Essen — Kunsthalle, Bremen — Badischer Kunstverein, 
Karlsruhe — Museum des 20. Jahrhunderts, Vienna, Cat. No. 42, 
illustrated; on extended loan to Washington University Gallery of Art, 
St. Louis 
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Im Meersand 1914 
By the Sea 


Oil on canvas 
533 x 56in/135-5 x 143 cm 
Signed lower right: CH 1914 


An almost identical version of this picture exists in the Kunsthalle at 
Karlsruhe, illustrated in the catalogue of the Hofer exhibition at the 
“‘Baukunst’ Gallery, Cologne in 1967, No. 5. The inspiration was 
presumably the beach at Carnac, Brittany, where Hofer was interned 
under very liberal conditions after the outbreak of war in 1914. The 
same year, with the help of Oskar Reinhardt, he succeeded in 
entering neutral Switzerland legally, where this picture was probably 
painted 


Provenance: Oskar Reinhardt, Winterthur; Kunstsalon Emil Richter, 
Dresden; Nierendorf Gallery, New York; Martha Heiden New York 
1925; acquired from there in 1953 


Exhibited: The Arts Club of Chicago, October-November 1951, 
Cat. No. 53; Milwaukee Art Institute 1954-55 ‘German Expression- 
ism’, Cat. No. 15; William Rockhill Nelson Gallery of Art, Kansas 
City, 1956 ‘German Expressionism’, Cat. No. 18; University of 
Wisconsin, April 1959, Cat. No. 17; St. Louis University 1960 
‘Morton D. May Collection’, Cat. No. 25, illustrated; Travelling 
Exhibition 1960—62 ‘Morton D. May Collection’*, Cat. No. 29, 
illustrated; Carnegie Institute, Pittsburgh, October-November 1965 
‘Seashore’, Cat. No. 75, illustrated; Portland Art Museum, Oregon, 
September—October 1967 ‘German Expressionist Paintings from 
the Collection of Morton D. May’, Cat. No. 60; Travelling Exhibition 
1968-69 ‘Morton D. May Collection’: Kunsthalle, Bielefeld — 
Wallraf-Richartz Museum, Cologne — Museum Folkwang, Essen — 
Kunsthalle, Bremen — Badischer Kunstverein, Karlsruhe — Museum 
des 20. Jahrhunderts, Vienna, Cat. No. 43, illustrated: on extended 
loan to Washington University Gallery of Art, St. Louis 


Alexej von Jawlensky 


13.iii.1864 Torschok, Twer, Russia 
15.ii1.1941 Wiesbaden 


Jawlensky was brought up in Moscow, then attended the Military 
Academy from 1882 to 1884, and served for a while as an officer in 
Moscow, where he began to paint in his off-duty hours. In 1889 he 
was posted to St. Petersburg and attended the Academy there, 
where he was an acquaintance of Rjepin. In 1896 he left the military, 
with the rank of captain and moved to Munich with Marianne von 
Werefkin, Grabar and Kardowsky, attending the Azbé-Schule until 
1899. He met Kandinsky in 1897. Jawlensky spent 1899 in Venice, 
but the summer months of other years were spent in Russia. In 1902 
he met Corinth and took part in the exhibition of the Berlin Sezession. 
In 1903 he travelled for some time in France and met Matisse, in 
whose studio he worked in 1907; he also worked with Hodler in 
Geneva. In 1907 he stayed at Murnau with Kandinsky and Gabriele 
Munter. Then in 1909 he helped to form the new group of artists in 
Munich which became the ‘Blaue Reiter’. In 1912 Jawlensky met 
Nijinsky, began his friendship with Klee and Nolde, and participated 
in the Sonderbund Exhibition in Cologne. His first one-man show 
was held in Munich in 1913; the pictures ‘Spring’, ‘The White 

Glove’ and ‘Egyptian Girl’ (Cat Nos. 75, 76 and 77) were painted 

at this time. He was an exile in Switzerland during the First World 
War, then from 1921 he lived in Wiesbaden. With Kandinsky, Klee 
and Feininger he formed the ‘Blauen Vier’ — the ‘Blue Four’ —in 
1924. He was forbidden to exhibit his works in 1933. Jawlensky was 
paralysed from 1938 until his death in 1941 
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Fruhling 1912 

Spring 

Oil on canvas 

264 xX 194in/ 65-5 x 50cm 

Signed upper left: A. Jawlensky 

Provenance: New Gallery, Eugene Thaw, New York; acquired from 
there in 1960 


Exhibited: Travelling Exhibition 1960—-62 ‘Morton D. May 
Collection’*, Cat. No. 42, illustrated; Travelling Exhibition January— 


August 1965 ‘Years of Ferment’: San Francisco Museum — Museum of 


Art, Cleveland — University of California, Los Angeles; Portland Art 
Museum, Oregon, September—October 1967 ‘German Expressionist 
Paintings from the Collection of Morton D. May’, Cat. No. 61, 
illustrated; Travelling Exhibition 1968-69 ‘Morton D. May Collection’: 
Kunsthalle, Bielefeld — Wallraf-Richartz Museum, Cologne — Museum 
Folkwang, Essen—Kunsthalle, Bremen —Badischer Kunstverein, Karls- 
ruhe — Museum des 20. Jahrhunderts, Vienna, Cat. No. 44, illustrated; 
on extended loan to Washington University Gallery of Art, St. Louis 
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Der weisse Handschuh 1913 
The White Glove 


Oil on cardboard 
253 x 19in/ 66 x 48cm 
Signed upper left: A. Jawlensky 


Provenance: Galka Scheyer, California; Nierendorf Gallery, New 
York: S. J. Levin, St. Louis; Paul Kantor Gallery, Beverly Hills, 
California; acquired from there in 1961 


Exhibited: Travelling Exhibition, October-December 1966: 
Jacksonville Art Museum, Florida — Vanderbilt University, Nashville, 
Tennessee, Cat. No. 10; Portland Art Museum, Oregon, September— 
October 1967 ‘German Expressionist Paintings from the Collection 
of Morton D. May’, Cat. No. 63; Travelling Exhibition 1968-69 
‘Morton D. May Collection’: Kunsthalle, Bielefeld — Wallraf-Richartz 
Museum, Cologne — Museum Folkwang, Essen — Kunsthalle, Bremen 
— Badischer Kunstverein, Karlsruhe — Museum des 20. Jahrhunderts, 
Vienna, Cat. No. 45, illustrated; on extended loan to Washington 
University Gallery of Art, St. Louis 


Literature: Clemens Weiler ‘Alexej Jawlensky’ Cologne 1959, p.180, 
illustrated 
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Agypterin 1913 
Egyptian Girl 


Oil on cardboard 
21x 194in/53 x 50cm 
Signed upper left: A. Jawlensky 13 


Provenance: Alfred Eddy, Chicago; Katherine Kuh, New York 1932; 
acquired from there in 1952 


Exhibited: Milwaukee Art Institute, December 1954 — January 1955 
“German Expressionism’, Cat. No. 18; Travelling Exhibition 1956 
‘Expressionism 1 900—1 955’: Walker Art Center, Minneapolis — 
Institute of Contemporary Arts, Boston — San Francisco Museum — 
Cincinnati Art Museum — Museum of Art, Baltimore — Albright 

Art Gallery, Buffalo; Travelling Exhibition 1957 ‘German Art of the 
20th Century’: Museum of Modern Art, New York— City Art Museum, 
St. Louis, Cat. No. 62, illustrated; St. Louis University 1960 ‘Morton 
D. May Collection’, Cat. No. 27, illustrated; Travelling Exhibition 
1960-62 ‘Morton D. May Collection’, Cat. No. 43, illustrated; 
Portland Art Museum, Oregon, September—October 1967 ‘German 
Expressionist Paintings from the Collection of Morton D. May’, 

Cat. No. 62; Travelling Exhibition 1968-69 ‘Morton D. May 
Collection’: Kunsthalle, Bielefeld —Wallraf-Richartz Museum, 
Cologne — Museum Folkwang, Essen — Kunsthalle, Bremen — 
Badischer Kunstverein, Karlsruhe — Museum des 20. Jahrhunderts, 
Vienna, Cat. No. 46, illustrated; on extended loan to Washington 
University Gallery of Art, St. Louis 


Literature: Alfred Eddy ‘Cubism and Post-Impressionism’ Chicago 
1914 (second edition 1919), illustrated; ‘Artist’ Vol. 6, No.1, 
October 1964, ‘Fauvism’ illustrated plate 8 


Wassily Kandinsky 


4.xii.1866 Moscow 
13.xii.1944 Neuilly-sur-Seine 


Kandinsky grew up in Moscow. From 1885 to 1889 he studied Law 
and Political Economy, then until 1895 he worked as a scientist. 

He made two journeys to Paris and a voyage of exploration to 
Northern Russia as a lawyer and ethnographer. In 1896 he ended his 
scientific career, moved to Munich and began to study painting. 

In 1900 he worked with Franz von Stuck, and then in 1901 he helped 
to found the ‘Phalanx’ group of artists and started an art school. 

In 1903 to 1907 he made journeys to Holland, Italy, Tunisia and 
France. In 1909 he was a founder member of the ‘Neue 
Kunstlervereinigung’, and in 1911 of the ‘Blaue Reiter’ group. ‘Winter 
Landscape’ (Cat. No. 78) dates from this time, the year after _ 

his first non-figurative painting and the writing of his book ‘Ueber 
das Geistige in der Kunst’, which was published in 1912. He went 
into exile in Switzerland during World War I, then from 1917 he lived 
in Moscow where he was a professor at the Academy from 1918 to 
1921. From 1922 to 1933 he taught at the Bauhaus, first in Weimar, 
then in Dessau; he finally moved to Neuilly-sur-Seine, near Paris 
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Murnauer Winterlandschaft mit Lokomotive 1911 
Winter Landscape 


Oil on canvas 
374 x 404.in/ 95-5 x 102-5c0m 
Signed lower right: Kandinsky 1911 


Provenance: Dr Cristoph Bernoulli, Basle; Curt Valentin Gallery, 
New York, acquired from there in 1953 


Exhibited: Gerstenberger, Chemnitz; Galerie Buchholz, Berlin: 
Kunsthalle, Basle; Galerie Neue Kunst, Hans Golst, Munich; Haus 
der Kunst, Munich 1949 ‘Der Blaue Reiter’, Cat. No. 63, illustrated: 
XXV Biennale, Venice, 1950; Curt Valentin Gallery, New York 1951 
*‘Lehmbruck and his Contemporaries’ Cat. No. 20, illustrated: 
Milwaukee Art Institute 1954—55 ‘German Expressionism’, Cat. No. 
20; City Art Museum, St. Louis 1955 ‘A Tribute to Curt Valentin’, 
Cat. No. 23, illustrated; William Rockhill Nelson Gallery of Art, 
Kansas City 1956 ‘German Expressionism’, Cat. No. 13; Museum of 
Fine Arts, Boston, June 1957 ‘European Masters of Our Time’, Cat. 
No. 46, illustrated: St. Louis University 1960 ‘Morton D. May 
Collection’, Cat. No. 28, illustrated; Travelling Exhibition 1960-62 
“Morton D. May Collection’®, Cat. No. 39, illustrated; Portland Art 
Museum, Oregon, September—October 1967 ‘German Expressionist 
Paintings from the Collection of Morton D. May’, Cat. No. 64; 
Travelling Exhibition 1968—69 ‘Morton D. May Collection’: 
Kunsthalle, Bielefeld —Wallraf- Richartz Museum, Cologne — 
Museum Folkwang, Essen — Kunsthalle, Bremen — Badischer 
Kunstverein, Karlsruhe — Museum des 20. Jahrhunderts, Vienna, 
Cat. No. 47, illustrated; on extended loan to Washington University 
Gallery of Art, St. Louis 


Literature: Will Grohmann ‘Wassily Kandinsky, Leben und Werk’ 
Cologne 1958, No. 144a, illustrated 
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Anton Kerschbaumer 


20.xi 1885 Rosenheim 
viii.1931 Berlin 


Born in Rosenheim in 1885, he studied in Munich from 1901 to 1908 
and then moved to Berlin. He met Heckel in Flanders in 1915, and 
also met James Ensor. In 1919 he settled in Berlin, the ‘Landwehr 
Canal’ (Cat. No. 79) was painted in the following year. He met 
Schmidt-Rottluff in Rome in 1930, and died the following year 
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Landwehrkanal 1920 
Landwehr Canal 


Oil on canvas 
29 x 364 in/ 73-7 x 92:7 cm 
Unsigned 


Provenance: E. Weyhe, New York; acquired from there in 1953 


Exhibited: The Arts Club of Chicago, October-November 1951, 
Cat. No. 55; St. Louis University 1960 ‘Morton D. May Collection’, 
Cat. No. 29, illustrated; Travelling Exhibition 1960-62 ‘Morton D. 
May Collection’*, Cat. No. 35; on extended loan to Washington 
University Gallery of Art, St. Louis 


Ernst Ludwig Kirchner 


6.v.1880 Aschaffenburg 
15.vi.1938 Frauenkirch (Graubunden) 


His early years were spent in Lucerne and Chemnitz. From 1901 to 
1905 he studied architecture and painting in Dresden; during the 
years 1903-4 he was a pupil of Drebschitz and Obrist in Munich. 
In 1904 Kirchner shared a studio with Heckel in Dresden. In 1905 
with Bleyl, Schmidt- Rottluff and Nolde he formed ‘Die Bricke’. 
After receiving his diploma in architecture he turned to full-time 
painting. In 1906 the Manifesto of ‘Die Brucke’ was published. 

In 1910 he met Otto Mueller who joined the group until its dissolution 
in 1913. The picture ‘Tavern’ (Cat. No. 80) was probably painted 
before his move to Berlin in 1911. In 1912 with Heckel he painted 
chapel frescoes for the Sonderbund Exhibition in Cologne. In 1913 
Kirchner’s first one-man show was held in Hagen. ‘View from the 
Window’ (Cat. No. 81) dates from this period, as well as ‘Still Life 
with Glasses’ (Cat. No. 82), ‘Girl in a Green Blouse’ (Cat. No. 83) 
and ‘Circus Rider’ (Cat. No. 84). In 1913 and 1914 he resided in 
Fehmarn. He served in the First World War, spent 1917 to 1918 ina 
sanatorium at Kreuzlingen, and then settled in Switzerland, at 
Wildboden near Frauenkirch, where in 1924 he painted ‘Ice Rink 
and Skaters’ (Cat. No. 85). He was made a member of the Prussian 
Academy of Arts in 1931. In 1933 a large retrospective exhibition was 
mounted in Berne; in the same year Kirchner was expelled from the 
Academy, and forbidden to exhibit in Germany 
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Weinstube c.1909-10 
Tavern 


Oil on canvas 
273 X 314in/71 X 81cm 
Signed lower right: E. L. Kirchner; signed and entitled on the reverse 


Opinion varies as to the date of this picture; W. R. Valentiner gives 
the date 1905 in his catalogue of the Kirchner exhibition at the North 
Carolina Museum of Artin 1958, and the catalogue of the Morton 

D. May Collection exhibition at the St. Louis University in 1960 
agrees with this date. Will Grohmann in his monograph, published 
in 1958 and 1961, dates it 1907. However the catalogue of the 
1960 Dusseldorf Kirchner Exhibition gives the date as 1909, and 
since then the picture has been dated either 1909 or 1909-10 


Provenance: Estate of the artist; Buchholz Gallery, Curt Valentin, 
New York; acquired from there in 1951 


Exhibited: Galerie Ludwig Schames, Frankfurt-am-Main 1919 
‘Kirchner’, Cat. No. 39; The Arts Club of Chicago, November— 
December 1951; City Art Museum, St. Louis 1953; North Carolina 
Museum of Art, Raleigh 1958 ‘Kirchner’, Cat. No. 4; University of 
Wisconsin, April 1959, Cat. No. 4, illustrated; St. Louis University 
1960 ‘Morton D. May Collection’, Cat. No. 3, illustrated; Kunsthalle, 
Dusseldorf 1960’E. L. Kirchner’, Cat. No. 7, illustrated; Travelling 
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Exhibition 1960—62 ‘Morton D. May Collection’*, Cat. No. 2, 
illustrated; Marlborough- Gerson Gallery, New York 1963 ‘A Tribute 
to Curt Valentin’, Cat. No. 252; Solomon R. Guggenheim 

Museum, New York, July-September 1964 ‘van Gogh and 
Expressionism’; Travelling Exhibition 1966 ‘Fauvism — Expressionism’; 
Musée d’Art Moderne, Paris - Haus der Kunst, Munich, Cat. No. 206, 
illustrated; Travelling Exhibition October-December 1966: 
Jacksonville Art Museum, Florida — Vanderbilt University, Nashville, 
Tennessee, Cat. No. 1; Portland Art Museum, Oregon, September— 
October 1967 ‘German Expressionist Paintings from the Collection 
of Morton D. May’, Cat. No. 65; Travelling Exhibition 1968-69 
‘Morton D. May Collection’: Kunsthalle, Bielefeld —Wallraf- 

Richartz Museum, Cologne — Museum Folkwang, Essen — Kuns- 
thalle, Bremen — Badischer Kunstverein, Karlsruhe — Museum des 

20. Jahrhunderts, Vienna, Cat. No. 48, illustrated; on extended loan 
to Washington University Gallery of Art, St. Louis 


Literature: Eberhard Roters ‘Beitrage zur Geschichte der Kunstler- 
gruppe ‘Brucke’ in den Jahren 1905-1 907’ in the Yearbook of the 
Berlin Museums, Vol. I!, 1960, pp. 172—210; Will Grohmann ‘E. L. 
Kirchner’ Stuttgart 1958, p. 82, illustrated (American edition New 
York 1961, illustrated p. 106); Donald E. Gordon ‘Ernst Ludwig 
Kirchner’ Cambridge, Mass., 1968, Cat. No. 71, illustrated pl. 21 
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Blick aus dem Fenster c.1912-14 
View from the Window 


Oil on canvas 
474 x 36in/120 x 91cm 
Signed on the reverse: E. L. Kirchner 


This painting shows the view from Kirchner’s studio window in 
Friedenau, near Berlin, with the Wannsee railway line and houses 
Opposite: on the reverse are overpainted fragmentary sketches for a 
figure composition. The dates given to this picture vary; the catalogue 
of the 1960-62 Travelling Exhibition gives 1912, while the earlier 
catalogue of the 1960 St. Louis exhibition gives 1914. W. R. 
Valentiner ascribes it to c. 1913, in his catalogue of the Kirchner 
Exhibition at the North Carolina Museum of Artin 1958, and 
Grohmann appears to agree with this, as he dates two very similar 
pictures of the same subject to 1913, in his monograph of 1958 and 
1961 


Provenance: Kunsthalle, Hamburg (acquired in 1920, confiscated 
as ‘degenerate art’ in 1937); Maria Louisa Feldhauser, 1941; 
E. Weyhe Gallery, New York; acquired from there in 1951 


Exhibited: The Arts Club of Chicago 1951, Cat. No. 12: City Art 
Museum, St. Louis 1957; North Carolina Museum of Art, Raleigh 
1958 °E. L. Kirchner’, Cat. No. 19, illustrated; University of Wisconsin 
1959, Cat. No. 5, illustrated; Kunsthalle, Dusseldorf 1960’E. L. 
Kirchner’, Cat. No. 27, illustrated; St. Louis University 1960 ‘Morton 
D. May Collection’, Cat. No. 8, illustrated; Travelling Exhibition 
1960-62 ‘Morton D. May Collection’*, Cat. No. 4, illustrated; 
Baltimore Museum of Art 1964 ‘1914’, Cat. No. 103: Portland Art 
Museum, Oregon, September—October 1967 ‘German Expressionist 
Paintings from the Collection of Morton D. May’, Cat. No. 66; 
Travelling Exhibition 1968-69 ‘Morton D. May Collection’: 
Kunsthalle, Bielefeld — Wallraf-Richartz Museum, Cologne — Museum 
Folkwang, Essen — Kunsthalle, Bremen — Badischer Kunstverein, 
Karlsruhe — Museum des 20. Jahrhunderts, Vienna, Cat. No. 49, 
illustrated; on extended loan to Washington University Gallery of 
Art, St. Louis 


Literature: Kunsthalle, Hamburg, ‘Katalog der neueren Meister’ 
1923, Cat. No. 2337; Gustav Pauli ‘Fiihrer durch die Galerie der 
neueren Meister der Kunsthalle in Hamburg’ 1924, p. 207; Gustav 
Pauli in ‘Museum der Gegenwart’ Jg. II, 1931, p. 40: ‘Kunstwerk’ 
V/3,1951, p.17; Donald E. Gordon ‘Ernst Ludwig Kirchner’ 
Cambridge, Mass. 1968, Cat. No. 380, illustrated 
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Stilleben mit Glasern 1913 (1907) 
Still Life with Glasses 


Oil on canvas 
392 x 294:in / 100-5 x 74:-5cem 
Signed on the frame: Kirchner 1907 


The date signed by the artist himself — 1907 — was considered valid 
until 1960, when the catalogues of the Dusseldorf Kirchner exhibition 
and the Morton D. May Collection Travelling Exhibition both dated 
this work 1913, doubtless on stylistic grounds. Kirchner’s own 


early dates occasionally give the time of the first conception of a 
painting, not the time of its actual execution 


Provenance: Rosi Fischer, Frankfurt-am-Main, c. 1917; Stadtisches 
Museum, Halle-Moritzburg (acquired 1924, confiscated 1937); 
Buchholz Gallery, Curt Valentin, New York; acquired from there 

in 1950 


Fxhibited: Travelling Exhibition 1937—38 ’Entartete Kunst’: 
Hofgarten, Exhibition Hall of the Archaeological Institute, Munich — 
Japanese Embassy, Berlin (illustrated in Paul Ortwin Rave ‘Kunst- 
diktatur im Dritten Reich’ Berlin 1949, p. 56, mentioned in the 
catalogue p. 80); The Arts Club of Chicago, November—December 
1951, Cat. No. 9: Milwaukee Art Institute, December 1954 — 
January 1955 ‘German Expressionism’, Cat. No. 21; North Carolina 
Museum of Art, Raleigh, 1958 ’E. L. Kirchner’, Cat. No. 7, illustrated; 
St. Louis University 1960 ’Morton D. May Collection’, Cat. No. 4, 
illustrated; Kunsthalle, Dusseldorf, September—October 1960 

“E. L. Kirchner’, Cat. No. 44, illustrated; Travelling Exhibition 
1960-62 ‘Morton D. May Collection”, Cat. No. 3, illustrated; 
Marlborough-Gerson Gallery, New York 1963 A Tribute to Curt 
Valentin’, Cat. No, 254; Portland Art Museum, Oregon, September— 
October 1967 ‘German Expressionist Paintings from the Collection of 
Morton D. May’, Cat. No. 67: Travelling Exhibition 1968-69 ‘Morton 
D. May Collection’: Kunsthalle, Bielefeld — Wallraf-Richartz Museum, 
Cologne — Museum Folkwang, Essen — Kunsthalle, Bremen — 
Badischer Kunstverein, Karlsruhe — Museum des 20. Jahrhunderts, 
Vienna, Cat. No. 50, illustrated; on extended loan to Washington 
University Gallery of Art, St. Louis 


Literature: Will Grohmann ’E. L. Kirchner’ Stuttgart 1958, p. 84, 
illustrated (American edition, New York, 1961, p. 108, illustrated); 
Donald E. Gordon ‘Ernst Ludwig Kirchner’ Cambridge, Mass., 1968, 
Cat. No. 269, illustrated 
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Madchen in griiner Bluse 1913 
Girlin a Green Blouse 


Oil on canvas 
314 = 274in / 80-5 x 70:5cm 
Unsigned 


Provenance: Acquired from the artist by Ida Fischer, Frankfurt-am- 
Main, 1913; Ernst Fischer, Richmond; Rosi Fischer, Frankfurt; 
New Gallery, Eugene Thaw, New York; acquired from there in 1958 


Exhibited: St. Louis University 1960 ‘Morton D. May Collection’, 

Cat. No. 5, illustrated; Travelling Exhibition 1960—62 ‘Morton D. May 
Collection’*, Cat. No. 5; Portland Art Museum, Oregon, September— 
October 1967 ‘German Expressionist Paintings from the Collection of 
Morton D. May’, Cat. No. 68; Travelling Exhibition 1968—69 ‘Morton 
D. May Collection’: Kunsthalle, Bielefeld —Wallraf-Richartz Museum, 
Cologne — Museum Folkwang, Essen — Kunsthalle, Bremen — 
Badischer Kunstverein, Karlsruhe - Museum des 20. Jahrhunderts, 
Vienna, Cat. No. 51, illustrated; on extended loan to Washington 
University Gallery, St. Louis 


Literature: Donald E. Gordon ‘Ernst Ludwig Kirchner’ Cambridge, 
Mass., 1968, Cat. No. 280, illustrated; Donald E. Gordon ‘Residence 
Rosi and Ludwig Fischer’ Frankfurt, p. 41 
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Zirkusreiter 1914 

Circus Rider 

Oil on canvas 

80 x 60in/ 202 x 153cm 
Unsigned 


On the reverse is a composition of a ‘Dancer’, dating from around 
1907, and illustrated in W. R. Valentiner’s catalogue of the Kirchner 
exhibition at the North Carolina Museum of Art, Raleigh, 1958: the 
same catalogue shows on p. 22 a preliminary sketch for ‘Circus Rider’ 
typical of Kirchner’s circus scene compositions dating from around 
1914 


Provenance: Prof Dr Walter Kaesbach, Erfurt and Dusseldorf; Paul 
Multhaupt, Essen; Stadtisches Kunstmuseum, Dusseldorf, confiscated 
in 1937; Maria Louise Feldhauser, 1941; E. Weyhe, New York, from 
whom it was acquired in 1951 


Exhibited: Freie Sezession, Berlin 1916, Cat. No. 93: Galerie Ludwig 
Schames, Frankfurt-am- Main 1919 ‘Kirchner’, Cat. No. 31; Travelling 
Exhibition 1922 ‘Deutsche Expressionisten’: Basle —- Magdeburg; 
Galerie Flechtheim, Berlin 1927, Cat. No. 64: The Arts Club of Chicago 
1951; City Art Museum, St. Louis 1952 ’St. Louis Collects’ (Morton 

D. May Collection), Cat. No. 41, illustrated: City Art Museum, St. 
Louis 1954; Travelling Exhibition 1956 ‘Expressionism 1900—1955’; 
Walker Art Center, Minneapolis — Institute of Contemporary Arts, 


Boston — San Francisco Museum — Cincinnati Art Museum — 
Baltimore Museum of Art— Albright Art Gallery, Buffalo: 

Museum of Fine Arts, Boston, 1957 ‘European Masters of Our Time’, 
Cat. No. 49, illustrated; North Carolina Museum of Art, Raleigh 1958 
“E. L. Kirchner’, Cat. No. 21, illustrated; St. Louis University 1960 
“Morton D. May Collection’, Cat. No. 6, illustrated; Kunsthalle, 
Dusseldorf 1960‘E. L. Kirchner’, Cat. No. 54, illustrated; Travelling 
Exhibition 1960—62 ‘Morton D. May Collection’*, Cat. No. 1, 
illustrated; Cassel 1964 ‘Dokumenta III’, Cat. No. (Kirchner) 1, 
illustrated; Tate Gallery, London, October-December 1964 ‘Die 
Brucke’, Cat. No. 86, illustrated; Portland Art Museum, Oregon, 
September—October 1967 ‘German Expressionist Paintings from the 
Collection of Morton D. May’, Cat. No. 69; Travelling Exhibition 
1968-69 ‘Morton D. May Collection’; Kunsthalle, Bielefeld — Wallraf- 
Richartz Museum, Cologne — Museum Folkwang, Essen — Kunsthalle, 
Bremen — Badischer Kunstverein, Karlsruhe — Museum des 20. 
Jahrhunderts, Vienna, Cat. No. 52, illustrated: on extended loan to 
Washington University Gallery of Art, St. Louis 


Literature: Will Grohmann ‘Das Werk Ernst Ludwig Kirchner’ 
Munich 1926, pp. 34, 36, illustrated: Will Grohmann ‘Expressionists’ 
New York, 1957, illustrated plate 16; Will Grohmann ’E. L. Kirchner’ 
Stuttgart 1958, pp. 56, 58, illustrated (American edition New York 
1961, illustrated p. 136); illustrated in ‘L’Arte Moderna’ No. 22, Vol. 
8,1967, p. 142; Donald E. Gordon ‘Ernst Ludwig Kirchner’ Cam- 
bridge, Mass., 1968, Cat. No. 382, illustrated plate XV; Franz Rohe 
‘Entartete Kunst, Kunstbarbarei im Dritten Reich’ Hanover 1962, 

p. 227 
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Eisbahn mit Schlittschuhlaufern 1924 
Ice Rink and Skaters 


Oil on canvas 
354 x 47 in / 90-5 x 120-5cm 
Signed lower right: Kirchner (scratched on) 


There is a question as to the date of this painting. The St. Louis 
University catalogue states 1914 as the date, while Donald E. 
Gordon gives 1925, according to the Kirchner Estate records 


Provenance: Fine Arts Associates, New York; acquired from therein 
1957 


Exhibited: Fine Arts Associates, New York, November—December 
1957, Cat. No. 19, illustrated: North Carolina Museum of Art, 

Raleigh 1958 ‘E. L. Kirchner’, Cat. No. 37, illustrated; St. Louis 
University 1960 ‘Morton D. May Collection’, Cat. No. 7, illustrated: 
Travelling Exhibition 1960—62 ‘Morton D. May Collection’, Cat. No.6; 
Portland Art Museum, Oregon, September—October 1967 ‘German 
Expressionist Paintings from the Collection of Morton D. May’, 

Cat. No. 70; Marlborough-Gerson Gallery, New York 1968 ‘Inter- 
national Expressionism, Part\’, Cat. No. 25, illustrated; Travelling 
Exhibition 1968-69 ‘Morton D. May Collection’: Kunsthalle, Bielefeld 
— Wallraf-Richartz Museum, Cologne — Museum Folkwang, Essen — 
Kunsthalle, Bremen — Badischer Kunstverein, Karlsruhe —- Museum 
des 20. Jahrhunderts, Vienna, Cat. No. 53, illustrated: on extended 
loan to Washington University Gallery of Art, St. Louis 


Literature: Donald E. Gordon ‘Ernst Ludwig Kirchner’ Cambridge, 
Mass., 1968, Cat. No. 834, illustrated 


Paul Klee 


18.xii.1879 Mtinchenbuchsee near Berne 
29.vi.1940 Muralto-Locarno 


Klee’s early years were spent in Berne. He studied art in Munich 
from 1898—1 901, first with Knirr, and then later with von Stuck. 

in 1901 he stayed in Italy with Hermann Haller and in 1905 made a 
journey to Paris. Meanwhile he was influenced by Blake, Beardsley 


‘and Goya. From 1906 he lived in Munich; in 1908 he saw works by 


van Gogh and Ensor, and exhibited with the Munich and Berlin 
Sezessions. In 1909 Klee was influenced by the work of Marées, and 
in 1910 by that of Kubin. 1911 was the year in which he had crucial 
meetings with the ‘Blaue Reiter’ artists; he was even then impressed 
by the paintings of Robert Delaunay. In 1912 he was in Paris, 

where he met Picasso, Delaunay, Le Fauconnier and Apolilinaire. 

He served with the German military in World War 1. Then from 

1921 to 1924 he taught at the Bauhaus in Weimar, and later in 
Dessau, until 1931. From 1931 to 1933 he was professor at the 
Diisseldorf Academy until his dismissal, when he emigrated to 
Berne. The two pictures shown (Cat. Nos. 86 and 87) date from the 
later years in Dessau. 
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86 
Ohne Titel 1929 
Untitled 


Oil on wood panel 
174 x 15in/ 44 x 38cm 
Unsigned 


This picture originally served as the support for the back of 
‘The Dancer’ (Cat. No. 87) and was then separated as an independent 
painting 


Provenance: Galerie Flechtheim, Berlin; Herbert Tannenbaum, 
Amsterdam and New York; Nierendorf Gallery, New York; New Art 
Circle, J. B. Neumann, New York; Victor Collection, Pleasantville, 
New York; Stendahl Gallery, Hollywood, California; Mrs Margit 
Winter Chanin, New York; Staempfli Gallery, New York; acquired 
from there in 1961 


Exhibited: Travelling Exhibition 1960-62 ‘Morton D. May 
Collection’*, Cat. No. 40, illustrated; Portland Art Museum, Oregon, 
September—October 1967 ‘German Expressionist Paintings from the 
Collection of Morton D. May’, Cat. No. 71; Travelling Exhibition 
1968—69 ‘Morton D. May Collection’: Kunsthalle, Bielefeld — 
Wallraf-Richartz Museum, Cologne — Museum Folkwang, Essen — 
Kunsthalle, Bremen — Badischer Kunstverein, Karlsruhe — Museum 
des 20. Jahrhunderts, Vienna, Cat. No. 54, illustrated; on extended 
loan to Washington University Gallery of Art, St. Louis 
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Der Tanzer 1930 
The Dancer 


Varnished watercolour on cotton, mounted on panel 
174 x 15in/ 44-5 x 38cm 
Signed lower left: Klee 


This picture originally had the wood panel of Cat. No. 86 acting 
as support on the reverse 


Provenance: as for Cat. No. 86 


Exhibited: Galerie Flechtheim, Berlin: Institute of Contemporary 
Arts, Boston; Museum of Modern Art, New York 1941 ‘Paul Klee’, 
Cat. No. 43; Nierendorf Gallery, New York 1941; Travelling 
Exhibition 1960—62 ‘Morton D. May Collection’*, Cat. No. 41, 
illustrated; Travelling Exhibition 1967—68 ‘Paul Klee’: Pasadena Art 
Museum — San Francisco Museum of Art — Columbus Gallery of 
Fine Arts ~ Cleveland Museum of Art — Washington University, 
St. Louis — Philadelphia Museum of Art, Cat. No. 11 2, illustrated: 
Travelling Exhibition 1968—69 ‘Morton D. May Collection’: 
Kunsthalle, Bielefeld —Wallraf-Richartz Museum, Cologne — 
Museum Folkwang, Essen — Kunsthalle, Bremen — Badischer 
Kunstverein, Karlsruhe — Museum des 20, Jahrhunderts, Vienna, 
Cat. No. 55, illustrated; on extended loan to Washington 
University Gallery of Art, St. Louis 


Literature: ‘Klee- Katalog’ Berne 1930, No. 204; Karl Nierendorf 
(Preface by J. J. Sweeney) ‘Paul Klee, Paintings, Watercolours 191 3- 
1939’ New York 1941, No. 28, illustrated: John A. Thwaites in 
‘Parnassus’ New York, November—December 1937, p. 8: Merle 
Armitage, Clement Greenberg, Howard Devree, Nancy Wilson Ross 
and James Johnson Sweeney ‘Five Essays on Klee’ New York 1950, 
p. 89 (essay by Devree) ; Will Grohmann ‘Paul Klee’ Stuttgart 1954, 

p. 273 and following pages; Fritz Nemitz ‘Deutsche Malerei der 
Gegenwart’ Munich 1948, p. 39, illustrated 


Paul Kleinschmidt 


31.vii.1883 Bublitz, Pomerania 
1949 Bensheim 


Born in 1883 in Bublitz, Pomerania, he studied at the Berlin and 
Munich academies and exhibited at the Berlin Sezession from 1908 
to 1911 and at Gurlitt and Flechtheim. He was a friend of Lovis 
Corinth. He performed his military service from 1914 to 1916. Some 
of his works were exhibited in a group show at the Museum of Modern 
Artin New York in 1931 and he held a one-man show at the Chicago 
Art Institute. He emigrated to France in 1936 and the three pictures 
exhibited here (Cat. Nos. 88, 89, 90) date from this period in France, 
which ended when he was taken back to Germany by the Gestapo 

in 1943. His work was banned by the Nazi Government. He died in 
Bensheim in 1949. 
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88 
Sicht auf’s Meer 1937 
View of the Sea 


Oil on board 

474 x 29in/120°6 x 73:7 cm 

Size on back of board: 384 x 282 in 
Signed lower left: P. KI. 37 


Provenance: Van Diemen- Lilienfeld Galleries, New York; acquired 
from there in 1959 


Exhibited: Van Diemen-Lilienfeld Galleries, New York, March—April 
1959, Cat. No. 12, illustrated; St. Louis University 1960 ‘Morton D. 
May Collection’, Cat. No. 30, illustrated; Travelling Exhibition 1960— 
62 ‘Morton D. May Collection’*, Cat. No. 23, illustrated; Carnegie 
Institute, Pittsburgh, October-December 1965 ‘Seashore’, Cat. No. 
78, illustrated; on extended loan to Washington University Gallery 
of Art, St. Louis 


89 
Ballerina 1938 


Oil on canvas 
47 x 372 in/119:°4x 95cm 
Signed lower centre: P.KI 19 Feb 38 


Provenance: Van Diemen-Lilienfeld Galleries, New York; acquired 
from there in 1959 


Exhibited: Van Diemen-Lilienfeld Galleries, New York, March—April 
1959, Cat. No. 10; St. Louis University 1960 ‘Morton D. May 
Collection’, Cat. No. 31, illustrated: Travelling Exhibition 1960-62 
“Morton D. May Collection’*, Cat. No. 24; on extended loan to 
Washington University Gallery of Art, St. Louis 


90 
Zypresse 1938 
Cypress Tree 


Oil on canvas 
284 x 20in/ 72:5 x 50:-8cm 
Signed lower centre: P. KI. 38 


Provenance: Van Diemen-Lilienfeld Galleries, New York: 
acquired from there in 1959 


Exhibited: St. Louis University 1960 ‘Morton D. May Collection’, 
Cat. No. 32, illustrated: Travelling Exhibition 1960—62 ‘Morton D. 
May Collection’*, Cat. No. 25; Vanderbilt University, Nashville, 
Tennessee, 1966, Cat. No. 10; on extended loan to Washington 
University Gallery of Art, St. Louis 


Oskar Kokoschka 


1 .iii.1886 Pochlarn on the Danube, Austria 
Now living in Villeneuve on Lake Geneva 


Kokoschka grew up in Vienna and until 1908 attended the 

Technical College there under Czeschka, with whom he designed 

for the ‘Wiener Werkstatten’; he was a self-taught painter. 

in 1909 and 1910 he made a decisive friendship with Adolf Loos and 
the acquaintance of Karl Kraus and Herwarth Walden. Paul Cassirer 
organised his first one-man show in 1913 in Berlin, where Kokoschka 
participated in the ‘First German Autumn Salon’. He visited Venice in 
1914, and subsequently served in World War I. From 1917 he was in 
Dresden, where he became professor at the Academy in 1919, 
remaining there until 1924. During this period he painted the pictures 
‘The Slave’ and ‘The Painter’ (Cat. Nos. 91 and 92). From 1924 

to 1931 he travelled to Europe, North Africa and Asia Minor; he 
settled in Vienna until 1938, then during the war years he lived in 
London and Cornwall. After the war he was mainly occupied with 
commissions from Germany and England. He was visiting professor 
in Boston in 1949, and from 1953 to 1955 held summer school in 
Salzburg. The view of Gstaad (Cat. No. 93) is arecent work dating 
from 1967-68 
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Die Sklavin c. 1923 
The Slave 


Oil on canvas 
434 x 314in/110-5 x 80cm 
Signed lower left: O K 


The dating of this picture is not certain; Peter Selz in ‘German 
Expressionist Painting’ p. 310 gives the date as 1920, whereas 


Hans Maria Wingler in ‘Oskar Kokoschka’ Salzburg 1956, keeps to 
the former dating of 1923. The catalogue of the Kokoschka Exhibition 
at the Tate Gallery, London in 1962, and the catalogue of the 1966 
Marlborough-Gerson Gallery exhibition both give the later date of 
1924, which is toward the end of the artist's time in Dresden 


Provenance: Kunstmuseum Chemnitz (confiscated in 1937): 
Josef von Sternberg, Hollywood, California: Stendahl Galleries, 
Hollywood, California; acquired from there in 1952 


Exhibited: Santa Barbara Museum, California, February 1954 

Oskar Kokoschka’, Cat. No. 8; Milwaukee Art Institute, December 
1954—January 1955 ’German Expressionism’, Cat. No. 25; 
Travelling Exhibition 1956 ‘Expressionism 1900—1 955’: Walker Art 
Center, Minneapolis — Institute of Contemporary Art, Boston — 
Cincinnati Museum — Baltimore Museum of Art— San Francisco 
Museum of Art — Albright Art Gallery, Buffalo; Haus der Kunst, 
Munich 1958, Cat. No. 56, illustrated: Travelling Exhibition October 
1958—February 1959; Pomona College — University of California, 
Los Angeles and Berkeley — Santa Barbara Museum of Art, 
California, Cat. No. 27, illustrated; St. Louis University 1960 
‘Morton D. May Collection’, Cat. No. 33, illustrated; Travelling 
Exhibition 1960-62 ‘Morton D. May Collection’, Cat. No. 31, 
illustrated; Tate Gallery, London 1962 ‘Kokoschka’, Cat. No. 71, 
illustrated; Marlborough-Gerson Gallery, New York 1966 
‘Kokoschka’, Cat. No. 27, illustrated; Portland Art Museum, Oregon, 
September—October 1967 ‘German Expressionist Paintings from the 
Collection of Morton D. May’, Cat. No. 72; Travelling Exhibition 
1968—69 ‘Morton D. May Collection’: Kunsthalle, Bielefeld — 
Wallraf-Richartz Museum, Cologne — Museum Folkwang, Essen — 
Kunsthalle, Bremen — Badischer Kunstverein, Karlsruhe - Museum 
des 20. Jahrhunderts, Vienna, Cat. No. 56, illustrated; on extended 
loan to Washington University Gallery of Art, St. Louis 


Literature: Edith Hoffmann ‘Kokoschka, Life and Works’ London 
1947, No. 162; Hans Maria Wingler ‘Oskar Kokoschka, Das Werk 
des Malers’ Salzburg 1956, No. 161, illustrated; Peter Selz ‘German 
Expressionist Painting’ Berkeley and Los Angeles 1957, p. 310, 
illustrated; Gerald Nordland ‘The May Collection’ in ’San Diego 
Magazine’ Vol. 13, April 1961, p. 67, illustrated; Anthony Bosman 
‘Kokoschka’ London 1964, p. 79, illustrated: J. P. Hodin ‘Oskar 
Kokoschka’ New York 1966, pp. 114, 120, 161, illustrated 
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Maler und Modell II 1924 
The Painter 


Oil on canvas on board 
224 x 514in/57 x 130-5cm 
Signed centre left: O.K. 


This picture was painted during a two month stay in Vienna; the self- 
portrait on the easel is reproduced on a poster which Kokoschka 
used to announce a lecture he gave in Vienna in January 1912 on 
‘The Consciousness of Faces’ 


Provenance: Hans Simon, Berlin and New York; Buchholz Gallery, 
Curt Valentin, New York; acquired from there in 1951 


Exhibited: The Arts Club of Chicago, November—December 1951, 
Cat. No. 21; Haus der Kunst, Munich 1958 ‘Kokoschka’, Cat. No. 59, 
illustrated; St. Louis University 1960 ‘Morton D. May Collection’, 
Cat. No. 34, illustrated; Travelling Exhibition 1960-62 ‘Morton D. 
May Collection’*, Cat. No. 32, illustrated; Tate Gallery, London 1962 
‘Kokoschka’, Cat. No. 73, illustrated; Marlborough-Gerson Gallery, 
New York 1966 ‘Kokoschka’, Cat. No. 29, illustrated; Portland Art 
Museum, Oregon, September—October 1967 ‘German Expressionist 
Paintings from the Collection of Morton D. May’, Cat. No. 73, 
iNustrated: Travelling Exhibition 1968—69 ‘Morton D. May 
Collection’: Kunsthalle, Bielefeld — Wallraf- Richartz Museum, 
Cologne — Museum Folkwang, Essen — Kunsthalle, Bremen — 
Badischer Kunstverein, Karlsruhe — Museum des 20. Jahrhunderts, 
Vienna, Cat. No. 57, illustrated; on extended loan to Washington 
University Gallery of Art, St. Louis 


Literature: Paul Westheim ‘Oskar Kokoschka’ Berlin 1925, p. 16, 
illustrated; Edith Hoffmann ‘Kokoschka: Life and Works’ London 
1947, No. 164; Hans Maria Wingler ‘Oskar Kokoschka, Das Werk des 
Malers’ Salzburg 1956, No. 169, illustrated; Anthony Bosman ‘Oskar 
Kokoschka’ London 1964, illustrated plate 54; J. P. Hodin ‘Oskar 
Kokoschka’ New York 1966, pp. 161,174, 213 
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Gstaad 1967-68 


Oil on canvas 
3534 x 434in/90 x 110cm 
Signed lower right: O K 


Provenance: Marlborough Fine Art, London: acquired from there 
in 1968 


Exhibited: Marlborough Fine Art, London, July-August 1968 
“Recent Acquisitions, 1968’, Cat. No. 21, illustrated 


August Macke 


3.1.1887 Meschede 
26.ix.1914 Perthes-les-Hurlas (Champagne) 


His early years were spent in Cologne and Bonn; from 1904 to 1906 
he attended the School of Arts and Crafts in Diisseldorf, and then in 
1907 and 1908 he was a pupil of Lovis Corinth in Berlin. During 
these years he made journeys to Italy, Holland, Belgium, England 
and France; in Paris in 1908 he was impressed by the paintings of 
Cézanne and Seurat. He met Franz Marc at Tergernsee in 1910 and 
was admitted to the ‘Blaue Reiter’ group in 1911 and stayed in 
Murnau. From 1911 he lived in Bonn. On a journey to Paris with Marc 
in 1912 he met Delaunay and Le Fauconnier, and then in 1913 
Delaunay and Apollinaire visited him in Bonn. Before that he had 
seen the exhibition of Italian Futurists in Cologne. In 1913 he 
contributed to the ‘First German Autumn Salon’ in Berlin, Macke 
went to Tunis in 1914 with Paul Klee and Louis Molliet. 

‘Landscape with Cows, Sailing Boat and Figures’ was painted in 
Bonn in July 1914 (Cat. No. 94). A few weeks after the outbreak of 
war Macke was killed in France 
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Landschaft mit Kuhen, Segelboot und Figuren 1914 
Landscape with Cows, Sailing Boat and Figures 


Oil on canvas 
204 x 203 in/52 x 51cm 
Unsigned 


Gustav Vriesen in his book on Macke of 1953 dates this picture 
July 1914, when Macke was living in Bonn 


Provenance: German Private Collection 1957; acquired at the Auction 
at Gutekunst and Klipstein, Berne, December 1958, Lot 609 


Exhibited: Landesmuseum, Munster, January—March 1957 ‘August 
Macke’, Cat. No. 107; St. Louis University 1960 ‘Morton D. May 
Collection’, Cat. No. 35, illustrated: Travelling Exhibition 1960-62 
‘Morton D. May Collection’, Cat. No. 44, illustrated: Baltimore 
Museum of Art, October-November 1964 ‘1914’; Travelling 
Exhibition October-December 1966: Jacksonville Art Museum, 
Florida — Vanderbilt University, Nashville, Tennessee, Cat. No. 12: 
Portland Art Museum, Oregon, September—October 1967 
‘German Expressionist Paintings from the Collection of Morton D. 
May’, Cat. No. 74, illustrated: Travelling Exhibition 1968—69 
“Morton D. May Collection’: Kunsthalle, Bielefeld —Wallraf- 
Richartz Museum, Cologne — Museum Folkwang, Essen — 
Kunsthalle, Bremen — Badischer Kunstverein, Karlsruhe - Museum 
des 20. Jahrhunderts, Vienna, Cat. No. 58, illustrated: on extended 
loan to Washington University Gallery of Art, St. Louis 


Literature: Gustav Vriesen ‘August Macke’ Stuttgart 1953, Cat. No. 
489 (Second edition Stuttgart 1957); Lothar Gunther Buchheim 
‘Der Blaue Reiter’ Feldafing 1959, illustrated p. 200 


Franz Marc 


8.i1.1880 Munich 
4.ii1.1916 Verdun 


Marc was brought up in Munich, where he was a student from 1900. 
In 1902 and 1903 he made journeys to Italy and France, visiting Paris 
and Britanny. He developed his artistic independence in 1904. 

In 1906 he made a journey to Greece and in 1907 he stayed in Paris; 
He settled in Sindelsdorf in 1910. Marc made the acquaintance of 
Kandinsky and Macke, and joined the ‘Neue Kinstervereinigung’, to 
which he introduced Campendonk in 1911; he was one of the 
founders of the ‘Blaue Reiter’ group. In 1913 he took part in the 
‘First German Autumn Salon’. The ‘Deer and Goat’ (Cat. No. 95) 
was painted at that time, the year after he and Macke together 
visited Robert Delaunay in Paris. Marc was called up for military 
service in 1914 and was killed outside Verdun in 1916. 
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Die kleinen Bergziegen 1913-14 
Deer and Goat 


Oil on canvas 
2334 x 16in/ 60-5 x 40-5cm 
Signed lower left: M. 
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This title has been confirmed by Frau Maria Marc and Dr Klaus 
Lankheit as the original one (letter from Dr Hans Konrad Rothel 
dated 27.v.1963) 


Provenance: Georg Hess, Berlin, 1936; Roman Norbert Ketterer, 
Campione, Lugano; Fine Arts Associates, New York; acquired from 
there in 1957 


Exhibited: Neue Sezession, Munich 1916 ‘Franz Marc- 
Gedachtnisausstellung’, Cat. No. 146: St. Louis University 1960 
‘Morton D. May Collection’, Cat. No. 36, illustrated; Travelling 
Exhibition 1960-62 ‘Morton D. May Collection’*, Cat. No. 45, 
illustrated; Travelling Exhibition 1963-64 ‘Franz Marc’: 
Lenbachhaus, Munich, Cat. No. 224 —Kunstverein, Hamburg, 

Cat. No. 57, illustrated; Portland Art Museum, Oregon, September— 
October 1967 ‘German Expressionist Paintings from the Collection 
of Morton D. May’, Cat. No. 75, illustrated; Travelling Exhibition 
1968—69 ‘Morton D. May Collection’: Kunsthalle, Bielefeld — 
Wallraf-Richartz Museum, Cologne — Museum Folkwang, Essen — 
Kunsthalle, Bremen — Badischer Kunstverein, Karlsruhe - Museum 
des 20. Jahrhunderts, Vienna, Cat. No. 59, illustrated; on extended 
loan to Washington University Gallery of Art, St. Louis 


Literature: Alois Schardt ‘Franz Marc’ Berlin 1936, No. 6; Klaus 
Lankheit ‘Kunst unserer Zeit’ Berlin 1950, Vol. 3, illustrated p. 47 


Ludwig Meidner 


18.iv.1884 Bernstadt (Silesia) 
14.v.1966 Darmstadt 


Meidner grew up in Bernstadt and Kattowitz. From 1903 to 1905 he 
attended Art School in Breslau and after a temporary position as a 
fashion artist in Berlin, he studied at the Academies Julian and 
Common in Paris from 1906 to 1907 where he met Modigliani. 
Together with Janthur and Steinhardt in 1912 he founded the artists’ 


club ‘Die Pathetiker’. In 1913 he met Robert Delaunay and Apollinaire 


in Berlin. The painting ‘Burning City’ (Cat. No. 96) dates from that 
year and links up with other apocalyptic landscapes and with his 
‘Proposal to paint city scenes’. After 1935 he was forbidden to exhibit 
and labelled as a ‘degenerate artist’. He taught at a Jewish school in 
Cologne. Then in 1939 he emigrated to England, where he stayed 
until 1953. In 1964 he received the Grand Merit Order of the Federal 
German Republic and was made a member of the Academy of Arts 

in Berlin 
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Brennende Stadt 1913 
Burning City 


Oil on canvas 
264 X 314in/ 68-5 x 80:-5cm 
Signed lower right: L M 1913 (on verso) 


The canvas is painted on both sides: recto reproduced on p. 132, 
verso reproduced on p. 133 


Provenance: New Art Circle, J. B. Neumann, New York; acquired 
from there in 1951 


Exhibited: The Arts Club of Chicago, November—December 1951, 
Cat. No. 7; Travelling Exhibition 1956 ‘Expressionism 1900-1955’; 
Walker Art Center, Minneapolis — Institute of Contemporary Art, 
Boston — San Francisco Museum of Art— Cincinnati Art Museum — 
Baltimore Museum of Art — Albright Art Gallery, Buffalo, 
illustrated; Kansas State College, Manhattan, Kansas, May 1957, 
no catalogue; St. Louis University 1960 ‘Morton D. May Collection’ 
illustrated (front and reverse of canvas); Travelling Exhibition 
1960-62 ‘Morton D. May Collection’, Cat. No. 33, illustrated 
(reverse side of canvas): Travelling Exhibition October 1963~— 
March 1964 ‘Ludwig Meidner’: Kunsthalle, Recklinghausen — 
Haus am Waldsee, Berlin — Kunsthalle, Darmstadt, Cat. No. 13, 
illustrated; Montreal Museum of Fine Arts 1967, Cat. No. 44; 
Galerie des 20. Jahrhunderts, Berlin 1967 ‘Meidner’; Portland Art 
Museum, Oregon, September—October 1967 ‘German 
Expressionist Paintings from the Collection of Morton D. May’, 
Cat. No. 76; Travelling Exhibition 1968-69 ‘Morton D. May 
Collection’: Kunsthalle, Bielefeld —Wallraf-Richartz Museum, 
Cologne — Museum Folkwang, Essen — Kunsthalle, Bremen — 
Badischer Kunstverein, Karlsruhe — Museum des 20. Jahrhunderts, 
Vienna, Cat. No. 60, illustrated; on extended loan to Washington 
University Gallery of Art, St. Louis 
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Paula Modersohn-Becker 


8.ii1.1876 Dresden 
21.xi.1907 Worpswede 


After a childhood spent in Dresden and Bremen, her artistic training 
began in 1892 with Sir Leslie Ward in London, during a visit to 
England. She studied from 1893 to 1895 at a teachers’ training 
college in Bremen and continued her training in Berlin up to 1898; 
however, during 1897 she received instruction from Fritz Mackensen 
in Wordswede, where she met Otto Modersohn. In the years 1897 to 
1900 she made journeys to Vienna, Copenhagen, Oslo, Bergen, 
Trondheim, and for the first time to Paris, where she studied at the 
Academie Colarossi and the Ecole des Beaux-Arts and saw works 
by Gauguin and van Gogh. She met Clara Westhoff, Emil Nolde and 
Rainer Maria Rilke. The year 1901 was spent in Berlin and 
Worpswede where she married Otto Modersohn. In 1903 she returned 
to Paris, with Clara Westhoff and Rilke; she was influenced by Rodin’s 
watercolours and by ancient Japanese art. In succeeding years she 
made regular prolonged visits to Paris. Probably the picture ‘Girl 
and Boy’ (Cat. No. 97) was painted at this time. In 1906 in Paris she 
met Maillol, Henri Rousseau, Carl Hofer and Bernhard Hoetger. 
She died a few days after the birth of her first child in 1907. 
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Madchen und Knabe_ c. 1903 
Girland Boy 


Oil on cardboard 
214. x 138in/55°5 x 35cm 
Signed lower left: PMB 


Provenance: Galerie Wilhelm Grosshennig, Dusseldorf; acquired 
from therein 1962 


Exhibited: Kunsthalle, Bremen, April 1962 ‘Paula Modersohn- 
Becker’ Cat. No. 14; Travelling Exhibition 1965 ‘Years of Ferment’: 
University of California, Los Angeles — San Francisco Museum of Art 
— Cleveland Museum of Art: Travelling Exhibition October— 
November 1966; Jacksonville Art Museum, Florida — 

Vanderbilt University, Nashville, Tennessee, Cat. No. 13; Portland 
Art Museum, Oregon, September-October 1967 ‘German 
Expressionist Paintings from the Collection of Morton D. May’, 
Cat. No. 77, illustrated: Travelling Exhibition 1968—69 ‘Morton D. 
May Collection’: Kunsthalle, Bielefeld —Wallraf-Richartz Museum, 
Cologne — Museum Folkwang, Essen — Kunsthalle, Bremen — 
Badischer Kunstverein, Karlsruhe — Museum des 20. Jahrhunderts, 
Vienna, Cat. No. 61, illustrated; on extended loan to 

Washington University Gallery of Art, St. Louis 


Literature: C. E. Uphoof ‘Paula Modersohn- Becker’ Leipzig 1919: 
Gustav Pauli ‘Paula Modersohn-Becker’ 2nd Edition, Munich 1922, 
No. 158 


Oskar Moll 


21 .vii.1875 Brieg 
19.viii.1947 Berlin 


Moll was born in Brieg in 1875; he lived in Lausanne from 1892 and 
started to paint, being influenced by Adolf von Menzel. After 
studying biology, he decided in 1897 to dedicate himself to painting; 
he moved to Berlin and travelled throughout Europe, becoming 
friends with Lovis Corinth, Matisse, Gertrude Stein and Picasso. 

He lived and worked in France and Germany in 1914. The ‘Park 
Landscape’ (Cat. No. 98) was painted in 1918. Moll was made 
Director of the Breslau Art Academy in 1926, where he remained 
until 1932. He died in Berlin in 1947. 
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Parklandschaft 1918 
Park Landscape 


Oil on canvas 

48 x 394in/122 x 100:3cm 

Signed lower left: Oskar Moll ‘18; also entitled on stretcheri 
Parklandschaft 


Provenance: Kunstausstellung, Berlin 1919; acquired at Stuttgarter 
Kunstkabinett Auction May 3 1962, Lot 296 


Exhibited: Kunstausstellung, Berlin 1919 


Otto Mueller 


16.x.1874 Liebau (Silesia) 
24.ix.1930 Breslau 


Mueller grew up in Breslau, where he trained in lithography from 
1890 to 1895. Subsequently he studied at the Dresden Academy 


until 1898. From 1898 to 1908 he spent decisive years in the 
mountains of the Riesengebirge, then he moved to Berlin. 

In 1911 he joined ‘Die Bricke’. In 1912 he was with Kirchner in 
Bohemia. ‘Three Girls in a Wood’ (Cat. No. 99) may belong to this 
period, but it could also date from around 1920, closer in date to the 
‘Self-Portrait’ 1921 (Cat. No. 100). He performed his military service 
in World War I, and then from 1919 to 1930 he taught at Breslau 
Academy. ‘The Sisters’ 1926 (Cat. No. 101) was painted during his 
last years of creative activity. 
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Drei Madchen im Walde 1913 orc. 1920 
Three Girls ina Wood 


Oil and tempera on canvas 
48 x 53in/ 120-5 x 134-5cm 
Signed lower left: O M 


Lothar-GUnther Buchheim in ‘Otto Mueller’ 1963 dates this 
picture as c. 1920 whereas the catalogues of the 1960 and 1960-62 
exhibitions of the Morton D. May Collection date itas 1913 


Provenance: Albert Duveen, New York; Japanese private collection; 
Buchholz Gallery, Curt Valentin, New York; acquired from there in 
1951 


Exhibited: The Arts Club of Chicago, November—December 1951, 
Cat. No. 20; Milwaukee Art Institute, December 1954—January 1955 
“German Expressionism’, Cat. No. 34; Travelling Exhibition 1957 
“German Art of the 20th Century’: Museum of Modern Art, New 
York — City Art Museum, St. Louis, Cat. No. 132, illustrated: 
University of Wisconsin April 1959, Cat. No. 13, illustrated; 

St. Louis University 1960 ‘Morton D. May Collection’, Cat. No. 9, 
illustrated; Travelling Exhibition 1960—62 ‘Morton D. May 
Collection’, Cat. No. 13, illustrated; Baltimore Museum of Art, 
October-November 1964, Cat. No. 171: Knoedler, New York, 
April-May 1966 ‘Seven Decades’, Cat. No. 66, illustrated; Portland 
Art Museum, Oregon, September—October 1967 ‘German 
Expressionist Paintings from the Collection of Morton D. May’, 
Cat. No. 78, illustrated; Marlborough-Gerson Gallery, New York 
1968 ‘International Expressionism, Part I’, Cat. No. 38, illustrated; 
Travelling Exhibition 1968—69 ‘Morton D. May Collection’: 
Kunsthalle, Bielefeld — Wallraf- Richartz Museum, Cologne — 
Museum Folkwang, Essen — Kunsthalle, Bremen — Badischer 
Kunstverein, Karlsruhe — Museum des 20. Jahrhunderts, Vienna, 
Cat. No. 62, illustrated; on extended Joan to Washington University 
Gallery of Art, St. Louis 


Literature: Gerald Nordland in ‘San Diego Magazine’ Vol. III, No. 6, 
April 1961; Lothar-Gunther Bucheim ‘Otto Mueller’ Feldafing 1963, | 
Illustrated p. 101 
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Selbstbildnis c. 1921 
Self-Portrait 


Tempera on coarse canvas 
244 x 163in/66 x 48cm 
Signed lower right: O M 


Provenance: Dr Adolf Blumenthal, New York; Buchholz Gallery, 
Curt Valentin, New York; acquired from there in 1950 


Exhibited: University of Minnesota 1951 ‘German Expressionism’, 
Cat. No. 95; The Arts Club of Chicago, November—December 1951, 
Cat. No. 19: City Art Museum, St. Louis 1952 “St. Louis Collects’ 
(Morton D. May Collection), Cat. No. 67, illustrated; Milwaukee Art 
Institute December 1954 — January 1955 ‘German Expressionism’, 
Cat. No. 32; Travelling Exhibition 1956 ‘Expressionism 1900-1955’: 
Walker Art Center, Minneapolis — Institute of Contemporary Art, 
Boston — San Francisco Museum of Art— Cincinnati Art Museum ~ 
Baltimore Museum of Art— Albright Art Gallery, Buffalo: 

Kansas State College, Manhattan, Kansas, May 1957, no catalogue; 
Travelling Exhibition October 1958—February 1959: Pomona College, 
California — University of California, Los Angeles — Santa Barbara 
Art Museum, Cat. No. 32; St. Louis University 1960 ‘Morton D. May 
Collection’, Cat. No. 10, illustrated; Travelling Exhibition 1960-62 
“Morton D. May Collection’*, Cat. No. 14, illustrated; Travelling 
Exhibition October-December 1966: Jacksonville Art Museum, 
Florida—Vanderbilt University, Nashville, Tennessee, Cat. No. 4; 
Portland Art Museum, Oregon, September—October 1967 

‘German Expressionist Paintings from the Collection of Morton 

D. May’, Cat. No. 79: Travelling Exhibition 1968-69 ‘Morton D. May 
Collection’: Kunsthalle, Bielefeld — Wallraf-Richartz Museum, 
Cologne — Museum Folkwang, Essen — Kunsthalle, Bremen — 
Badischer Kunstverein, Karlsruhe — Museum des 20. Jahrhunderts, 


Vienna, Cat. No. 63, illustrated; on extended loan to Washington 
University Gallery of Art, St. Louis 


Literature: Lothar-Gunther Buchheim ‘Otto Mueller’ Feldafing 1963, 
p. 41, illustrated 
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Die Schwestern 1926 
The Sisters 


Oil on canvas mounted on plywood 
364 x 284in / 90-5 x 71 cm 
Signed lower left: O.M. 


Lothar-Gunther Buchheim in ‘Otto Mueller’ 1963 gives no date for 
this picture, while the catalogues of the 1960 and 1960-62 
exhibitions of the Morton D. May Collection date it 1926 


Provenance: Museum, Stettin (confiscated in 1937); Buchholz 
Gallery, Curt Valentin, New York; acquired from there in 1951 


Exhibited: Buchholz Gallery, Curt Valentin, New York 1951 
“Lehmbruck and his Contemporaries’, Cat. No. 39; The Arts Club of 
Chicago, November—December 1951, Cat. No. 18; City Art Museum, 
St. Louis 1952 ‘St. Louis Collects’ (Morton D. May Collection), 

Cat. No. 68, illustrated: Milwaukee Art Institute, December 1954— 
January 1955 ‘German Expressionism’, Cat. No. 33; St. Louis 
University 1960 ‘Morton D. May Collection’, Cat. No. 10/11, 
illustrated; Travelling Exhibition 1960-62 “Morton D. May 
Collection’, Cat. No. 12, illustrated: Marlborough—Gerson Gallery, 
New York, November—December 1963 ’A Tribute to Curt Valentin’, 
Cat. No. 267, illustrated; Portland Art Museum, Oregon, September— 
October 1967 ‘German Expressionist Paintings from the Collection 
of Morton D. May’, Cat. No. 80; Travelling Exhibition 1968-69 
‘Morton D. May Collection’: Kunsthalle, Bielefeld — Wallraf-Richartz 
Museum, Cologne — Museum Folkwang, Essen — Kunsthalle, 
Bremen — Badischer Kunstverein, Karlsruhe — Museum des 20, 
Jahrhunderts, Vienna, Cat. No. 64, illustrated; on extended loan to 
Washington University Gallery of Art, St. Louis 


Literature: Lothar-Gunther Buchheim ‘Otto Mueller’ Feldafing 1963, 
illustrated p. 239 


Gabriele Munter 


19.ii.1877 Berlin 
v.1962 Murnau 


Gabriele Minter was born in 1877 in Berlin, and studied art in 
Dusseldorf and Bonn. In 1902 she met Kandinsky, which was the 
beginning of a very close friendship. She travelled and painted 
throughout Europe; from 1908 to 1914 the two artists were friends 
with Jawlensky and Marianna de Werefkin. She settled in Murnau 
and participated in the ‘Blaue Reiter’; the break with Kandinsky came 
in 1917, then she painted only occasionally until 1930; the view of 
Staffelsee (Cat. No. 102) was painted around 1924. Her art was 
declared ‘degenerate’ under the Third Reich and she was forbidden 
to paint, but continued to paint at night. She held exhibitions in 
Europe and America, and died in Murnau in 1962 
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Staffelsee c. 1924 


Oil on board 

13 x17z4in/ 33 x 44-5cm 

Signed lower left: Minter: also signed and entitled on reverse 
Provenance: Acquired at Parke-Bernet Auction, New York, April 9 
1969, Lot 61 


Exhibited: Travelling Exhibition 1925-26 ‘Baedecker Art 

Exhibition’ ; Essen — Museum Duisburg — Kunsthalle, Braunschweig; 
Travelling Exhibition 1933-35: Bremen — Barmen— Bochum — 

Jena -— Eisenach — Altenburg — Stuttgart; Columbus Gallery of Fine 
Arts, Ohio 1966 ‘Collectors Choice’, Cat. No. 94 


Ernst Wilhelm Nay 


11.vi.1902 Berlin 
8.iv.1968 Cologne 


Nay was born in Berlin in 1902 and studied at the Berlin Academy 
from 1925 to 1928. He painted in Paris and Rome and was awarded 
the Prix de Rome in 1932. When the Nazis banned his work in 1936, 
Edvard Munch invited him to paint in Norway. All Nay’s work was 
confiscated in Germany in 1938. After the war he returned to Germany 
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to live in Cologne from 1951 and won the Lichtwark Prize; the 
picture ‘Abstraction: Flowers’ (Cat. No. 103) was painted in 1948. 
He exhibited in Europe and America, and was awarded the 
Guggenheim Prize in 1960. He died in Cologne in 1968 
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Der Hirte Il1 1948 
Abstraction: Flowers 


Oil on canvas 
35 x 294in / 89 x 75cm 
Signed lower left: Nay ‘48 


Provenance: Prince Franz of Bavaria; Galerie Gunther Franke, 
Munich; acquired from there in 1968 


Rolf Nesch 


7.1.1893 Oberesslingen Wurtemburg 
Living in Aal near Oslo 


Nesch was born in 1893 in Oberesslingen and was apprenticed to an 
interior decorator. From 1909 to 1912 he studied at the Stuttgart 

Arts and Crafts School, where he made his first acquaintance with 

the work of ‘Die Briicke’ artists, especially Kirchner. He fought in 

the war and was released by the English in 1919. From 1920 to 1925 
he had his atelier at the Dresden Art Academy; at this time he met 
Kokoschka; ‘Schloss Hellenstein’ (Cat. No. 104) was painted in 1925. 
He became a member of the Hamburg Sezession from 1929 to 1933. 
In 1933 he emigrated to Norway and visited Munch. He made a visit 
to the United States in 1950. Nesch now lives in Aal near Oslo 
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Schloss Hellenstein 1925 


Oil on canvas 
32 x 40 in / 81:3 x 101:5cm 
Signed lower right: Nesch ‘25: also entitled on reverse 


Provenance: Acquired at Stuttgarter Kunstkabinett Auction, May 8 
1961, Cat. No. 36 


Exhibited: On extended loan to Washington University Gallery of Art, 
St. Louis 


Emil Nolde 


7.vili.1867 Nolde (North Schleswig) 
13.iv.1956 Seebull 


Emil Hansen, a native of Nolde, came to Flensburg as apprentice to a 
furniture workshop and woodcarving school in 1884. From 1888 to 
1890 he worked as a wood-carver and designer for furniture factories 
in Munich, Karlsruhe and Berlin. In Karlsruhe he attended the 
Technical College, and from 1891 to 1898 he taught at a Technical 
College in St. Gallen. In 1894 he showed his first independent 
development as a painter. From 1898 to 1899 he received further art 
training at Munich from Fehr, and at Dachau from HOlzel. In 1900 

he attended the Academie Julian in Paris, and later the College of Art 
in Copenhagen. He began independent work in 1901, had his first 
successes and got married: at the same time he adopted the name 

of NOLDE. In the following years he tried in vain to establish himself 
in Berlin, retired to Alsen, and visited Italy in 1905; in 1906 he met 
Rohlfs in Soest and his patron Gustav Schiefler in Hamburg. The 
latter arranged a meeting — unsuccessful — with Munch. In 1907 
Nolde joined ‘Die Brucke’ group and was in Dresden until the end 

of that year. Subsequently he stayed in Soest, Jena, Copenhagen and 
Stockholm. In 1909 he did his first religious painting, and moved to 
the North Schleswig coast. In 1912 he took part in the Sonderbund 
Exhibition in Cologne and the second ‘Blaue Reiter’ Exhibition in 
Munich. The picture ‘Woman in a Bright Light’ dates from this 

period (Cat. No. 105). In 1913 to 1914 he made an expedition via 
Siberia to New Guinea. In 1915 he painted the landscape ‘Red Sunset 
with Clouds’ (Cat. No. 106) and at about the same time ‘Tropical 
Heat’ (Cat. No. 107); in 1916 he painted ‘Man and Woman ina Tent’ 
(Cat. No. 108), and in 1918 ‘Flower Garden’ (Cat. No. 109). 

His crucial experience staying on the Hallig Hooge came in 1919, 
and in 1921 he travelled to Spain. From 1926 he settled in Seebiill. 

in 1933 he was forbidden to exhibit and then in 1940 forbidden to 
paint. From then until 1945 he worked on the ‘Unpainted Pictures’ 
(watercolours) ; his last oil painting was done in 1951 
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Frau in starkem Licht 1912 
Woman in a Bright Light 


Oil on canvas 
234 x 19 in /60 x 48:5cm 
Signed and entitled on reverse 


Provenance: Paul Cugrin, Worms: acquired at the 34th Auction of 
the Stuttgarter Kunstkabinetts, Ketterer, Stuttgart, November 1959 
No. 622 


Exhibited: Galerie Goltz, Munich 1918, Cat. No. 7, illustrated: 
Kestner- Gesellschaft, Hanover 1918: St. Louis University 1960 
‘Morton D. May Collection’, Cat. No. 11, illustrated; Travelling 
Exhibition 1960—62 ‘Morton D. May Collection’*, Cat. No. 22, 
illustrated; Travelling Exhibition 1963 ‘Emil Nolde’i Museum of 
Modern Art, New York — San Francisco Museum — Los Angeles 
County Museum, Cat. No. 17; Guggenheim Museum, New York 
1964 ‘van Gogh and Expressionism’; Portland Art Museum, 
Oregon, September—October 1967 ‘German Expressionist Paintings 
from the Collection of Morton D. May’, Cat. No. 81, illustrated; 
Travelling Exhibition 1968-69 ‘Morton D. May Collection’: 
Kunsthalle, Bielefeld — Wallraf-Richartz Museum, Cologne — 
Museum Folkwang, Essen — Kunsthalle, Bremen — Badischer 
Kunstverein, Karlsruhe — Museum des 20. Jahrhunderts, Vienna, 
Cat. No. 65, illustrated: on extended loan to Washington University 
Gallery of Art, St. Louis 
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Roter Abendhimmel 1915 
Red Sunset with Clouds 


Oil on canvas 
34 x 394 in / 86-5 x 101 cm 
Signed lower right: Emil Nolde 


Provenance: Sanitatsrat Bade, Hanover; Kestner- Gesellschaft, 
Hanover; Galerie Commeter, Hamburg; Galerie Stangl, Munich, 
1957; New Gallery, New York; acquired from there in 1958 


Exhibited: Kunstsalon Ludwig Schames, Frankfurt-am-Main 1915; 
Kestner- Gesellschaft, Hanover, 1918: Travelling Exhibition 1957 
‘Gedachtnisausstellung Emil Nolde’: Museum Folkwang, Essen — 
Kunstverein, Hamburg — Kunstverein, Munich, Cat. No. 97, 
illustrated; New Gallery. New York, September—October 1957, 

Cat. No. 5, illustrated; University of Wisconsin, April 1959, Cat. No. 
15; St. Louis University 1960 ‘Morton D. May Collection’, Cat. No. 
13, illustrated; Travelling Exhibition 1960-62 ‘Morton D. May 
Collection’*, Cat. No. 21, illustrated; Travelling Exhibition January— 
August 1965 ‘Years of Ferment’: University of California, Los Angeles 
— San Francisco Museum — Cleveland Museum of Art; Carnegie 
Institute, Pittsburgh 1965 ‘Seashore’, Cat. No. 74, illustrated: 
Portland Art Museum, Oregon, September—October 1967 ‘German 
Expressionist Paintings from the Collection of Morton D. May’, 

Cat. No. 83: Travelling Exhibition 1968-69 ‘Morton D. May 
Collection’: Kunsthalle, Bielefeld — Wallraf-Richartz Museum, 
Cologne — Museum Folkwang, Essen — Kunsthalle, Bremen — 
Badischer Kunstverein, Karlsruhe — Museum des 20. Jahrhunderts, 
Vienna, Cat. No. 66, illustrated; on extended loan to Washington 
University Gallery of Art, St. Louis 
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Tropenglut c.1915 
Tropical Heat 


Oil on canvas 

29 x 344d in / 73.5 x 87-5cem 

Signed lower right: Emil Nolde; also signed and entitled on the 
stretcher 


Provenance: Jolanthe Nolde, the artist’s second wife; acquired at 
Parke-Bernet, New York auction April 9 1969, Lot 64 


Exhibited: Galerie Commeter, Hamburg 1916 ‘Emil Nolde’; Galerie 
Ludwig Schames, Frankfurt-am-Main 1918 ‘Emil Nolde’; Galerie 
Arnold Dresden 1919 ‘Emil Nolde’; Galerie Ferdinand Moller, Berlin 
1930 ‘Emil Nolde’; Kunstverein, Heidelberg 1958 ‘Emil Nolde’, Cat. 
No.8 
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Mann und Weib im Zelt 1916 
Man and Woman ina Tent 


Oil on canvas 
29 x 35in/ 74 x 88.5 cm 
Signed lower right: Emil Nolde 


Provenance: Alexej von Jawlensky, Wiesbaden: Galerie Wilhelm 
Grosshennig, Dusseldorf; acquired from there in 1952 


Exhibited: Galerie Wilhelm Grosshennig, Dusseldorf, November 
1961-—January 1962, illustrated: South County Bank, St. Louis. 
May 1964; Travelling Exhibition October-December 1966: 
Jacksonville Art Museum, Florida — Vanderbilt University, Nashville, 
Tennessee, Cat. No. 6; Portland Art Museum, Oregon, September— 
October 1967 ‘German Expressionist Paintings from the Collection 
of Morton D. May’, Cat. No. 84: Travelling Exhibition 1968-69 
“Morton D. May Collection’: Kunsthalle, Bielefeld ~ Wallraf-Richartz 
Museum, Cologne ~ Museum Folkwang, Essen — Kunsthalle, 
Bremen — Badischer Kunstverein, Karlsruhe — Museum des 20. 
Jahrhunderts, Vienna, Cat. No. 67, illustrated: on extended loan to 
Washington University Gallery of Art, St. Louis 


Literature: ‘Weltkunst’ No. 10, Munich 1961, p. 23, illustrated 
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Blumengarten mit Frau H. und Kind 1918 
Flower Garden 


Oil on canvas 
283 x 34% in / 73-5 x 88.5cm 
Signed lower right: Emil Nolde 


Provenance: M. Horkheimer, Stuttgart: New Art Circle, J. B. 
Neumann, New York; acquired from there in 1951 


Exhibited: The Arts Club of Chicago, November—December 1951, 
Cat. No. 1; City Art Museum, St. Louis, April-May 1952 ‘St. Louis 
Collects’ (Morton D. May Collection), Cat. No. 69; Milwaukee Art 
Institute, December 1954—January 1955 ‘German Expressionism’, 
Cat. No. 37; William Rockhill Nelson Gallery of Art, Kansas City, 
1956, Cat. No. 6; University of Wisconsin, April 1959, Cat. No. 14, 
illustrated; St. Louis University 1960 ‘Morton D. May Collection’, 
Cat. No. 12, illustrated; Travelling Exhibition 1960-62 ‘Morton D. 
May Collection’*, Cat. No. 20, illustrated; Travelling Exhibition 
March—August 1963 ‘Emil Nolde’: Museum of Modern Art, New 
York— San Francisco Museum — Los Angeles County Museum, 

Cat. No. 27, illustrated; Portland Art Museum, Oregon, September— 
October 1967 ‘German Expressionist Paintings from the Collection 
of Morton D. May’, Cat. No. 82: Travelling Exhibition 1968-69 
‘Morton D. May Collection’: Kunsthalle, Bielefeld — Wallraf- Richartz 
Museum, Cologne — Museum Folkwang, Essen — Kunsthalle, Bremen 
— Badischer Kunstverein, Karlsruhe — Museum des 20. Jahrhunderts, 
Vienna, Cat. No. 68; on extended loan to Washington University 
Gallery of Art, St. Louis 


Max Pechstein 


31.xii.1881 Eckersbach near Zwickau 
29.vi.1955 Berlin 


Pechstein grew up in Zwickau where he trained as a painter until 
1900. He studied at the Dresden College of Technology, then at the 
Dresden Academy. In 1906 he met Kirchner and Heckel and helped 
to found ‘Die Brucke’. He moved to Berlin in 1908, where he was one 
of the founders of the ‘Berliner Neue Sezession’. In 1913 and 1914 
he made a voyage to the Palau Islands. He served in the First 

World War until 1917. In 1919 he was back in Berlin, where he 
taught at the Academy from 1923 until he was dismissed in 1933, 
being reinstated after 1945. ‘Indian and Woman’ (Cat. No. 110) and 
‘Day of Steel’ (Cat. No. 111) were painted during the first period in 
Berlin, possibly even during the summer months spent on the Baltic 
Coast at Nidden. The triptych ‘Fishermen’s Life’ (Cat. No. 112) 

was done immediately after the end of his military service in 1917; the 
‘Still Life in Blue’ (Cat. No. 113) was painted in 1918. ‘Sunset’ 

(Cat. No. 114) dates from his second Berlin period, after 1919 
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Inder und Weib 1910 
Indian and Woman 


Oil on canvas 

324 x 264in / 82-5 x 66-5cm 

Signed lower left: HM P1910 

Provenance: Karl Lilienfeld, Berlin; Van Diemen-Lilienfeld Gallery, 
New York; acquired from there in 1951 


Exhibited: Van Diemen- Lilienfeld Gallery, New York 1932; Germanic 
Museum, Harvard University 1935-37; Museum of Fine Arts, Dallas, 
Texas 1937-50; The Arts Club of Chicago, November—~December 1951, 
Cat. No. 2; Milwaukee Art Institute, December 1954—January 1955 
‘German Expressionism’, Cat. No. 44; Travelling Exhibition 1956 
‘Expressionism 1900-1955’ i Walker Art Center, Minneapolis — 


Institute of Contemporary Art, Boston — San Francisco Museum — 
Cincinnati Art Museum — Baltimore Museum of Art — Albright 

Art Gallery, Buffalo, illustrated; Travelling Exhibition October 1958— 
February 1959: Pomona College, California — University of California, 
Los Angeles and Berkeley ~ Santa Barbara Museum of Art, 

Cat. No. 39, illustrated; University of Wisconsin April 1959, Cat. No.’ 
11, illustrated; St. Louis University 1960 ‘Morton D. May Collection, 
Cat. No. 14, illustrated; Travelling Exhibition 1960-62 ‘Morton D. 
May Collection’*, Cat. No. 15, illustrated: Guggenheim Museum, 
New York, July-September 1964 ‘van Gogh and Expressionism’: 
Marlborough-Gerson Gallery, New York May 1968 ‘International 
Expressionism, Part I’. Cat. No. 46, illustrated; Portland Art Museum, 
Oregon, September—October 1967 ‘German Expressionist Paintings 
from the Collection of Morton D. May’, Cat. No. 85, illustrated; 
Travelling Exhibition 1968—69 ‘Morton D. May Collection’: 
Kunsthalle, Bielefeld —Wallraf- Richartz Museum, Cologne — 
Museum Folkwang, Essen — Kunsthalle, Bremen — Badischer 
Kunstverein, Karlsruhe — Museum des 20. Jahrhunderts, Vienna, 
Cat. No. 69, illustrated; on extended loan to Washington University 
Gallery of Art, St. Louis 


Literature: Peter Selz ‘German Expressionist Painting’ Berkeley and 
Los Angeles 1957, p. 111, illustrated 
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Stahlerner Tag 1911 
Day of Steel 


Oil on canvas 
39 x 39$in/101 x 100-5cm 
Signed lower left: Pechstein 1911 


Provenance: New Art Circle, J. B. Neumann, New York; acquired 
from there in 1951 


Exhibited: The Arts Club of Chicago 1951, Cat. No. 3; University of 
Wisconsin, April 1959, Cat. No. 9, illustrated; St. Louis University 
1960 ‘Morton D. May Collection’, Cat. No. 15, illustrated; Travelling 
Exhibition 1960-62 ‘Morton D. May Collection’*, Cat. No. 16: 
Guggenheim Museum, New York, June—October 1966 ‘Gauguin 
and the Decorative Tradition’; Portland Art Museum, Oregon, 
September—October 1967 ‘German Expressionist Paintings from the 
Collection of Morton D. May’, Cat. No. 86; Travelling Exhibition 
1968—69 ‘Morton D. May Collection’: Kunsthalle, Bielefeld — 
Wallraf-Richartz Museum, Cologne — Museum Folkwang, Essen — 
Kunsthalle, Bremen — Badischer Kunstverein, Karlsruhe — Museum 
des 20. Jahrhunderts, Vienna, Cat. No. 70, illustrated 
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Fischerleben und Bootsausfahrt (Bucht von Monterosso) 1917 
Bay of Monterosso Triptych 


Triptych: oil on canvas 
Each panel 273 x 314in/ 70:5 x 80cm 
Signed on each panel: HM P 1917 


Only the left panel of the triptych shows a Ligurian coast 
landscape, as in Pechstein’s earlier Monterosso scenes; the right 
panel seems rather to be a view of a beach on the Kurland coast 
where Pechstein had a studio 


Provenance: A. Hess 1922; E. and A. Silbermann Gallery, New York; 
acquired from there in 1956 


Exhibited: St. Louis University 1960 ‘Morton D. May Collection’, 
Cat. No. 16, illustrated; Travelling Exhibition 1960—62 ‘Morton D. 
May Collection’, Cat. No. 16; South County Bank, St. Louis 1964; 
Portland Art Museum, Oregon, September—October 1967 ‘German 
Expressionist Paintings from the Collection of Morton D. May’, 
Cat. No. 87, illustrated; Travelling Exhibition 1968—69 ‘Morton D. 
May Collection’: Kunsthalle, Bielefeld —Wallraf-Richartz Museum, 
Cologne — Museum Folkwang, Essen — Kunsthalle, Bremen — 
Badischer Kunstverein, Karlsruhe — Museum des 20. Jahrhunderts, 
Vienna, Cat. No. 71, illustrated; on extended loan to Washington 
University Gallery of Art, St. Louis 


Literature: Max Osborn ‘Max Pechstein’ Berlin 1922, illustrated p. 
172: article in ‘Documents’ 1952, illustrated p. 23; Lothar-Gunther 
Buchheim ‘Die Brucke’ Feldafing 1956, pl. 345 


113 
Blaues Stilleben 1918 
Still Life in Blue 


Oil on canvas 
474, x 343:in/120 x 88cm 
Signed upper left: H.M. Pechstein 1918 
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Provenance: Carlebach Gallery, New York; acquired from there in 
1960 


Exhibited: Travelling Exhibition 1960—62 ‘Morton D. May 
Collection’*, Cat. No. 18; on extended loan to Washington University 
Gallery of Art, St. Louis 


Literature: Max Osborn ‘Max Pechstein’ Berlin 1922, illustrated 
opposite p. 70 
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Sonnenuntergang c.1921 
Sunset 


Oil on canvas 
314 x 39in/80 x 99cm 
Signed lower right: H M Pechstein 


Provenance: New Art Circle, J. B. Neumann, New York; acquired 
from there in 1951 


Exhibited: The Arts Club of Chicago, November—December 1951, 
Cat. No. 4; Kansas State College, Manhattan, Kansas, May 1957, no 
catalogue: St. Louis University 1960 ‘Morton D. May Collection’, 
Cat. No. 17, illustrated; Travelling Exhibition 1960-62 ‘Morton D. 
May Collection”, Cat. No. 19, illustrated; Travelling Exhibition 
October—December 1966: Jacksonville Art Museum, Florida — 
Vanderbilt University, Nashville, Tennessee, Cat. No. 5; Portland Art 
Museum, Oregon, September—October 1967 ‘German Expressionist 
Paintings from the Collection of Morton D. May’, Cat. No. 88; 
Travelling Exhibition 1968-69 ‘Morton D. May Collection’; 
Kunsthalle, Bielefeld — Wallraf- Richartz Museum, Cologne — 
Museum Folkwang, Essen — Kunsthalle, Bremen — Badischer 
Kunstverein, Karlsruhe - Museum des 20. Jahrhunderts, Vienna, 
Cat. No. 72; on extended loan to Washington University Gallery of 
Art, St. Louis 


Literature: Gerald Nordland in ‘San Diego Magazine’ Vol. 13, No. 6, 
April 1961, p. 69, illustrated 


Christian Rohlfs 


22.xii.1849 Niendorf near Leetzen (Holstein) 
8.i1.1938 Hagen 


Rohlifs grew up in Ferdersdorf, Holstein and Bad Segeberg. 

Early drawings of his done in the sixties greatly impressed Theodor 
Storm, who advised him to study painting. In 1869 Storm gave him an 
introduction to Berlin, which he soon left for Weimar, where he 
attended the Academy until 1872. In 1874 he had a leg amputated, 
then continued his studies in Weimar under Ferdinand Schauss and 
Alexander Struys. From 1881 he worked independently, but still 
under the influence of Willem Linnig. In 1888 Rohlfs adopted an 
Impressionist style of painting, though he did not see Impressionist 
paintings by Monet until 1897. In 1900 Karl-Ernst Osthaus invited 
him to Hagen. He met Nolde in Soest in 1906. The ‘Landscape with 
Trees’ (Cat. No. 115) was painted in 1910 and the painting ‘Man 
and Woman’ (Cat. No. 116) in 1927. From 1927 onward he always 
spent the summer months in Ancona. In 1935 he was forbidden to 
exhibit and died three years later in 1938. 
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Landschaft mit Baumen 1910 
Landscape with Trees 


Oil on canvas 
23% x 39in/60x 99cm 
Signed lower right: CR 10 


Provenance: Lawrence Gallery, Kansas City: acquired from there 
in 1956 


Exhibited: William Rockhill Nelson Gallery of Art, Kansas City, 
July—September 1956 ‘German Expressionism’, Cat. No. 16 (listed 

as ‘The Street’) ; St. Louis University, 1960 ‘Morton D. May Collection’, 
Cat. No. 38, illustrated; Travelling Exhibition 1960—1 962 ‘Morton D. 
May Collection’*, Cat. No. 27; on extended loan to Washington 
University Gallery of Art, St. Louis 
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Mann und Frau 1917 

Man and Woman 

Oil on canvas 

318 x 232 in / 80-5 x 60-5cm 
Signed lower right: C R17 
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Provenance: New Art Circle, J. B. Neumann, New York; acquired 
from there in 1951 


Exhibited: The Arts Club of Chicago, November—December 1951, 
Cat. No. 8; City Art Museum, St. Louis, April-May 1952 ‘St. Louis 
Collects * (Morton D. May Collection), Cat. No. 88; Milwaukee 
Art Institute, December 1954—January 1955 ‘German 
Expressionism’, Cat. No. 48; University of Wisconsin, April-May 1959, 
Cat. No. 16, illustrated; St. Louis University 1960 ‘Morton D. May 
Collection’, Cat. No. 39, illustrated; Travelling Exhibition 1960-62 
‘Morton D. May Collection’’, Cat. No. 28, illustrated; Travelling 
Exhibition October—December 1966; Jacksonville Art Museum, 
Florida ~ Vanderbilt University, Nashville, Tennessee, Cat. No. 7: 
Portland Art Museum, Oregon, September—October 1967 ‘German 
Expressionist Paintings from the Collection of Morton D. May’, 
Cat. No. 89; Travelling Exhibition 1968—69 ‘Morton D. May 
Collection’: Kunsthalle, Bielefeld — Wallraf-Richartz Museum, 
Cologne — Museum Folkwang, Essen — Kunsthalle, Bremen — 
Badischer Kunstverein, Karlsruhe — Museum des 20. Jahrhunderts, 
Vienna, Cat. No. 73, illustrated; on extended loan to Washington 
University Gallery of Art, St. Louis 


Oskar Schlemmer 


4.ix.1888 Stuttgart 
13.iv.1943 Sehringen, Baden-Baden 


Schlemmer was born in Stuttgart in 1888; he studied at the Stuttgart 
Academy with Adolf Hoelizel, then served in the army from 1914 to 
1918. He taught at the Bauhaus from 1920 to 1929, at the Breslau 
Academy from 1929 to 1932 and at the Berlin Academy from 1932 
to 1933; the painting ‘Before the Mirror’ (Cat. No. 117) was painted 
during his stay in Breslau in 1931. In 1933 he was dismissed by the 
Nazis and his art declared ‘degenerate’ in 1937. The last years of his 
life were spent travelling about, from the Black Forest to Stuttgart to 
Elberfeld, making a precarious living as a commercial artist. He 

died in 1943 in Baden-Baden. 
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Vor dem Spiegel 1931 
Before the Mirror 


Oil on canvas 

26 x 153in/ 65-5 x 39:7 cm 

Signed, dated and entitled on reverse: O. Schlemmer, Breslau 1931, 
Vor dem Spiegel 


Provenance: acquired at Stuttgarter Kunstkabinett Auction No. 36, 
May 8 1961 


Exhibited: Travelling Exhibition 1966: Jacksonville Art Museum, 
Florida, Cat. No. 12— Vanderbilt University, Nashville, Tennessee, 
Cat. No. 14; Portland Art Museum, Oregon, September—October 
1967 ‘German Expressionist Paintings from the Collection of 

Morton D. May’, Cat. No. 90; Spencer Samuels Gallery, New York, 
October-November 1969 ‘Oskar Schlemmer’, Cat. No. 21, illustrated 


Literature: H. Hildebrandt "Schlemmer Oeuvrekatalog’ Munich 
1952, Cat. No. 200; Stuttgarter Kunstkabinett catalogue, Auction 
No, 34, Cat. No. 456, May 8 19671, illustrated No. 103 


Karl Schmidt-Rottluff 


1.xii.1884 Rottluff near Chemnitz 
now living in Ratekau near Lubeck 


Schmidt-Rottluff grew up in Chemnitz, where his friendship with 
Heckel began, then studied architecture from 1905 to 1907 in 
Dresden where he met Kirchner, Bleyl and Nolde, with whom he 
joined ‘Die Bricke’ community of artists. In 1911 he visited Norway 
and in 1912 contributed to the Sonderbund Exhibition in Cologne 
and started a friendship with Feininger. The painting ‘Rising Moon’ 
(Cat. No. 118) dates from that time, while ‘Landscape’ 

(Cat. No. 119) was painted a year later. He was in the military during 
World War I. The still life ‘Tiger Lilies’ (Cat. No. 120) was done in 
1920. In 1923 he went to Italy with Kolbe and Schiebe. In 1931 he 
was made a member of the Prussian Academy of Arts, from which he 
was expelled in 1933. In 1942 he stayed in Kreisau. After the war in 
1947 he was appointed professor at the College of Artin Berlin. 
Schmidt-Rottluff received the decoration ‘Pour le mérite’ in 1957. 
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Aufgehender Mond 1912 
Rising Moon 


Oil on canvas 
344 x 37Zin/ 88-5 x 96cm 
Signed lower right: S. Rottluff 


The inspiration for this scene was Damme in Oldenburg (oral 
communication from Prof G. Wietek) 


Provenancei Frau de Goede, Palestine (Israel); Curt Valentin 
Gallery, New York; acquired from there in 1953 


Exhibited: Kestner- Gesellschaft, Hanover 1920, Cat. 

No. 17; Buchholz Gailery, Curt Valentin, New York, 1951 
*“Lehmbruck and his Contemporaries’, Cat. No. 42, illustrated; 
Milwaukee Art Institute, December 1954—January 1955 ‘German 
Expressionism’, Cat. No. 54; William Rockhill Nelson Gallery of Art, 
Kansas City 1956 ‘German Expressionism’ Cat. No. 7; William 
Rockhill Nelson Gallery of Art, Kansas City 1957 ‘Points of View 

in Modern Art’ Cat. No. 12; Travelling Exhibition 1957 ‘German Art 
of the 20th Century’: Museum of Modern Art, New York — City Art 
Museum, St. Louis, Cat. No. 161, illustrated: St. Louis University 
1960 ‘Morton D. May Collection’, Cat. No. 18, illustrated; 

Travelling Exhibition 1960-62 ’Morton D. May Collection”, Cat. 
No. 9, illustrated; Marlborough-Gerson Gallery, New York, 
November—December 1 963 ‘A Tribute to Curt Valentin’, Cat. No. 256, 
illustrated; Guggenheim Museum, New York, July-September 1964 
‘van Gogh and Expressionism’; Knoedler, New York, April-May 
1966, Cat. No. 79; Portland Art Museum, Oregon, September— 
October 1967 ‘German Expressionist Paintings from the Collection 
of Morton D. May’, Cat. No. 91, illustrated; Travelling Exhibition 
1968-69 ‘Morton D. May Collection’: Kunsthalle, Bielefeld — 
Wallraf-Richartz Museum, Cologne — Museum Folkwang, Essen — 
Kunsthalle, Bremen — Badischer Kunstverein, Karlsruhe — Museum 
des 20. Jahrhunderts, Vienna, Cat. No. 74, illustrated; on extended 
loan to Washington University Gallery of Art, St. Louis 
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Dorf am See (Kistenlandschaft) 1913 
Landscape 


Oil on canvas 
30 x 354:in/ 76 x 90cm 
Signed lower left: S. Rottluff 1913 


Provenance: Nationalgalerie, Berlin (confiscated in 1937): 
E. Weyhe, New York; acquired from there in 1952 


Exhibited: University of Minnesota, October-November 1951 
‘German Expressionism’, Cat. No. 117; The Arts Club, Chicago, 
November—December 1951; City Art Museum, St. Louis, April-May 
1952 ’St. Louis Collects’ (Morton D. May Collection), Cat. No. 92; 
Travelling Exhibition 1956 ‘Expressionism 1900—1955’: Walker Art 
Center, Minneapolis — Institute of Contemporary Art, Boston — San 
Francisco Museum — Cincinnati Art Museum — Baltimore Museum 
of Art — Albright Art Gallery, Buffalo, illustrated; Travelling Exhibition 
October 1958—February 1959; Pomona College, California — 
University of California, Berkeley — Santa Barbara Museum, 

Cat. No. 45; University of Wisconsin, April 1959, Cat. No. 6, 
illustrated; St. Louis University 1960 ‘Morton D. May Collection’, 
Cat. No. 19, illustrated; Travelling Exhibition 1960—62 ‘Morton D. 
May Collection’, Cat. No. 10, illustrated: Guggenheim Museum, 
New York, July-September 1964 ‘van Gogh and Expressionism’; 
Jacksonville Art Museum, Florida, October 1966, Cat. No. 3; 
Portiand Art Museum, Oregon, September—October 1967 ‘German 
Expressionist Paintings from the Collection of Morton D. May’, 

Cat. No. 92; Marlborough- Gerson Gallery, New York, April-May 
1968 ‘International Expressionism, Part 1’, Cat. No. 57, illustrated; 
Travelling Exhibition 1968-69 ‘Morton D. May Collection’: 
Kunsthalle, Bielefeld — Wallraf-Richartz Museum, Cologne — 
Museum Folkwang, Essen — Kunsthalle, Bremen — Badischer 
Kunstverein, Karlsruhe — Museum des 20. Jahrhunderts, Vienna, 
Cat. No. 75, illustrated; on extended loan to Washington University 
Gallery of Art, St. Louis | 


Literature: Will Grohmann ‘Karl Schmidt-Rottluff’ Stuttgart 1956, 
illustrated p. 189 
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Feuerlilien 1921 

Tiger Lilies 

Oil on canvas 

353% x 30in / 90-5 x 76-5cm 
Signed lower right: S. Rottluff 


Provenance: E. Weyhe, New York; acquired from therein 1952 


Exhibited: William Rockhill Nelson Gallery of Art, Kansas City 1956 
‘German Expressionism’ Cat. No. 8; University of Wisconsin, April 
1959, Cat. No. 7; St. Louis University 1960 ‘Morton D. May 
Collection’, Cat. No. 20, illustrated; Travelling Exhibition 1960—62 
“Morton D. May Collection’*, Cat. No. 11, illustrated; Travelling 
Exhibition 1968-69 ‘Morton D. May Collection’: Kunsthalle, 
Bielefeld — Wallraf- Richartz Museum, Cologne — Museum Folkwang, 
Essen — Kunsthalle, Bremen — Badischer Kunstverein, Karlsruhe 

— Museum des 20. Jahrhunderts, Vienna, Cat. No. 76, illustrated 


Literature: Will Grohmann ‘Karl Schmidt-Rottluff’ Stuttgart 1956, 
illustrated p. 263 


George Tappert 


20.x.1880 Berlin 
16.xi.1957 Berlin 


Tappert was born in Berlin in 1880; he studied and later taught at the 
Karlsruhe Academy. From 1907 to 1909 he lived, painted and taught 
at the artists’ colony of Worpswede. He returned to Berlin in 1910 
and founded the ‘Neue Sezession’ with other painters, the ‘Seated 
Nude’ (Cat. No. 21) dates from this period. He was invited by 
Kandinsky in 1912 to participate in the second exhibition of the 
‘Blaue Reiter’ group. With Pechstein and Cesar Klein he was a 
co-founder in 1918 of the November-Gruppe. He was professor 

at the Berlin Academy from 1919 to 1937; he stopped painting 
around 1929. Tappert was arrested by the Gestapo in 1933 and 
dismissed from the Berlin Academy in 1937. Many of his paintings 
were destroyed during the bombing of Berlin. In 1945 the U.S. 
Military Government commissioned him to direct the reconstruction 
of the Berlin College of Art Education. He devoted all his efforts to 
teaching until his retirement in 1953. He died in 1957 
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Sitzender Akt 1910 
Seated Nude 


Oil on canvas 
34 x 364in / 86-4 x 92cm 
Signed upper righti Tappert 10 


Provenance: Leonard Hutton Gallery, New York; acquired from 
therein 1963 


Exhibited: On extended loan to Washington University Gallery of Art, 
St. Louis 


Fritz Winter 


22.1x.1905 Altenbégge, Westphalia 
Living in Diessen 


Winter was born in Altenbdgge. He started to draw and paint in 1924 
and was accepted at the Bauhaus in Dessau in 1927 and exhibited 
with the Bauhaus in Berlin in 1929. He received the Bauhaus diploma 
from Mies van der Rohe. In 1933 he moved to Munich. The Nazis 
seized his works in 1937 and he was forbidden to paint. After being 
wounded during the war he was captured by the Russians in 1945 
and interned in a Siberian labour camp until 1949; ‘Ecstatic Emotion’ 
(Cat. No. 122) was painted in 1952. He was professor at the Hamburg 
Art Academy in 1953 and at the Kassel Art Academy in 1955. Winter 
now lives in Diessen 
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Ekstatische Bewegung 1952 
Ecstatic Emotion 


Oil on canvas 

35 x 443 in / 89 X113-5cm 

Signed lower right: F. Winter 52; also signed, entitled and dated on 
reverse 


Provenance: Roman Norbert Ketterer, Campione, Lugano; acquired 
from there in 1962 
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Plates 
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Willi Baumeister 1889-1955 
1 


Stilleben mit Kopf 1930 
Still Life with Head 
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Max Beckmann 1884-1950 


2 
Grauer Tag am Meer c.1905 


Stormy Day at Sea 
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Max Beckmann 

3 

Drei Frauen im Atelier 1908 
Three Women in the Studio 
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Max Beckmann 
A 

Schiffbruch 1908 
Shipwreck 
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Max Beckmann 


5 
Szene aus dem Untergang von Messina 1909 


The Destruction of Messina 
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Max Beckmann 

6 

Minna Beckmann mit violettem Schal 1909 
Minna Beckmann with Purple Shaw! 
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Max Beckmann 

7 

Die Gefangenen 1910 
The Prisoners 
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Max Beckmann 

8 

Amazonenschlacht 1911 
The Battle of the Amazons 


44 


Max Beckmann 

9 

Der Untergang der ‘Titanic’ 1912 
The Sinking of the ‘Titanic’ 
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Max Beckmann 


10 
Der Traum 1921 


The Dream 


46 


Max Beckmann 
11 


Das Trapez 1923 
The Trapeze 


47 


Max Beckmann 


12 
Am Lido 1924 


At the Lido 
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Max Beckmann 

13 

Blick auf Genua 1927 
View of Genoa 
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Max Beckmann 

14 

Portrait Madame Valentine Tessier, in der Rolle der Alcméne in 
‘Amphitryon 38’ von Jean Giraudoux 1929 

Portrait of Madame Valentine Tessier in the role of Alcméne in 
‘Amphitryon 38’ by Jean Giraudoux 
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Max Beckmann 
15 


Liegender Akt 1929 
Lying Nude 
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Max Beckmann 
16 
Curt Glaser 1929 
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Max Beckmann 
17 

Das Bad 1930 
The Bath 
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Max Beckmann 

18 

Stilleben mit Mexikanischer Figur 1931 
Still Life with Mask (or Vase) 
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Max Beckmann 


19 
Madchen mit Hunden spielend 1933 


Girls Playing with Dogs 
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Max Beckmann 
20 

Filmatelier 1933 
Film Studio 
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Max Beckmann 

21 

Abendgarten mit schwarzer Katze 1933 
Garden in Ohlstadt 
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Max Beckmann 


22 


Der Morgen 1933 


Morning 
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Max Beckmann 


23 


Profil 1934 


isin 


Stilleben mit Kerze im Spiegel! Selbstbildn 


Still Life with Candle and Profile of Artist in Mirror 
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Max Beckmann 


24 
Der grune Mantel 1934 


The Green Robe 
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Max Beckmann 


25 
Stilleben mit Orchideen und Champagnerflaschen 1934 


Still Life with Orchids and Champagne Bottles 
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Max Beckmann 


26 
Blick auf Zandvoort am Abend 1934 


Zandvoort 
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Max Beckmann 
27 
Femina 1936 
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Max Beckmann 
28 

Der Konig 1937 
The King 


64 


Max Beckmann 

29 

Holle der Vogel 1937 
Birds’ Hell 


65 


Max Beckmann 

30 

Stilleben mit Teleskop 1938 
Still Life with Telescope 
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Max Beckmann 

31 

Akrobaten Triptychon 1939 
Acrobats Triptych 
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Max Beckmann 


32 
Akrobat am Trapez 1940 


Acrobat on Trapeze 


68 


Max Beckmann 

33 

Hummerstilleben 1941 
Still Life with Lobster 
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Max Beckmann 

34 

Fahrradweg in Holland 1943 
Bicycle Road in Holland 
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Max Beckmann 

35 

Sturmische See 1944 
Stormy Sea 
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Max Beckmann 

36 

Schwimmbad bei Cap Martin 1944 
Swimming Bath at Cap Martin 
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Max Beckmann 
37 


Café Bandol 1944 


73 


Max Beckmann 
Ludwig Berger 1945 


38 


74 


Max Beckmann 
Atelierecke 1946 
Studio Corner 
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75 


Max Beckmann 

40 

Die Windmuhle 1946 
The Windmill 
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Max Beckmann 
41 
Olympia 1946 


77 


Max Beckmann 

42 

Frau vor dem Spiegel mit Orchideen 1947 
Still Life with Orchid 
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Die Walkure 1947 


Max Beckmann 
The Valkyrie 
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79 


Max Beckmann 


44 
Hotelhalle 1947 or Zwei Frauen auf der Treppe 
Hotel Hall Two Women atthe Staircase 
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Max Beckmann 

45 

Die Fischerinnen 1948 
Fisherwomen 


81 


Max Beckmann 

46 

Stilleben mit Orange und roten Orchideen 1948 
Still Life with Orange and Red Orchids 
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Max Beckmann 
47 


Riesenzirkus 1948 
Two Circus Artists 
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Max Beckmann 
49 
Morton D. May 1949 
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Max Beckmann 


50 
Stilleben mit Staudensellerie und Weinflasche 1949 


Still Life with Celery and Wine Flask 


vin, 


~ 4 _, 
“SN wd ¥. wo 


86 


Max Beckmann 

51 

Grosses Stilleben mit rotem Tisch 1949 
Large Still Life with Red Table 


or 


Grosses Stilleben Interieur (Blau) 
Large Interior Still Life (Blue) 
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Max Beckmann 


52 
Stilleben mit Zwiebeln 1949 


Still Life with Onions 


88 


Max Beckmann 
Landschaft in Colorado 1949 
Colorado Landscape 
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89 


Max Beckmann 

54 

Ballett-Probe 1950 
Ballet Rehearsal 
(Unfinished Triptych) 


90 


Max Beckmann 

55 

Selbstbildnis in blauer Jacket 1950 
Self-Portrait in Blue Jacket 
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Max Beckmann 
57 

Stadtnacht 1950 
City Night 
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Heinrich Campendonk 1889-1957 
58 

Harlekin und Kolumbine 1913 
Harlequin and Columbine 


94 


Bukolische Landschaft 1913 


Heinrich Campendonk 
Bucolic Landscape 
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95 


Lovis Corinth 1858-1925 
60 

Beim Aufstehen 1910 
Getting Up 


96 


Lovis Corinth 

61 

Madchenakt auf Teppich 1912 
Nude Girlona Rug 
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Otto Dix 1891-1969 
62 

Familie Felixmuller 1919 
The Felixmuller Family 


98 


Josef Eberz 1880-1942 
63 


Leute 1919 
Peasants 
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Max Ernst b. 1891 

64 

Es lebe die Liebe — Pays charmant 1923 
Long Live Love — Pays charmant 
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Lyonel Feininger 1871-1956 
65 

Jesuiten 111913 

Jesuits Il 
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Conrad Felixmuller b. 1897 
66 


Luca Felixmuller (der Sohn des Kunstlers) c.1920 
Portrait of Luca (the Son of the Artist) 
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George Grosz 1893-1959 
67 

Paar 1915 

Couple in Interior 
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George Grosz 
68 

Selbstmord 1916 
Suicide 
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George Grosz 
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Café 1916 
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Erich Heckel b. 1883 
70 


Mann in Braun — Selbstbildnis 1912 
Man in Brown — Self-Portrait 


106 


Erich Heckel 

71 

Waldsee c.1912-13 
Pond in the Forest 
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Erich Heckel 

72 

Badende c.1912-13 
Bathers 


108 


Carl Hofer 1878-1955 


73 
Abschied 1913 


Farewell 
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Carl Hofer 

74 

Im Meersand 1914 
By the Sea 
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Alexej von Jawlensky 1864-1941 


75 
Fruhling 1912 


Spring 
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Alexej von Jawlensky 

76 

Der weisse Handschuh 1913 
The White Glove 
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Alexej von Jawlensky 
77 

Agypterin 1913 
Egyptian Girl 
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Wassily Kandinsky 1866-1944 
78 


Murnauer Winterlandschaft mit Lokomotive 1911 
Winter Landscape 
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Anton Kerschbaumer 1885-1931 
79 


Landwehrkanal 1920 
Landwehr Canal 
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Ernst Ludwig Kirchner 1880-1938 


80 
Weinstube c.1909-10 


Tavern 
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Ernst Ludwig Kirchner 
81 


Blick aus dem Fenster c.1912-14 
View from the Window 
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Ernst Ludwig Kirchner 

82 

Stilleben mit Glasern 1913 (1907) 
Still Life with Glasses 


118 


Ernst Ludwig Kirchner 

83 

Madchen in grtner Bluse 1913 
Girl ina Green Blouse 
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Ernst Ludwig Kirchner 
84 

Zirkusreiter 1914 

Circus Rider 
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Ernst Ludwig Kirchner 

85 

Eisbahn mit Schlittschuhlaufern 1924 
Ice Rink and Skaters 


Beh be 


~ 


ea eae at meg 


121 


Paul Klee 1879-1940 


86 
Ohne Titel 1929 
Untitled 
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Paul Klee 

87 

Der Tanzer 1930 
The Dancer 
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Paul Kleinschmidt 1883-1949 


88 
Sicht auf’s Meer 1937 
View of the Sea 
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Paul Kleinschmidt 
89 
Ballerina 1938 
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Paul Kleinschmidt 
90 

Zypresse 1938 
Cypress Tree 
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Oskar Kokoschka b. 1886 
91 

Die Sklavin c 1923 

The Slave 
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Maler und Modell Il 1924 


Oskar Kokoschka 
The Painter 
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Oskar Kokoschka 
93 
Gstaad 1967-68 


August Macke 1887-1914 
94 


Landschaft mit Kuhen, Segelboot und Figuren 1914 
Landscape with Cows, Sailing Boat and Figures 
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Die kleinen Bergziegen 1913-14 


Franz Marc 1880-1916 
Deer and Goat 
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Ludwig Meidner 1884-1966 
96 Recto 

Brennende Stadt 1913 
Burning City 
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Ludwig Meidner 

96 Verso of painting reproduced opposite 
Brennende Stadt 1913 

Burning City 
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Paula Modersohn-Becker 1876-1907 


97 
Madchen und Knabe c.1903 


Girl and Boy 
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Oskar Moll 1875-1947 
98 


Parklandschaft 1918 
Park Landscape 
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Drei Madchen im Walde 1913 or ¢c.1920 


Otto Mueller 1874-1930 
Three Girls ina Wood 
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Otto Mueller 

100 

Selbstbildnis c.1921 
Self-Portrait 
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Die Schwestern 1926 


Otto Mueller 
The Sisters 
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138 


Gabriele Minter 1877-1962 
102 


Staffelsee c.1924 
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Ernst Wilhelm Nay 1902-1968 
103 

Der Hirte Ill 1948 

Abstraction: Flowers 
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Rolf Nesch b. 1893 
104 
Schloss Hellenstein 1925 
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Emil Nolde 1867-1956 
105 

Frau in starkem Licht 191 2 
Woman ina Bright Light 
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Emil Nolde 

106 

Roter Abendhimmel 1915 
Red Sunset with Clouds 
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Emil Nolde 

108 

Mann und Weib im Zelt 1916 
Man and Woman ina Tent 
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Emil Nolde 

109 

Blumengarten mit Frau H. und Kind 1918 
Flower Garden 
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Max Pechstein 1881-1955 


110 
Inder und Weib 1910 
Indian and Woman 
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Max Pechstein 
111 

Stahlerner Tag 1911 
Day of Steel 


Max Pechstein 
112 


Fischerleben und Bootsausfahrt (Bucht von Monterosso) 1917 
Bay of Monterosso Triptych 
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Max Pechstein 

113 

Blaues Stilleben 1918 
Still Life in Blue 


150 


Max Pechstein 

114 

Sonnenuntergang c.1921 
Sunset 
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Christian Rohlfs 1849-1938 
115 


Landschaft mit Baumen 1910 
Landscape with Trees 
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Mann und Frau 191 7 


Christian Rohlfs 
Man and Woman 
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Oskar Schlemmer 1888-1943 
117 

Vor dem Spiegel 1931 

Before the Mirror 
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Karl Schmidt-Rottluff 6.1884 
118 

Aufgehender Mond 1912 

Rising Moon 
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Karl Schmidt- Rottluff 
119 


Dorf am See (Kustenlandschaft) 1913 
Landscape 
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Karl Schmidt-Rottluff 


120 
Feuerlilien 1921 
Tiger Lilies 


George Tappert 1 880-1957 
121 


Sitzender Akt 1910 
Seated Nude 
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Fritz Winter b. 1905 

122 

Ekstatische Bewegung 1952 
Ecstatic Emotion 
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